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PIANOS. 


The Most Phenomenal “Hit” in the Piano Trade. 


Factories: | Offices and Salesrooms: 


Flatbush Ave. # State St., t 294, 296, 298 Fulton St., 


BROOKLYN, N. Y. | BROOKLYN, N. Y. 
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ALBERTO LAURENCE, 
No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art 


Mr. J. F. VON DER HEIDE, 
Vocal Instruction 
Particular attention to the Englist 
Address, STEINWAY HALL 
Studio, 26 East a3d Street, New York. 
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Miss GERTRUDE FRANKLIN, 
LESSONS IN SINGING, 
74 Huntington Ave., Boston, 


Mme. CLARA POOLE-KING, 


Prima Donna Contralto—Concert, Oratorio, Opera, 
Pupil of Sbriglia, Paris; Giulio Moretti, Milan, and 
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Voice Culture, Piano and Theory of Music 
Pittsburg, Pa. 
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MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul 
ture ror West S6th Street, New York 


FRANK ELMORE, 
BARITONE VOCALIST, 
Voice specialist and teacher of the art of singing 
Avenue, near 23d Street, New York 
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Tenor, Oratorio and Concert 
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71 East sad Street, New York 
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Rapid Development and Complete Education of the 
ice 123 West 30th Street, New York 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND 
PRACTICE CLAVIER 
Care of Tue M i Cour 
IVAN MORAWSKI, 
LESSONS IN SING 
149A Tremont Street, Boston. 
CHARLES LEE TRACY, 
Teacher of Piano, Leschetizky Method 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York 
Mr. WILLIAM COURTNEY, 
Concert, Oratorio and Vocai Instruction 
Address 27 Union Square, New York, 
BUFFALO SCHOOL OF MUSIC 
Buffalo, N. ¥ 
HOWARD, Pr 
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97 Franklin street 


Miss MARY M 


LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING 

152 Tremont Street, Boston 

Chickering Hall Building 
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ADELE LE CLAIRE, 
Pianist and Accompanist. 
A limited number of Pupils accepted 
Chickering Hall 


Miss ANNA BRINKHAUS, 


Pupil of Schradieck, De Ahna and Cesar Thomson 
Solo Violinist, for Concerts, 
A few advanced pupils accepted. Under the manage 
ment of InrkRNATIONAL Bureau oF Music 
114 Fifth avenue, New Vork 
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446 Sixth avenue, New York 
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Church Festivals, 
Box 44 


FRANCIS A. GERLACH, 
Voice Specialist 
Director Vocal Department New York Conserva 
tory, 112 East r8th street, New York. 


Artistic Singing. 
Howard Voice Method. 

MR. JOHN HOWARD has returned to New 
York for the season. Stup10, 1328 Broapway (one 

door below 3sth street, Sixth avenue side 
Mr. Howard is called by Dr. Wolfenden, editor of 
* The Lancet ”’ ‘ London), * the head of the physiologi- 
cal school of voice training.’’ The progress of faith- 
ful pupils is wonderful. Even a few lessons decidedly 
improve the voice and often actually transform it 
Each separate organ is first put under the pupil’s abso- 
lute control: then the few essential efforts are com- 
bined to produce the full and resonant tone of artistic 
delivery which every healthy throat is capable of ac- 
quiring. Hour for calling, 2:30 to 3:30, or by appoint- 
ment. “ Physiology of Artistic Singing,”’ $4.00. A new 


W. ELLIOTT HASLAM, 
SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE, 
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AGNES THOMSON, 
Soprano, 
JAMES F. THOMSON, 


Baritone. 


Concert, Oratorio 


Thomson Song Recitals. 
174 ‘Soak Avenue, 
CHICAGO. ILL 


MORIZ ROSENTHAL, 
PIANIST, 
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GNEVKOW & STERNBERG, 


Beri W., Lins ASSE 31 





VOICE CULTURE, 
CHOIR TRAINING, 
CHORAL SOCIETY CONDUCTING. 


JOMN TOWERS, 
POWERS SCHOOL OF VOCAL MUSIC, 


New York, 
Best and cheapest edition of classi- 

cal and modern music fo 

ments New volumes 

numbers. Complete Catalogue free 

Address J. Schuberth & Co., 


Lerpsico, GERMANY. 


“EDITION 7 abana 
SCHUBERTH. 
A CELEBRATED CASE 


18 MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 
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Jeading Bands. 


ILMORE’S 
22d Regiment Band. 
D. W. REEVES, Director. 


OFFICE: FISCHER’S PIANO WAREROOMS, 
110 Fifth Ave., corner Sixteenth St. 


7th Regiment Band, 


N. G. S.N, Y., 


W. B. ROGERS, Bandmaster. 


Address, 25 Union Square, New York City. 








BAYN E’S BAND. 
69th Regiment, N. G. S. N, Y. 


WM, BAYNE, Bandmaster, 
261 Bowery, 








work, ** Expression in Singing,”’ will soon be issued. 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 
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The VIRGIL PRACTICE CLAVIER. 


** The 
banish the stimulating influence of the pianoforte 
tones without suspending the means of defining 
the rhythm and verifying the touch. 

‘*The attention is directed to and concentrated 
on the accuracy of the mechanical and ryhthmic 
work, 
is so ‘distressingly truthful’—as a lady pupil of 
mine significantly expressed it—that a passage, 
the execution of which, although allowed to pass 
muster on the pianoforte, would not stand the 
inexorable 
moment.”—WILLIAM MASON. 

Claviers rented at a distance with privilege of 
purchase. 
illustrated Catalogue. 


VIRGIL PRACTICE CLAVIER C0,, 


26 West 15th Street, New York. 


“The ‘Practice Clavier’ is an 
unerring monitor and guide.” 


‘Clavier’ enables one to temporarily 


In these particulars the ‘Practice Clavier’ 


test of the ‘Clavier’ for a single 


Send for rental purchase plan and new 


The National Conservatory of Music of America, 


126 & 128 East Seventeenth St., New York. 
18se2a. 


OFFICERS: | 
Mrs. Jeannetre M. Tuurser, President. 
Hon. Witutsam G. Cuoare, Vice-President. 
on. Henry W. Cannon, 7reasurer. 
Cartes Insige Parpeg, M. A., Sec'y. 
Dr. Antonin Dvorak, Director. 


Violoncello. 

Mr. Victor Herbert. Mr. Emile Knell. 
Contrabass—Mr. Ludwig Manoly. 
Flute—Mr. Otto Oesterle 
Oéoe—Mr. Arthur Trepte. 


- Clartonet—Mr. Richard Kohl. 
FACULTY: Bassoon—Mr. Adolf Sohst 
Director, Dr. Antonin Dvorak. French Horn—Mtr. Carl Pieper. 


nging. 


Z Mr. Cari Sohst. 
Monsieur Victor Capoul. 


Trombone—Mr. Frederick Letsch. 
Composition—Dr. Dvorak 
Harmony and Counterpoint. 
Mr. John White. Mr. H. W. Parker. 
| Solfeggio. 
Mr. Johannes Werschinger. Mr. Alberto Frenceili 
Miss Leiia La Fetra. 
Chamber Music—Mr. Leopold Lichtenberg. 
Orchestra—To be selected. 


Si Cornet 
Signor Romualdo Sapio. 
Mr. Christian Fritsch. Mrs. Beebe Lawton. 
Mr. Oscar Saenger. Miss Katharine W. Evans. 
r. Wilford Watters. 
Singing—Preparatory—Miss Annie Wilson. 
Opera Class—Mr. Victor Capoul. 
Conductor of Opera—Mr. Anton Seidl. 
Répertoire—Signor Ernesto Belli. 
Operatic Chorus—To be selected. 
Oratorio Class—Mrs. Beebe Lawton. 


Piano. 
Mr. Rafael Joseffy. Mrs. Jessie Pinney Baldwin. Chorus—Dr. Dvorak. 
Miss Adele Margulies. Mr. Leopold Winkler. Assistant—Mr. Rubin Goldmark. 


Miss Elinor Comstock. Mr. J. G. Huneker. 
é Preparatory—Piano. 
Miss Mabel Phipps. iss Carrie Konigsberg. 
Miss Adelaide Oxkell. Mr. Albert Mildenberg. 
Mrs. M. Beardsley. 
¥ Organ. 
Mr.S. P. Warren. Mr. John White. Mr. H. W. Parker. 
Harpf—Mr. John Cheshire. Tuition, $100 and $200 the scholastic year 
vn Linpoid Eichenibed: For further particulars address is ; 
CHARLES INSLEE PARDEE, M.A., Sec’y. 


Mr. Juan Buitrago. 
Viola— Mr. Jan Koert. } 126 and 128 East Seventeenth Street, New York. 


History of Music—Mr. Henry T. Finck. 
Diction—Mr. W. V. Holt. 
/talian—Signor Pietro Cianelli 
Stage Deportment—Monsieur Mamert Bibeyran. 
Fencing—Monsieur Régis Senac. 
Accompanist—Signor Ernesto Belli. 


Madame Camilla Urso. 
Mr. Jan Koert. 





MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, NX. Y. 


Masszs. RICHARD STOKELZER and MARIO 
BLODECK, Proprietors 


HENRY WOLFSOHN’S 


Musical Bureau, 
831 East 14th Street, 


NEW 


LEADING ARTISTS. 
STERN’S 


CONSERVATORY » MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 





YORK. 


Concerts, Receptions, 
&c., arranged. 





FOUNDED IN 1850. 





Directress, JENNY MEYER. 





a. Conservatory: Education in all branches of 


music. 
4. Opera School: Perfect education for the stage. 
¢. Choral classes. 
d@. Lectures: History of music and composers, 
Principat Teacuers: Jenny Meyer, vocal; Freder- 
ick Gernsheim, Arno Kleffel, composition, conducting, 
organ and chorus classes ; Bussler, theory ; Professors 
Ehrlich, Gernsheim and Dreyschock, v. d. Sandt, piano; 
Florian Zajic, Exner, violin; Espenhahn, ‘cello. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music, Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 


LOUIS BLUMENBERG, 


MANAGER 


INTERNATIONAL BUREAU 
OF MUSIC, 


114 Fifth Avenue, New York. 





Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic. Information regarding all musical 
attractions. Correspondence solicited. 


WILLIAM C. CARL, 


Concert Organist. 





Pupil of M. Alex. Guilmant, Paris, will resume in- 
struction on the large Roosevelt Organ at the First 
Presbyterian Church, Fifth Avenue and Twelfth Street, 


October 1. 
Address Studio, 57 West 17th Street, New York. 


Caroline Ostberg, 


PRIMA DONNA ROYAL OPERA, 
STOCKHOLM, 


Tour of the United States, 


UNDER THE MANAGEMENT OF 


LOUIS BLUMENBERG, 
Bureau of Music, 





International 


114 Fifth Ave., New York. 





The Tourjee Conservatory of Music. 
H. TOURJEE, Director. 


The most thoroughly eqaipped Conservatory in this 
country. Embraces eleven distinct schools, including 
a thorough and complete practical course for the study 
of Piano and Organ Tuning. 

TUITION THE LOWEST. 
WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 
245-247 STATE STREET, Chicago, III. 


Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 





education after the 
European conserva- 


Thorough musical 
methods of foremost 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 


SCHARWENKA CONSERVATORY OF MUSIC 


37 E. 68th STREET NEW YORK. 


(Formerly 81 Fifth Avenue.) 


XAVER SCHARWENKA, 
ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE 


(Near Madison Avenue) 


Director, 
EMPEROR OF AUSTRIA 





A Seminary for the education of Teachers. 

Lectures on History of Music every Saturday. 
Students and Faculty Concerts a special feature. 
Fashionable and accessible location. 

Spacious and finely appointed studios. 

Students from a distance will be assisted in procuring 
esirable boarding places. 


All grades of musical students, from beginners 
upwards to the most advanced, receive a uniform, 
excellent and systematic instruction ! branches of | 
music. | 
The Piano, Vocal, Harmony and Violin departments | 
are taught by renowned artists of both European and 
American fame. 


la 
FOR TERMS AND PARTICULARS, ADDRESS 
EMIL GRAMM, General Manager. 


Examinations Daily. Students can enter at any time. 


Scharwenka Conservatory of Music, 
BERLIN, Potsdamerstr. 35, BERLIN. 


PHILIPP SCHARWENKA, 
DR. HUGO GOLDSCHMIDT, 





DIRECTORS : } 


Lessons in all branches of music under the guidance of experienced teachers. Finish 
for concert and stage appearances. Good and cheap board in the neighborhood or the 
Conservatory. Prospectus free of charge. 
Prices for Elementary, Middle, Upper and Finishing Classes, 

120, 240, 320 Marks Annually. 


CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thoringia, Germany 


(Under the patronage of the Court.) 





OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 
Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GERMANY. 

Thirty-seventh year, 47 different branches taught. Last year, 749 pupils. 87 teachers, among whom for 
Theoretical branches are Felix Driseke, Prof. Rischbieter, Prof. Dr. Ad. S:ern, &c.; for Piano, Prof. Déring, 
Prof. Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Schmole, Sherwood, Tyson-Wolff, Mus. Doc., &c.; 
for Organ, Music Director Hipner, Organist Janssen; for String and Wind Instruments, the most prominent 
members of the Royal Court Orchestra, at the head of whom are Concertmaster Prof. Rappoldi and Concert- 
master Fr. Griitzmacher ; for Vocal Culture, Chamber Singer Miss Ag]. Orgeni, honorary member of the Court 
Theatre, Mrs. Otto Alvsleben, Mann, &c.; for the Stage, Court Opera Singer Eichberger, Court Actor Senff 
Georgi, &c. Education from the beginning to the finish. Full courses or single branches. Principal admission 
times, beginning of April and beginning of September. Admission granted also at other times. Prospectus and 
full list of teachers at the offices of Tuz Musicat Courter and through Prof. EUGEN KRKRANTZ, Director. 


COLOGNE-ON-THH-RHINBE. 
THEE CONSERVATORY OF' MUSIC. 


FOUNDED IN 1850. 
PROFESSOR DR. FR. 








PRINCIPAL : wWULLNER. 


The Conservatory embraces: First, Instrumental (comprising all solo and ail orchestral instruments) 
second, Vocal ; and third, Theory of Music and Composition Schools. i 
The Vocal School is divided into two sections—(a) concert singing and (4) operatic singing. There is also 


a training school for pianoforte teachers. In connection with these subjects there are classes for Italian, German, 
literature, liturgy, choral singing. ensemble playing (chamber music), ensemble singing. musical dictation, elocu- 
tion, sight reading, orchestral playing, conducting, &c., &c. Teaching staff consists of thirty-two teachers, 
Summer Term commences April 1; Winter Term September 16. Next entrance examination takes place 
April 1, 1893. at the College (Wolfstrasse 3-5). The yearly fees are 300 marks ($75) for piano, violin, viola, 
violoncello classes ; 200 marks ($50) for all the other orchestral instruments, and 400 marks ($1 singing 
For full details apply to the SECRETARY, 
WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


NUNEZ ACADEMY OF MUSIC, 


81 FIFTH AVENUE, NEW YORK. 


90) for sol 





Through discoveries of Sefior Nufiez, Director, harmony, counterpoint, &c., can be 
more thoroughly learned in any notation in a few months than by any other system in a 
lifetime, and, by his improvements upon the common notation, all music is as easily read 
as the key of C. Having the most rapid and thorough system, with eminent teachers 


in all branches, we can promise you a thoroughly practical knowledge of music, 








142 West 23d St, New York. 








CINCINNATI, OHIO. 





Call or write for prospectus. 





THE MUSICAL COURIER. 








HAZELTON 





BROTHERS 
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“—_+- APPEAL TO THE HIGHEST MUSICAL TASTE. ~~» 





IN os. 


384 & 36 UNIVERSITY PLACH, NHW YORE. 





VIBRAPHONE. 


AKES MORE BRILLIANT THE TONE OF ANY 
NEW UPRIGHT PIANO. 


ten RESTORES TO BRILLIANCY THE TONE OF ANY 
ayer OLD UPRIGHT PIANO. 
PRICE, $10.00, subject to Trade Discount. 


8.189 
ip C. J. HEPPE & SON, 


[Lf 1117 CHESTNUT STREET. - PHILADELPHIA, PA. 


STECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS AnD IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 


NEW YORK. 
SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 
CHAPPELEL « CO., 
RoBptT. COoOcES c& CoO., 

J. B. CRAMER c& CoO., 
ELOYPWOOD ck CREw , 
EUTCHINGS -& ROMER, 
J. & IJ. HOPBINSON, J 


New lists of our own publications now ready 
Monthly lists of the publications of the five houses will te published regularly, with 
TRADE IMPRINTS if so ordered. 
{3 Please write for these lists and c: talogues. 














ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 








92,000 MANUFACTURED. 





World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


‘*‘There can be one voice 
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only respecting its excel- 
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Stend-Phonetic System for Vocal Sight Reading. 


(Copyrighted by May Florence Smith ) 

For reading music. Three months (course absolute). Address, VocAL READING 
SCHOOL, 1786 Broadway, near 58th Street, New York. 

Apply personally, Thursdays only, after 4 P. M,. MISS MAY FLORENCE 


lent results."— rida de 


Gebele Ashforth. 


SMITH. 








110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 


26 W. 15th Street, 
Near Fifth Avenue. 


THE VIRCIL PIANO SCHOOL. 


Devoted exclusively to the study of the Piano upon the rational methodsof the PRACTICE CLAVIER, 
By this system artistic results are far more surely and quickly secured than by any other. The Training 


of Teachers a SPECIALTY. 
Sept. 23 and 24 are examination and enrollment days. 


New York 


Fall Term begins Sept. 26. 


apprrss THE VIRGIL PIANO SCHOOL, 26 W. 15th St.., 





W .H. WILLIAMS, Pres, W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec, and Treas. 


THE ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut ? Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


FRATI & CO., 


MANUFACTURERS OF 


Pheumatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


For Shows, Halls, 
(played by crank). 


SALOON ORGANS 


BARREL ORGANS. 


Catalogue on Application, 





Renowned all over 
the World. 


Dancing &e. 


AGENTS WANTED, 
No. 73 Schénhauser Allee, 


BERLIN, CERMANY. 





GRAND, SQUARE AND UPRIGHT 


PIAN OS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR F:FTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 





UNPURCHASED PRE-EMINENCE, 


WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 


Every Piano fully Warranted for Five Years. 





NEW YORK. 
148 Fifth Avenue. 


WASHINGTON: 
817 Pennsylvania Ave, 


BALTIMORE: 
22 & 24 E. Baltimore St. 
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POLYPHONE, 
HYMNOPHONE, 
SYMPHONION. 


The old fashioned cylinder music 
box with a limited set of tunes is now 
a thing of the past. 

Look at the cut. See the disks 
Every disk means a new tune. You 
can buy 1,000 disks and have 1,000 
tunes, or ten disks or tentunes. They 
are inexpensive and much quicker 
sold than any other style. Wake up, 
dealers, and increase your business 
this fall. More profit, more satisfac- 
tion all round. 

NEW DESIGNS IN CASES. 
Send for Catalogue. 


FRED. H. SANDER, 


Sole Importer and Manufacturer, 


146 Franklin St., Boston, Mass. 
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ANEW YORK. 
WHOLESALE AND RFtatL_ LARGE ILLUSTRATED CATALOGUE UPON APPLICATION, 


ACTIVE AGENTS WANTED. 





HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 18865, 


AND MELBOURNE, 1889. 


BEHR BROS. 


Grand and Upright 


PIANOS. 


BEHR BROS. & C0. 





aS Warerooms: BEHR BROS. HALL, 
ST. PAUL, 81 Fifth Ave., New York. 


114 East Third Street. 





FACTORY : Corner of 11th Ave. and West 29th St., New York. 





WICKHAM, CHAPMAN &CO., 


MANUFACTURERS OF 


PIANO PLATES. 


CAST, DRILLED, PINNED AND ORNAMENTED. 
ALSO 
PIANO HARDWARE. 
SPRINGFIELD, OHTO. 








ESTABLISHED 1879. 


LAWRENCE & SON PIANO CO., 


MANUFACTURERS OF 


HIGH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 





THE MUSICAL COURIER. 


INETW ! 





LOUIS CEHLERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS, 
MULHOUSE FINE PIA: ) KEY CLOTHS. 


204 East 18th Street, 


Of Operas, Oratorios, Cantatas, Part 


NEW YORK AND LON DON. Songs, Church Services, Etc., Etc. 
WRITE FOR CATALOGUES. 


ENOCH @ SON, Levies, England 3 EAST FOURTEENTH ST., 
NEW YORK. 


New York. 


Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


BOOSEY EDITION 





JAMES BATH, London, England. 
PATERSON & SONS, Edinburgh, Scotland. 











he 


fom. RONISCH Piano,” 


Maker to Royal Courts of Saxony and Sweden and Norway. 


Dresden, 
Germany. 


_—" 
Founded in 18465, 
-- 
Over 20,000 in Use, 
= 
Highest Awards 
and 
Decorations from several 


Courts, 


=_ 








4 large dieplay of these excellent Pianos will be found at the 
COLUMBIAN EXHIBITION, CHICAGO, 1893. 


“CORNISH & Co. 


ESTABLISHED 25 YEARS, 
MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and 
Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: WASHINGTON, N. J. 


We have REMOVED | PAUL WIALLARD, 


from 819 BROADWAY to our 
NEW BUILDING, Officier d’ Academie, 


18 East 22d Street, 


Nv YoR=z. 


T.B.HARMS & CO. 


RADE MARKS, Dastane, 
Opinions, Searches, 
promptly attended to ‘send 
sketch or mode for free ex- 
amination as to patentability 
All work strictly confidential. 


























Tenor. 


Exponent of the method of the great sirger Faure 
traditions of the French composers. 
Studio: Carnegie Music Hall, Room 2 


Callers received from 12 to 2 only. 


CONCERT DIRECTION. 
HERMANN WOLFF, 


Berlin, am Carlsbad 19. 
Musikwolff, Berlin. 
















U. 8. and Foreign 


PATENTS. 


GEO. H. CHANDLEE, 


Ala ntic Building, WASHINGTON, D. ©, 


Agency Founded 
1879. 


Germany : 


Cable Address : 








Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 

Sole representative of most of the leading 
artists, viz: Rubinstein, Bulow, Joachim, 
d’Albert, Stavenhagen, Mme. Carreno d’Al 
bert, Mlle. Kleeberg, Mme. Marcella Sem 
brich, Alice Barbi, Emil Goetz, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Hans 
von Biilow, Eugen d’Albert, Pablo de Sara- 
sate, and of the German Ethnographic Exhi- 
bition, Chicago. 





JAMES BELLAK, 


1129 Chestnut Street, 
PHILADELPHIA, PA. 











H. HERRMANN, 
368 Broome Street, 
NEW YORK. 


Apply for Order 













| Principal Agency for Music Teachers. 
Apply for Catalogues. 


EDWIN ASHDOWN 


(LIMITED), 
MUSIC and BOOK PUBLISHERS. 


Publishers of the Celebrated AsHpown Epition 





Wholesale 


and Retail. 


HARDWOOD 
LUMBER. 


Agents wanted in all principal cities. 











Catalogue No. 1.—Music for Piano, 
No. 2.—Vocal Music. 
“ No. 3.— Music for H arp Guitar. Concertina. 








“ No. 4.—Music for Violin yice, Piano and 
Violin. Tenor. Violoncello. Voice, Pi iano and Vio- 
loncello. Orchestra. Quadrille Bands (small or full). 
AUFFERMANN’S | Catalogue No. s. —Music for Flute. Cornet. Clarinet. 
| Horn 
| Catalogue No, 6.—Music for Organ and Harmonium. 
STAINED VENEERS, | sew vor: 1 «3 uxiow sauare. 
| Toronto, Canada: 68 King St., W. 


19 Hanover Sq. 
ON APPLICATION, 


London, England : 
GB CATALOGUES MAILED FREE | 


211 East 42d St.. New York. | 





MARIETTA, OHIO. 
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THE MUSICAL COURIER. 


UR Productions of the present year are 


the finest we have ever offered, and 


represent 


quality of tone the highest excellence 


in Piano Manufacture. We 


solicit for them the critical 
examination of the musi- 


cal profession and the 


public. 


both in exterior finish and 


CHICKERING 
& SONS, 


791 Tremont Street, 


BOSTON. 





METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 
OF AMERICA. 


PIANO TEACHERS’ CERTIFICATES. 


j William Mason, Mus. Doc, A. C. M.,and 


Examiners 4 
' Albert Ross Parsons, A. C. M. 


Dudley Buck, President. 

Albert Ross Parsons, Vice-President. 

Harry Rowe Shelley, 2d Vice-President. 

R. Huntington Woodman, Organ Department. 
Emilio Agramonte, Oferatic Director. 
Charles B,. Hawley, Musical Director. 


Residence Department for Pupils from a distance. 
Circulars sent on application. Address 


H. W. GREENE, Sec’y and Treas., 


19-21 FE. 14th STREET, NEW YORK. | 3: 





CONCERT DIRECTION. | ; 


DANIEL MAYER, 


LONDON, ENGLAND, 


SOLE AGENT FOR 


PADEREWSKI, 


Szumowska, Gorski, Sauret, Jean Gerardy, Evan- 
geline Florence, Belle Cole, Katharine Fisk and 
Marguerite- Macintyre, Ben Davies, Norman Sal- 
mond, Plunket Greene, London Symphony Concerts, 
and the principal vocal and instrumental celebrities. 


Note Change of Address 


to larger premises: 


18 Great Marlborough Street, 
LONDON, Ww. 


CABLEGRAMS, *“ Liszt, London.”’ 





FRANK 
VAN DER STUCKEN. 


EIGHT SONGS. Op. 17. 


. OJoy of Youth! (O Jugendlust !) 


2. The Last Tear (Einsame Thrane). 





Bliss (Seligkeit). 

4. "Tis Past ! (Vorbei !). 

I Dream’d I was in Sicily (Von 
shin Sicilien). 

. A Pastoral (Ein Schiaferlied). 

. Remember—Forget (Gedenken— 

Vergessen). 


8. Serenade. 





NEW MALE CHORUSES. 
Op. 18, No. 2. Ina Year! (Uebers 
Jahr). 
19, No. 
wart). 


Op Ever True (Wege- 


Op. 19, No. 2. Morning (Am Mor- 


gen). 


FOR SALE AT LEADING 
MUSIC STORES. 





J. RAYNER, 


IMPORTER OF 


MATAOGANY. 


MANUFACTURER AND DEALER IN 


ALL KINDS OF CUT "> SAWED VENEERS. 


Fulton and Morgan Streets, 
$ CHICAGO. 


Foot Houston St., East River, 
NEW YORK, 








“Makes its own market 





Wherever it goes” 





ESTEY 
ORGAN. 











ERARD HARPS. 


Only Harps Used by the World’s Greatest Harpists. 


LYON, POTTER & CO., 
» CHICAGO. 


Eastern Representatives: 


N. STETSON & CO., 
PHILADELPHIA. 


S. & P. ERARD, 18 Great Marlborough Street, London, England. 


C. F. GOEPEL & Co., 


Importers and Dealers in 


Piano Makers Supplies and Tools, 


137 EAST 13th STREET, NEW YORK. 








WHBER,. 
GRAND ann UPRIGHT PIANOS. 


Warerooms: 





Fifth Avenue, corner West Sixteenth Street, New York. 


Aanufacteries: 121, 123,125,127 Seventh Avenue; 147, 149, 151 153,155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 
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N our last issue Mr. Otto Floersheim, the Berlin 
| editor of THE MUSICAL CouRIER, made extended 
reference to Edgar Tinel’s ‘‘ St. Francis.” The work 
was performed for the first time in this country last 
week by Mr. Damrosch and the Oratorio Society. 
An extended review of its merits will be found else- 
where. Mr. Floersheim’s weekly letters are of great 
interest, touching, as they do, upon all the vital art 
topics in the German Capital. 


HE London ‘“‘ Keyboard,” a wide awake and bright 
monthly devoted to the interests of the piano 
playing, contained in its March issue the following 
appreciative bit of criticism, for which thanks is re- 
turned : 

The Christmas number of THE MUSICAL COURIER, of New York, is 
also equally corroborative of our initial remarks as to the remarkable 
enterprise and ability displayed by the musical press of the New 
World. 
musical paper of the size of our ‘“‘Graphic,”’ with 100 pages crammed 
with instructive and entertaining matter, thickly besprinkled with 
excellent portraits, they will be in a position to form an approxi- 
mately correct idea of the Christmas issue of that credit to fin du 
siécle musical journalism, THE MUSICAL COURIER, of New York. 


If our readers can picture to themselves an issue of a weekly 


-_- 
HE ‘‘Evening Post” last Saturday contained the 
following : 

THE MUSICAL COURIER has added a comic department to its many 
other attractions. The first but delicious: ** The 
next generation will smile at us for tolerating Liszt's trashy rhapso- 
sodies when a man named Brahms has given to the world two such 
wonderful rhapsodies as the ones in Band G minor.”’ It would be ex- 
tremely interesting to hear Mr. Paderewski’s remarks on that sen- 


instalment is brief 


tence. 

Now what Mr. Paderewski or any other pianist has 
to do with passing final judgment upon these two 
noble rhapsodies of Brahms we fail to see. Perhaps 
if the critic of the ‘‘ Evening Post” examined the two 
compositions closely he might discern some merit in 
them; and then again he might not. As to the great 
musical value of these two powerful tone pieces there 
can be no question. They are full of grim imagina- 





THE MUSICAL COURIER. 
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tion, darkling moods, and musically they bear the When its founder appears our guinea and our support are at his 
. 249s is wr service. Who speaks first? 
same relation to the frothy, brilliant and superficial | “'’* rile ee 
We call bogus musical journals in America “ sten- 


Liszt rhapsodies as does the playing of Paderewski to 
that of a mechanical piano. The paradox of a critic 
admiring Liszt’s rhapsodies and despising Mascagni 
is quite a ‘‘ finde siécle” spectacle. Brahms’ rhapso- 
| dies are not ear tickling, and therein lies their chief 
evil, according to the ‘‘ Post” critic. Brahms’ never 
tinkles and Liszt sometimes does. Ergo, Liszt is a 
greater writer of rhapsodies than Brahms, according 
to the ‘‘Evening Post.” But in the same column 
wooden voiced Max Alvary is called ‘‘ unquestionably 
the greatest interpreter of Wagner's tenor rdéles.” So 
why, oh why, claim anything for Brahms in the face 
of such startling criticism? Rather let the band play 
as of yore—yes, let it play the second Liszt rhapsody. 
Our withers are unwrung. 


cil journals,” and we have lots of them. The sugges- 


tion of the ‘‘ Musical Times” is a good one. 
GENERAL rehearsal of *‘ Kassia,” the work writ- 
A ten by Léo Delibes to the libretto of Philippe 
Gille, has just taken place at the Opéra Comique, 
aris. It will be remembered that the task of finish- 
ing the last work of the author of ‘‘ Coppelia” 
confided to Massenet. Delibes had finished the scor- 
ing of ‘‘Kassia” for the piano, a task in which he 
took much delight, and had commenced the orches- 
tration of the opera. He had neared the end of the 
first act when he died. One of the touching circum- 
stances noted was that the last motifs of the orches- 
tration were written by Delibes on the following 
phrase of the libretto, ‘‘Et ma besojne s'achéve.” 
It was there that Delibes stopped. The task of fin- 
ishing the work was intrusted to Guiraud, who had at 
the time commenced a great work, which remains 
unfinished. Death overtook him before he had done 
much. Massenet then undertook the task, despite the 





MASSENET AND DELIBES. 


was 


CCORDING to the ‘ Recorder,” Herbert W. Bar- 
A bour, the man who struck M. H. Naylor last 
Christmas Eve for whistling a tune from the ‘‘ Mes- 
siah,” was not a Hebrew, but a Wagnerite. This is 
severe. What would be the effect on the nerves of 
the critic of ‘‘The Evening Post” if somebody 
whistled in his presence the second theme in the B 
minor Rhapsody of Brahms? He possibly might in- 
voke the aid of a policeman or a Paderewski. The 
‘‘Recorder” on Saturday contained this startling in- 
telligence : 

A piano was sent from Vienna the other day to the house 
Shortly afterward a girl of 


numerous things claiming his attention. ‘‘I consid- 
ered,” said the author of ‘‘ Werther,” ‘‘ that I had to 
fulfill a mission, so to speak, of pitié amicale. * * * 
The work took me five months. 

‘*T was forced first to sink my personality into that 
of Delibes, as far as such a thing was possible. I 
sought my dead friend’s ideas and endeavored to put 


VIENNA, 
of a private gentleman living in Pesth. 





twelve, the daughter of the owner of the house, sat down to play. No 
sooner had she commenced than a dreadful explosion occurred. A| them in relief in the manner he would have done. 
dynamite bomb had been secreted in the instrument, and the keys|% «x x Some of the sensations experienc ed by 


being put in motion the dynamite went off, scattering fragments of P : ‘ 

“The girl was terribly injured. A search. | Delibes, and which he wished to express, were also 
felt by me. Take for instance his ballet in which 
Delibes sought to express in his music the expres- 
sions of a trip we made together in Hungary. As I 
had been a part of his pleasure I endeavored to in- 
spire myself by means of our common souvenirs for 
the orchestration of these pages in which Delibes is 


the piano in all directions. 
ing investigation is being made. 

The above sounds as if our old friend and whilom 
fellow laborer in the critical vineyard, Mr. John P. 
Jackson, now the foreign editor of the ‘‘ Recorder,” 
was trying to revenge himself on the musical world. 
Or is it true, and was the little girl playing the G 
minor rhapsody of Brahms? The cruel and implac- 
able critic of the ‘‘Evening Post” would probably 
say that it served the poor little girl right. Again, 
cruel and naughty Mr. Finck, do relent and give 
Johnny Brahms a chance to be heard. 


the exquisite composer that you know.” 

Massenet says that the hardest part of the task was 
the composition of the recitatives connecting the 
morceaux written by Delibes. There was much dia- 
logue in ‘‘ Kassia” which it 
replace by musical recitative. 
correct thing,” said Massenet. 
are more conformable to the tone of the work than a 
dialogue. It was a studious piece of work to 
them, and I did my best in order that it should not 
be noticed that they were by another composer than 
Delibes.”’ 

Massenet directed all the later rehearsals. 
will see,” said he, ‘‘that the work 
Delibes is beautiful. Since fate decreed that he was 
not to assist at the representations of his work, it is, I 
take it, a great honor for me and a pleasing souvenir 


was deemed advisable to 
‘‘T think that was the 
recitatives 


** Musical 


HE London ‘‘ Musical Times” for March contains 
the following humorous appeal for musical critics, 
which is worth reprinting in toto: 
The musical critics are in hot water again! 
coming, boys,’”’ sang Mr. Henry Russell, long, long ago, but it hasn’t | 
Every few months or so some one 


write 





“There’s a good time 


come yet—for musical critics. 
“runs amok” at the whole tribe, because, forsooth, they do not all 


“You 


agree in their estimate of a work or its interpreters, or because some of frierid 
in black 
The 
last attack comes from one of those whosit in high places and who 
should consequently have been wiser than to make it—the editor of 
As usual the critics are spoken of as if they were 
What a howl would be 


my 


irresponsible scribbler has ‘“‘ written himself down an ass” 


and white and with all the dignity conferred by printer’s ink. 


the “ Overture.” 
all on a level and laid claim to infallibility. 
set up if critics were to write in this wholesale way of composers, 
Surely it cannot be necessary to point 


of having aided in its production.” 





A NEW SONATA AND SOME NEW SONGS. 
R. FRANK VAN DER STUCKEN, the well- 
M known conductor and composer, has just pub- 
lished through F. Luckhardt, of Berlin, eight songs 
which are charmingly conceived and worthy of par- 
ticular mention. They are entitled respectively : 
**O Joy of Youth,” ‘‘The Last Tear,” ‘Tis 
Past,” ‘‘I Dreamed I was in Sicily,” ‘‘ A Pastoral, 
‘*Remember-Forget,” serenade (from ‘‘ Ruy 
Mr. van der Stucken has been 
the setting of these poems by Heine, 
Marzials, Christina Rossetti, Otto Roquette and Victor 
Hugo. The delicate color and contrast of sentiment 
in Marzials’ tiny poem, ‘‘I Dreamed I was in Sicily,” 
is admirably caught. Marzials unluckily better 
known composer of ‘‘ Twickenham Ferry” 
than as the dainty poet that he 


or amateurs, or performers. 
out that every profession has its mediocrities, and even its quacks, 
and that the best of us are but human. Why, then, are the faults of 
the incompetent, or even the occasional errors of the competent, re- 
garded as justification for an attack on the whole body? We need 
so are first rate 
Yet while 


not hesitate to confess that first rate critics are rare 
poets, composers (yes, really !), novelists and dramatists. 
in a creative artist second and even third rate merit meets with rea- 
sonable recognition, we are asked to believe that in a critic anything 


+ DG % «6 
Many people, it would seem, think Bliss, 


short of perfection is a crime. 
that those only who are themselves perfect have the right to sit in 
oxen should 


In other words, ‘** Who drives fat slas”’). 


in 


judgment on others. 
himself be fat.” 
By all means let the critics be criticised ; only we would point out 
and to judge does not mean 
“to condemn wholesale” but Verb. sap. 

But it is so easy and such a relief to the feelings to condemn whole- 
sale—so difficult and so unsatisfactory to discriminate. This, no 
doubt, is a difficulty; yet shall justice be done, though the ceiling 
fall! We have a proposal to make. Several societies have lately 
been formed by musicians for their own protection. It was felt that 
sheep should be sharply divided from goats, and accordingly action 
was taken, with what results we all know. The bogus—or, as Dr. 
Mackenzie calls him, the “ bogie’? man—has been, if not altogether 
killed, at least very considerably “scotched.” Hasanybody reflected | 
that there possibly may be such things as bogus musical journals as 
well as bogus musical colleges?—that there are bogus musical 
journalists as well as bogus musical degree men?—and that bogus 
musical journalism is as powerful for harm as bogus musical edu- 
Why, then, should not the genuine journalist—musical or 
do as the genuine musician has lately done 
protect himself? Let there be organized an incorporated society of 
There will not be the slightest difficulty in deciding who are 
afterward, those seeking admission 


But, cries some one, “ Quis custodiet custodes?” - 7 ae’ 
unusually teiicitous 
means “to judge,” Theophile 
“to discriminate.” 


that ‘to criticise ”’ 


18 
as the 
is. His ‘Gallery of 
Pigeons ” contains much that is lyrically excellent, 
though full of conceits and affectations. Mr. 
Stucken has the right touch for some of his verse. 
first song, ‘‘O Joy of Youth,” in A flat, is full of the 
is delightful. 


van der 
The 





spirit and gladness of the theme and 
cation? 


otherwise artistic iS a gem. 


The setting to Heine's ‘‘ Einsame Thrine” 
So is Christina Rossetti’s sad and quaint ‘‘ Remember- 
Forget,” the refrain of which Mr. van der Stucken has 
managed most effectively. The 
undisguised rapture and its rhythmical swing is quite 
infectious. All these songs are for low voice and are 
dedicated to Miss Olive Fremstadt. Not a small por- 
tion of their excellence are the cleverly written piano 


critics. 
to be the “original members ;” 
should be made to pass an examination in logic, English grammar, 
and the history, theory and esthetics of the art they intend to write 
about. Afterall, the existence of the bogus critic in any branch isa 
testimony to the incompetence of editors, so that these gentlemen | 
would necessarily welcome the existence of a society to which, when 
seeking for critics, they might look for help in the selection of 
persons fit for the work to be intrusted to them. As to the incom- 


1 
ui of 


¢ 
serenade is ful 


accom paniments. 





petent critic, he would, of course, be mutinous ; but this would only mee > * pe . 
serve to emphasize a distinction which, in our opinion, cannot be too Breitkopf & Hartel are the publishe rs of | fr. E. 
Clearly there is room for a society of critics. | A. MacDowell’s ‘‘ Sonata Tragica.” op. 45, for the 


strongly drawn. 











8 


THE MUSICAL COURIER. 








piano 


This is quite an important work of the tal- | 


ented young composer, and is written with a total 


absence of a striving for meretricious effects. Indeed, 
the work in its austerity and Hellenic outline at first 
blush seems more orchestral than pianistic, but its 
composer is too good a pianist to write other than 
The scope and pro- 


gratefully for his instrument. 


| I was six years old,” she tells, 
| one day in a box in the Opera House in London. 


struggled in vain against such extortion, but they 
| finally had to comply. 

| A more amusing anecdote of her early life is told 
by Mrs. Viardot-Garcia with delicate humor: ‘‘ When 
‘I found myself 


With my arms crossed on the balustrade and my chin 


yortion of this sonata are large, and its musical con- | resting on them, I was looking to the opposite row of 
] g zg 


tent noble and impassioned. 


It is in G minor, and | boxes. 


Suddenly there started up, against the dark 


after a broad tragic introduction, a largo maestoso, | background of the half lighted hall, right in the mid- 


the first theme (allegro resoluto) is sounded softly. 
This movement is characterized by great dramatic 
vigor, its themes are epical in their bold simplicity 
and power. The working out section shows Mr. 
MacDowellin his best light. Here there isno unneces- 
sary padding, no harmonic rambling, no flights of 
virtuosity. 

The composer has his story to tell, and tell it he 
does with a directness and force that is very convinc- 
ing. Both Beethoven and Brahms are suggested, not 
thematically, but structurally, and by reason of the 


sustained flight. A scherzo-like movement in B flat 


is the second, and its sweep and brevity, while being | 
The | 


MacDowell, is not altogether unlike Schumann. 
largo that follows is a noble dirge-like movement in 
C minor, cast in a very large heroic mould. 
there is, but it is heroic, not elegiac. 
is very satisfying. 
dinavian smack, and throughout in form, 


Sorrow | 
This movement | 
The last allegro in G has a Scan- | 
with its | 


quasi-trills, its second theme, its orchestral effects, it | 


reminds one of Liszt. The maestoso finale is very 
powerful, and with suggestions of the opening largo 
the work concludes. Powerful, even rugged, are the 
words which better describe this new effort of Mr. Mac- 
Dowell'’s. That its adequate performance would take 
any but the brains and fingers of an artist pianist 
goes without saying. 
with pathetic episodes, are the gist of this sonata. 
It is to 


be hoped that this city will have the enjoyment of 


None but a good musician need attempt it. 


listening to its interpretation at the hands of its com- 


poser 





PAULINE VIARDOT GARCIA. 

N a charming house in the Boulevard Saint-Ger- 
| main, whence the visitor has a view of the most 
brilliant part of 
friends. Her figure is upright, her movements marked 
by attractive grace; her eyes, dark and vivacious, 
gleam with genius, her conversation, spontaneous and 
natural, comes from the heart; her hair is grey. 
who can call her an old woman? Watch 
welcomes her guests, listen to some of her compo- 


her as she 


sitions that are warm with all the freshness of youth ; 
above all observe her among her pupils, patient, un- 
wearied, sympathetic. Yet she was born July 18, 1821, 
and her name is Michelle Ferdinande Pauline Garcia. 


Musical effect, tragic climaxes, | 





Paris, a hostess is receiving her | 


| 


But | 


| a pianist. 


She is the woman whom George Sand, Turgenieff, | 
| singing lessons, and writes to La Mara: ‘‘I believe I 


Liszt, Gounod have praised, and whose first appear- 
ance in Paris was sung by Alfred De Musset, after he 
had wept over the bier of her gifted sister, Mali- 
bran. 


| profit much more than the pupils by them.” 


| 
| 


| dle of the orchestra, a tall, haggard figure with 
| sharply cut features and a prodigious nose. 


A panic 
fear seized me; I screamed and begged to be taken 
away. The figure was that of Carl Maria von Weber, 
who had come to direct the first performance of ‘ Der 
They took me behind the scenes, but 
The 


and I screamed and 


Freyschiitz.’ 
there I was out of the frying pan into the fire. 


’ 


first thing I met was ‘Samiel 





howled till they were forced to take me home. So, 
see, first appearance on any stage was 


you my 


| marked by a good deal of stage fright.” 


The parents were iong undecided which of her tal- 
ents ought to receive special cultivation. The young 
Pauline displayed a decided talent for painting, but 
this department of art was quite out of the line of the 
Garcias, and the resolution was adopted to make her 
She received her first lesson from Marcos 
Vega, organist of the Cathedral of New York. In 
her eighth year she accompanied her father at his 


After 


| some years, under Meydenburg, she became a pupil 


Her parents, Manuel del Popolo Garcia, and her | 


mother, Joaquina Sitchez, were Spaniards ; the latter 
a distinguished artist, who long retained her place on 
the Madrid stage ; the former the renowned teacher 
of singing whom Liszt described as the most perfect 
type of a passionate, fiery singer, of inexhaustible 
talent and force, full of fancy, warmth and artistic 
power. Pauline was the youngest of the family, her 
sister Maria being the world-renowned Malibran, 
her brother Manuel inheriting his father's talent for 
teaching. The Garcias led a roving existence, wan- 
dering from land to land, from city to city, one day 
in London, another in Paris, now in Rome, Naples or 
Turin, now in New York. The undertaking to give 
Italian opera in this city entailed heavy pecuniary 
loss on Garcia, and brought in its train more than 
money losses, for it led to the marriage of Maria to 
the Frenchman, Malibran. At the end of the New 
York season the tamily took up the pilgrim’s staff 
once more, and Pauline still retains a vivid impres- 


of Liszt, and at fourteen appeared at Malibran’s con- 
certs in Germany and Belgium, and was the first to 
play Thalberg’s ‘‘ Moses” and ‘‘ Huguenot” fantasias. 
Long afterward, when she had gained renown as a 


| singer, Moscheles wrote: ‘‘ When she played a Beet- 





sion of one of their adventures in Mexico, where suc- | 


cess had smiled upon them, and they had accumulated 
the nice little sum of 600,000 frs. But between Mexico 
and Vera Cruz a body of banditti attacked them and 


seized their property. They treated their captives 


with all the dignified politeness of the Castilian cab- | 


allero, but they were also men of artistic tendencies, 
devoted to music when not engaged in saying ‘‘ stand 
They appreciated the fact that some 


and deliver.” 
of the greatest singers of the day were in their power, 
and demanded of them a song. 


The penniless family 


hoven trio with David and Riess, we no longer thought 
of her as a singer; we recognized her as a highly 
esteemed colleague.” 

In her sixteenth year she entered on her career as 
singer, and Malibran devoted unceasing care to her 
training, and never rested till Pauline had attained a 
rank nearly as high as her own. Her first decisive 
triumph was her first appearance at Her Majesty’s in 
London, as ‘‘ Desdemona,” in Rossini’s ‘‘ Otello,” 
with such great men as Rubini, Tamburini and La- 
blache in the cast. Her success did not lead her into 
the weakness of neglecting her studies; she perse- 
vered in developing the technic of her voice till she 
reached the ideal of all singers, and could do with it 
what she liked. At the same time she cultivated her 
dramatic powers, and on one occasion, in Berlin, when 
Miss Tuczel, the ‘‘ Isabella” of ‘‘ Robert the Devil,” 
was suddenly indisposed, she took that part in addi- 
tion to her own réle of ‘‘ Alice.” She sang the part of 
‘* Fides” over 200 times, and Moscheles attributes to 
her half the success of ‘‘ The Prophet.” On hearing 
her in Gluck’s ‘‘ Orpheus,” Berlioz exclaimed : ‘‘ That 


| is the ideal of love, that is divine !” 





In her nineteenth year she married Louis Viardot, 
a talented writer on art, and with him, after his 
resignation of the management of the Italian Opera, 


travels she formed a deep sympathy for Germany, 
and on her abandoning the stage in 1858 for teaching, 
she annually visited Baden-Baden, where she formed 
the centre for artists from every section of Europe 
till the war of 1870 interrupted this international life. 
Her house in the Oosthal was the scene of much 
artistic enjoyment. Operettas were given, for which 
her intimate friend, Turgenieff, wrote the text ; new 
compositions by the hostess were given to such 
critics as Rubinstein, Gounod, Berlioz, Thomas, Clara 
Schumann, Brahms, Joachim, Stockhauser, Biilow, 
Vieuxtemps, who all paid her back the best they had. 
In-Paris she taught for a time in the Conservatory, 
but not without reluctance, as its methods were not 
hers, till her pupils became so numerous as to enable 
her to relinquish the ungrateful task. 

Now in her seventy-second year, she still displays all 
the energy of youth, handing down to newer genera- 
tions the traditions of her best days, teaching, compos- 
ing, ennobling and encouraging all who approach her, 
admired and esteemed by all. ‘‘ Her Spanish blood,” 
wrote Liszt, ‘‘her French education, her German 
sympathies, are so blended that no nation can lay 
exclusive claim to her. Artis the Fatherland of her 
choice and love. She lives in the elevated regions of 
Art, far above the vales and their clouds, in those 
regions of joy and sorrow, feeling and striving, inac- 
cessible to common men, where dwell the giants— 
Gluck, Bach, Beethoven.” 


number of the ‘‘ London Musical News: 





ITALY AGAIN. 
NDER the above caption Ernest Laidlaw wrote 
the following interesting article in a recent 


” 


It is impossible to read the accounts of Verdi's ‘‘ Fal- 
staff” that have appeared in our newspapers without per 
ceiving that, apart from the glamor, excitement and en- 
thusiasm that naturally attaches itself toa first performance, 
this new work of the famous Italian composer is in every 
way a great artistic success. Some of the notices of the 
production of the opera, telegraphed at great cost to our 
London newspapers, have not been worth much from a 
critical point of view, but there have been others which, to- 
gether with the accounts of the second performance, give 
us an excellent idea of the music of this ambitious work ; 
these should make Mr. Hadow, who sneers at our critics, 
feel that he has not done justice to their powers and ability 
to speak when the occasion requires. To the confusion of 
those who looked with contempt on modern Italian music, 
and have hastily assumed that music in the peninsula is 
played out, we perceive an old man (as remarkable in his 
way as our wonderful Prime Minister) coming forward when 
his career was supposed to be completed and his life work 
over, and producing before a critical audience a truly great 
work, probably his masterpiece. Verdi has again proved 
his power of adaptation ; we saw this in ‘‘ Aida” and later 
in ‘‘ Otello;” now in dealing with Shakespeare's enter- 
taining play, the composer of ‘‘ Traviata,” the delight of a 
generation ago, has shown us that he can turn from the 
intense tragedy of our great dramatist to his delightful 
elaborate comedy and score yet another success. 

That Verdi is a genius we all know; that he possesses the 
faculty of receptivity, and while hearing and noting music, 
far, far different from that current in his early days, can yet 
rise beyond this and give us something fresh, is a remarkable 
feature in his musical organization. It would be difficult, if 
not impossible to find an analogous example in the world of 
music. Even Lenz, in his theory of the three styles of 
Beethoven, would have to admit that the Italian composer 
presents us with an instance of still greater changes of 
style than the great Bonn master exhibited in his career. 
Think of the immense difference between ‘‘ La donna é 
mobile” and this wonderful fugue, which we are told 
concludes the new opera. From all accounts received, it 
seems to be not a mere fugato with imitative passages, or a 
fugal treatment of an ensemble finale, but a properly 
constructed fugue in eight real parts, with episodes, 
inversions of the subject, stretti, and even a pedal point. 
This will astonish some, not well acquainted with the 
venerable musician’s powers. Those who know his remark- 
able mass, and are able to estimate the genius and scholar- 
ship it displays, will not be surprised. The effect of this 
ending is said to be very grand and imposing ; one critic 
says nothing like it has been written since Wagner penned 
his polyphonic and splendid ‘ Die Meistersinger” music. 
It is not surprising that many are struck with the flow of 
appropriate illustrations of Shakespeare’s situations and the 
dramatic intensity of the music of ‘‘ Falstaff” shows. This 
quality comes quite naturally with the Italian composers, they 
all havea national feeling for the dramatic, and as rarely fail 
in giving accent and point to a situation, as in pouring out 
an abundant stream of melody. Of this latter quality the 
new opera is reported to be overflowing, though it is also 
said that ‘ Falstaff” is not what is known as a music 
publisher’s work. We recognize that the Italians are 
tuneful ; long may they continue so, and may they never 





made several tours in Europe. During this series of 





be ashamed thus to write. But it seems the opera is not 














only melodious, but is bright and sparkling with it, quite a 


different feature, it may be observed, from the power of 


writing atune. The fairy music is described as remarkably 


‘fresh, the dance music graceful, a minuet being destined to 


certain popularity, while it is also testified that the pseudo- 
litany is quite a solemn piece of religious music. 
sides these types, there are pages of the score filled with 
mixed rhythms ; there is a strict canon in the second, and 
an elaborateness of construction, displaying a mastery over 
counterpoint and harmonic resources, such as few have 
credited Verdi with possessing. 

So far as we know of the orchestration, it shows signs of 
having been influenced by the scoring of Wagner and later 
writers, who have helped to build up the imposing pyramid 
of modern orchestral music. We are told that there 
dainty grace, as well as power, quaint harmonies effectively 
set for the orchestral members, as well as simple diatonic 
effects which tell splendidly as a sonorous contrast to the 


is 


more complex portions of the scheme. 
speak in eulogistic terms of the humor the music infuses 
into the incidents of the plot, and testify how thoroughly 
the librettist and composer have caught Shakespeare’s 
spirit. That Verdi had a facile pen and an amount of 
power when he chose to exercise it we all recognized ; that 
he has exhibited a mastery over so many different phases 
of the art is, considering his age, really marvelous. The 
music is pronounced to be distinctly original, and this 


makes us all anxious to hear it. It may, and indeed must 


And be- 


All the reports | 


from heaven is heard calling upon him to make the 
Saviour’s cross his weapon, to give up all earthly 
wealth and make poverty his bride, the chosen bride 


to obey the command, and the first part closes with 
the voices from heaven (women’s chorus), proclaim- 
ing the glory of God.” 

In part second Francis has taken monastic vows, 
is found by some of his former companions, and 


mous ‘‘ Hymn of Poverty,” which is an almost literal 
translation of a poem supposed to have been written 
by St. Francis himself. As peace is proclaimed 
among the warring nations, Francis breaks out into 
an enthusiastic ‘‘ Hymn to the Sun,” a broad, stirring 


after each verse by the chorus and orchestra in stir- 
ring climax.” 

In part third ‘‘ St. Francis ” has arrived at the even- 
ing of his life. A beautiful ‘‘ Angelus” sung by the 
chorus prepares us for the death scene. The scene 
in all of its simplicity has not been equalled in musi- 
cal literature since Wagner’s wonderful setting of 
‘‘Siegfried’s Death.” Celestial harmonies and voices 
carry us along until the funeral march and the re- 





be affected by the long train of operas written since Verdi | 


commenced to compose, but it seems to be distinctly a 
work of dramatic unity and novelty, written from the heart 
rather than from the head. Shakespeare’s great play has 
furnished more than one composer with materials for musi- 
cal illustration ; 1t appears likely that his last essay will 
live, and delight us all with a vivacity, freshness, power, 
and genius granted to very few musicians to set forth as 
Verdi has done in his latest success. Italy has ever beena 
land of surprises, and it can boast of unsurpassed achieve- 
ments in every department of art. With Verdi, Boito, Mas- 
cagni, Ferroni and the young Italian symphony composers, 
it seems likely that one may again witness the musi- 
cal Renaissance, such as made memorable the music of the 
seventeenth and eighteenth centuries in the land of song. 


ST. FRANCIS OF ASSISI. 


By EpGaR TINEL. 





quiem are heard as his body is entombed. His pil- 
grim staff, just as in the ‘‘ Tannhduser” legend. 
planted over his grave, shoots forth wondrous leaves 
and blossoms.” 

Both Frank Van der Stucken and Otto Floersheim 


| have praised the work, and not too extravagantly, 


HURSDAY afternoon last Mr. Damrosch gave me | 


of attending the final private 
St. Francis” in Music Hall. I 
a not very satisfactory perform- 


the opportunity 
rehearsal of Tinel’s ‘ 
heard the work then 


” 


ance of it either—and on Friday afternoon and again 


on Saturday evening. Armed with the orchestral score 
from Breitkopf & Hartel’s, a formidable volume of 
434 pages, I spent my time at the Friday afternoon 
rehearsal trying to follow the cuts made by Mr. Dam- 
rosch, and became hopelessly demoralized. After 
these three performances I can vouch for my own 


feelings as to the effect produced on me by this new | 


work of extraordinary beauty, workmanship and 


length. Ata first hearing I could not help believing 


that numerous cuts should be made, but at the subse- | 


quent performances I found that the fault was with me, 


and that the cuts should be few, else the composition | 


would suffer in its integrity, for it is welded together 
very compactly. Here is the cast for this true musical 
miracle tableau : 


Part 1.—Francis’ Life in the World and his Renunciation 
Part II.—His Cloister Life. 
Part I1l.—His Death and Glorification. 


Voice from Heaven, soprano .Clementine De Vere-Sapio 


Francis 


ICIS sees eee eeeeeeees ) . 
Spirit of Hope........... BORO. vvccses ...e-.Mr. Wm. H. Rieger 
Spirit of Love......... . 

Spiri PRROB ss casccens — 
te of Pe = ¢ Tenor. . Mr. Charles Kaiser 
Spirit of Victory........ 

"TES FLOR, DASIORG. «000. ccccccucces -Mr. Antonio Galassl 
The Watchman......... ° . : 
ee Ree Mr. Ericsson F. Bushnell 
Spirit of Hate........... j 


“The story as given in the libretto is this: Part 
first illustrates the life of the noble knight, Francis, 
and the pomp of the court at Assisi. The opening 
choral recitative, ‘Soft o’er Assisi falls the twilight 
hue of evening,’ accompanied in beautiful arpeggios 
by the strings, describes the poetic Italian summer 
night, followed by the chorus of guests, who are gath- 
ering to take part in the gay festivities of the court. 
The host bids them welcome in enthusiastic accents, 
and all join in the dance, a brilliant orchestral number, 
suave and gracefulin form. Finally, all clamor and 
call on St. Francis for asong, and he begins the beau- 
tiful ‘‘ Ballad of Poverty,” the chorus joining in the 
refrain, the harmonies of which are changed exqui- 
sitely after each verse. The guests leave at the end 


of the festivities, their voices disappear in the dis- 
tance, and Francis, accompanied by a few compan- 
ions, is seen ‘‘strolling along Assisi’s quiet lanes, 
bathed in the silver moonlight.” 


Suddenly a voice 


for it has within it the great salt of musical life, 





melodic ideas, and with all its enormous learning it 
has not a dry, uninteresting page in it. All is in- 
P, 5 


formed by a warm musical imagination, and the 


| beauty of the story is wonderfully well told in tones 


by Tinel. You all know about Tinel now, and what 
you don’t my confrére will tell you in this week’s 
very interesting budget of Berlin news. Tinel’s face 
reveals that combination of asceticism and poetic pas- 

sion from which so much may be expected. His three | 
‘‘Tableaux Symphoniques” have been heard here, 

and I well remember Mr. Van der Stucken speaking | 
long ago about him in warm tones of praise, winding 

up his remarks with ‘‘ Ah, but that fellow is a good 

musician—and what a good Roman Catholic!” I 

naturally felt interested in the juxtaposition, and 

listened to ‘‘St. Francis” with the liveliest sympathy 

and admiration. 


& 


* * 


The oratorio opens with a short prelude in A 
(further shortened by Mr. Damrosch), the five note 
theme being used in modified form throughout, in 
fact, closing the composition. It is a sweet pastoral, 
this first chorale, and might have been painted by 


| Claude of Lorraine, for the soft, sweet, sun bathed 
Italian atmosphere is there, and you are reminded 





more of the operatic stage than of the oratorio. It is 
just such a scene as would prelude any modern music 
drama, and the two delightful valse choruses (in F 
and A minor) are eminently suitable for the stage. 
The first one, in F, faintly suggests the valse in 
Tschaikowsky’s fifth symphony. With the appear- 
ance of ‘‘ Francis” on the scene is heard some of the 
most beautiful and characteristic music of the work. 
In fact, the music apportioned the saint throughout 
is of peculiar interest and poetic character. The | 
first Ballad of Poverty, which he sings, ‘‘ See weeping 
on the castle tower,” is later transmogrified and 
appears invested with a more spiritual odor in part 
second. As sung in part first it just grazes on the 
“Roi de Thule.” The chorus accompaniment is 
charming and varied. The first mysterious voice 
from above is then heard and almost unearthy are its | 
accents. Tinel seems eminently endowed to exploit 
that region of music which we call the supernatural, | 


of God. Francis, in ecstasy of religious fervor resolves | 


sings to them of the bride he has taken, in the fa- | 


melody, the final cadences of which are repeated | 





9 


for want of a better designation. His great master 
Wagner, in ‘Parsifal,”” has almost created the 
celestial coloring and mystic tone quality which is 
so fascinating in ‘‘ Parsifal.” Then follows a scene 
of beauty and suggestion. As night approaches the 
mellow tones of a watchman are heard, the whispering 
| arpeggios once more return. ‘‘Francis’” doubt, be- 
| wilderment and final acceptance of the heavenly call 
are all wonderfully well portrayed. In mist of 
harping arpeggios your imagination is wafted into a 
region of sublimated ectasy and profound faith. 


a 


} * 

With part second the severe ecelesiatical mode sets 
in, and in a fugued chorus in G minor you are re- 
minded of the vanity and vexation of mundane life, 
and the devil with all his snares is shadowed in the 
dialogues between the Spirits of Hell, Hatred, Peace 
and War. Tinel is at home in the most abstruse 
forms of his art and his contrapuntal learning is im- 
mense. He handles a double chorus with ease, and 
writes so interestingly that his learning never ob- 
trudes itself in hard set terms. The man’s glowing 
imagination is a crucible that an immense 
amount of material, material gathered from Bach to 
Boito. A huge pedal point of twenty-four bars closes 
the introduction of this part. *rancis ” sings again 
to his old companions another ‘ Ballad of Poverty” 
full of saintly love and zeal, and the choral burden 
makes a superb and telling number. Next follows 
a glorious ‘‘ Hymn tothe Sun ” in E, which is Handelian 
in the ‘‘poco piu moto,” and the whole being more 
of a sonorous invocation to Zeus 


fuses 


evocative Greek 


| than of a Christian hymn. 


” in B major is more 
It is afire for the be- 

Like the old 
the biend of 


The fervid ‘‘Hymn to Love 
pathological than theological. 
loved, the bridegroom who is to come. 
Latin poem, ‘‘Phoenix Expirans,” 


| thought is mystically erotic. What consuming passion 
| Tinel has put into this hymn, and how well the 


‘*heavenly voices” contrast in their dazzling white 
light with the rich, ardent coloring of the ‘‘ Love 
Pean.” On page 207 of the piano score may be found 
two lines of an andantino, an orchestral progression 
It suggests 
‘* Par- 


that seems to be an epitome of Wagner. 
‘‘Tristan,” ‘‘ Meistersinger,” 
sifal,” and again ‘‘ Tristan.” It is most interesting, 
however. The spoor of many composers may be 
found throughout ‘‘ St. Francis,” but the transfiguring 
He is a 
has tasted of the 
is only to put them 


‘* Lohengrin,” 


trend of his personality overshadows all. 
tremendous and if he 
world, the flesh and the devil it 
back of him, and in mystic ardor to chant the praises 
of divine love, the exquisite beauties of self-abnega- 
tion. 


believer, 


* 


* * 


Part third opens in gloomy fashion in an adagio in 


3minor. The Angelus is one of the most striking 
examples of modern Church writing I have heard for 
along time. The death of Francis is very pathetic 
and the tremendous double chorus very inspiring. 
The church scene, with the funereal cortége, a march 
in C minor, Beethovian in mould, and the. finale, all 
make a scene of impressive grandeur. The orches- 
tration throughout is marvelous in its vivid lights and 
shades and changeful coloring. It is modern to a de- 
gree, and rolls restlessly like a torrent under the vocal 
parts. to ‘** St. 
that the literature of sacred music is not yet ex- 
hausted, that a new note sounded. Iam 
aware that Liszt and Saint-Saéns in their churchly 


One feels after listening Francis” 


has been 


music are more dramatic than Tinel, yet somehow or 
other he sings truer. He wots well of the pomp, the 
magnificence of gilded altar, of jeweled mitre, of 
richly carved pillars, of gorgeous stained glass, of the 
heights and whispering spaces of noble minister and 


domed cathedral, all the external glories of the Holy 
Roman Catholic Church militant, all that which you 


But he also 
> 


feel while listening to the Graner Messe. 
has heard the small, still voice that comes in the sti 
ness of the midnight to one prostrate before the 
sacrament in the votive chapel. That deep abiding 
peace which surpasseth all has stolen over him, and 
his music is at times like waters troubled by the pas- 
sing of an unseen god. 

Tinel is a Roman Catholic, fierce, proud and evi- 
dently idolizing the multiform aspects of his beloved 
religion. ‘‘St. Francis” full of moods, and the 
final impression it leaves is one of beauty, of a clois- 
tered life far away from the rush and roar of modern 
civilization. Therefore ‘‘St. Francis” not to be 
heard between a Duse matinée and fashionable func- 
tion. Those who expect the sensual deviltries of 
much modern music will be disappointed. It is not, 


is 


is 
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THE MUSICAL 


COURIER. 








despite Part I., fit for the stage. Dealing with lofty 
abstractions, symbolically set forth in the tone art, 
is no more like the old-fashioned ora- 
torio t ‘Cavalleria Rusticana.” To lov- 
ers of the serious, austere and noble in music it will 
ever appeal, for it contains many intellectual treas- 
ver all is the bloom of a lovely faith, pure, 


‘St. Francis 


han it is like ‘ 


ures, and ¢ 
sweet as a crystal spring. 
The work is for soli, chorus, organ and orchestra. 
poem is by Lodewijk De Koninick. The English 
John Fenton. The English edition of the 
score will soon be put forth by Messrs. Breit- 
Hartel. As to the performance it might 
have been better. But that is cheap 
Walter labored like the 
And if his material was not all that 
most of it. 
mended 


Phe 
version by 
vocal 
kopt & 
ot course 
hypercriticism. Damrosch 
fabled Trojan 
certainly made the 
rehearsals would 
matters considerably. But all honor is due to the 
conductor, and the production is certainly a 
The chorus did fairly well, some 


was desirable, he 


bout four or five have 
young 
feather in his cap 
of the entrances in the fugued parts and the attacks 
of the male choir were often bad. The body of tone 
was excellent. Enthusiasm covers a multitude of sins. 
Clementine De Vere-Sapio sang beautifully, the pure 
crystalline quality of her voice being admirably suited 
tothe part. Mr. Rieger sang ‘‘ Francis” with unusual 
feeling and finesse in phrasing. He 
warmest praise. Mr. Bushnell covered himself with 
glory by the artistic manner in which he delivered 
his lines, and Mr. Kaiser's excellent tenor and Mr. 
Galassi’s baritone were heard to the best advantage 
in the allotted them. The audience 
was large Friday afternoon and Saturday evening. 


deserves the 


small parts 


* * 


In conclusion do not suppose that this work is with- 
out defects. It is too prolix, and suffers from over- 
elaboration. Butin noble repose, chastity of style, 
lofty power and pathos, it is a reproach and an ex- 
ample to this musical generation. The part writing 
is clear, succinct, and the instrumentation betrays 
the master. In tints the work ranges over the gamut 
of color, and the deftness and dexterity in which 
mood change is pictured tells us that Tinel is a great 
painter as well as a religious poet. ‘St. Francis” 
must be heard again. Its great difficulties require 
time to Walter Damrosch has shown 
great devotion in the cause of choral music. Let us 


St. Francis” next season. 
THE 


overcome, 


have ** 
RACONTEUR, 





Gilmore and Sousa. 


Wusical Courier: 


The 


F the eleven signers of a card in last week’s 
Musical 
my advent 


Tut Courier four have not been 


issue of 


keditors 


Of the remaining seven four 
pied ‘‘ first chairs ; When the 
open letter was published some of these persistently de- 


embers since 


three were soloists. 


clared that they were not going to leave Gilmore’s Band, 


but I now believe that at that time they had contracts in 


ir possession 


being a part of the famous 100 that selected me as their 
leader, swearing, figuratively, that the name of Gilmore was 
dear to them, 
by their own admissions in 

y joined the other band because they got a better ‘‘ job.” 
They assume much when they assert that they aided Mr. 
Mr. Gilmore made 


Gil 
his own great reputation and what fame these men have is 
reflected glory. Whatever 


may be called, I am willing to submit to the public their 


more in making his band famous. 


simply his these seven 
final judgment of men brought into prominence by associa- 
tion with Gilmore’s Band (four at least of whom signed 
a contract to play with the band and immediately after 


signed another to play with Sousa’s), who at the first op- | 


portunity deserted, so to speak, to the enemy. 
ity of 
sand is apparent, when I state that out of 100 men I have 
fifty. Mr. Sousa has seven, who have no more right to the 
name than deserters in the face of the enemy have for 
D. W. REEVEs, 


22nd Regiment Band. 


mercy 
Leader Gilmore's 
Mat 18, 1893 


A Milwaukee Concert.—Mr. Jacob Reuter (violin) will 
give a concert at the Academy, Milwaukee, on April 6, as- 


sisted by Mr. Aug. Spanuth, piano, and Miss Clara Bosse, | 


The will include Paganini’s difficult 


variation on ‘‘ God Save the Queen.’ 


soprano program 


Hall’s Chamber Music Concert —Mr. Walter J. Hall 
will give his third Chamber Music Concert to-morrow even- 
ing at Chamber Music Hall. He will have the assistance 
of Miss Laura H. Grave, contralto, and Messrs. Dannreuther 
and Schenck, of the Beethoven String Quartet. 


Professionals and Amateurs.—During the past months 
Mrs. Frederick Nathan, an enthusiastic amateur singer, has 
been giving musicales at her residence, 717 Park avenue, 
the participants being both professionals and amateurs. 
‘* An afternoon with Rubinstein " inaugurated the series on 
February Mrs. Albert Hendricks, Dr. Louis Heitz- 
mann, Mrs. Anna Lankow and Mrs. Frederick Nathan fill- 
ing the program. This was followed on March 2 with ‘an 
afternoon with Wagner,” when some of the former partici- 
pants were re-enforced by Miss Alvina Friend’s playing of 
an arrangement of the Walkiire by Alfred Veit, and the 
Wagner-Liszt ‘‘Spinning Song.” The afternoon with 
Grieg,” on March 9, was furnished with music by this com- 
poser given by Dr. and Mrs. Alfred Meyer, Mrs. Nathan, 
Alfred Veit, Siegmund Deutsch and Miss Gudrun Torpadie. 
An evening of song took place on the 15th with a long pro- 
gram. Mrs. Lankow, Mrs. Nikisch, Mrs. Mulligan, Mrs. 
Nathan, Mr. Thiess, Mr. Averill and Mr. Arenziba sang, 
and Mrs. Jeanne Franko played the violin. 


92 


mo, 


Bertha Behrens Plays.—Miss Bertha Behrens gave her 
first concert at Hardman Hall Tuesday afternoon of last 
week. Mrs. Sara De Lande, Mr. Carl E. Dufft, Albert G. 
Thies, Benjamin Loewenthal piano, and Mr. Robt. Hatch, 
reader, assisting. Miss Behrens has a very good tone, her 
bowing is intelligent and her left-hand work excellent. She 
played selections by Wieniawski Vieuxtemps, Handel and 
Loewenthal in a satisfactory and fairly brilliant manner. 
In her support Mrs. De Lande and Messrs. Thies and Dufft 
were especially good. 

The Fifth Paderewski Recital.—Here was Mr. Pade- 
rewski’s program for his fifth recital in Music Hall last 
Saturday afternoon : 

Fantaisie Chromatique et Fugue 
Pastorale... 

Capriccio.. 

Sonate, op. 28 

Fantasie, “* Midsummernight’s Dream” 
3arcarolle.... 
Mazurka..... 

Etude.. 

ee | 
Nocturne, by request 
Rhapsodie “ Hongroise”’. 

Mr. Paderewski played in the Chopin number the B flat 
minor mazurka, the A flat etude (Posthumous), the B minor 
etude and the G flat etude (op. 25) and the A flat valse. 
He also played a song without words by Mendelssohn in F. 
His next recital occurs Saturday afternoon in Music Hall. 


Cec resccdccovecececoesesoos Chopin 


-e+-e.. Paderewski 





These seven highly sensitive gentlemen, | 


that they would never desert me as his rep- 
‘*the card” say | 


men | 


The absurd- | 
questioning my right to sign the name of Gilmore’s | 


The Friedheim Recital.—At the recital given by Mr. 
Arthur Friedheim last night, at the Madison Square Con- 


| cert Hall, the following program was played : 


Feuer- 
Wagner-Friedheim 


*“Wotan’s Zorn, Abschied von Briinnhilde und 
zauber”’ 

Sonate, C sharp minor, op. 27, NO. 2.......ccsceseceeessenes ; 

Zallade, “ As-dur”’..... 

Sonate, “ H-mol 

“ Bénédiction de Dieu Dans la Solitude ” 

* Islamey,”’ Orientalische fantasie 

Overture, “ Tannhduser ”’ 


At the second recital next Tuesday evening the program 
will be composed exclusively of original compositions by 


Jeethoven 


Liszt. 








The Last Nikisch Concert. 
R. ARTHUR NIKISCH made his farewell 
bow to New York last Thursday evening in Chick- 
| ering Hall. It was the occasion of the fifth concert of the 
Boston Symphony Orchestra, and at its close Mr. Nikisch 
| was accorded an ovation. Here was the program: 
Berlioz 
Brahms 
Wagner 
Tschaikowsky 


Overture, “ Le Carnaval Romain” 
} First movement from concerto for violin, in D, op. 77 
“* Waldweben,” from “ Siegfried ” 
Symphony No.5, in E minor 
Mr. Kneisel was to have played the Brahms’ concerto, 
but sickness detained him in Philadelphia. Mrs. Arthur 
| Nikisch very gracefully volunteered to fill his place and 
sang, in her usual musical fashion, a ‘‘ Spring Song,” by 
| Busoni; the ‘ Friihlingsnacht,” by Schumann, and other 
songs by Paderewski and Brahms. She was given a very 
warm greeting and had to respond with Brahms’ ‘‘ Verge- 
| bliches Staendchen.” ‘The orchestra and Mr. Nikisch were 
| in a brilliant mood, and the beautiful Tschaikowsky sym- 
| phony received a remarkable interpretation. Mr. Nikisch’s 
successor has not yet been named. Owing to the illness of 





Mr. Kneisel the last concert of the Kneisel Quartet, which 
was to have taken place in Chickering Hall Saturday after- 
noon last, has been indefinitely postponed. 








More About “ Falstaff.” 


FLORENCE, February 22. 
HE musical world took it for granted that 
‘‘Otello” was Verdi's ‘‘Swan Song ;” yet here he 
comes with a lyrical comedy, teeming with droll, delirious, 
mirthful melodies, as if sung by the voices of fairies. 

Ever since the representation of his grand opera 
“Otello,” in La Scala, at Milan, in 1887, it was known to 
the intimate friends of the maestro that he was bent on 
writing something in the style of an opréa comique. The 
music, it seems, he already carried in his heart, and the 
only difficulty that presented itself was where to find the 
text for a libretto. 

He set about reading over plays in the different foreign 
languages, conned the numerous comedies of Goldoni, but 
all failed to satisfy him. This perplexity was to none 
better known than to his intimate friend, Arrigo Boito, 
himself a composer, who wrote with such success the 
libretto of ‘* Otello.” 

One day as they were casting about in their heads Boito 
‘* What do you think of ‘ Falstaff,’ maestro?” ‘ Yes, 
replied Verdi; ‘‘‘ Falstaff ;’ but who can write the 
interrogation, 


said 
yes,” 
libretto?” Boito, without answering this 
went to his room, and a few days after showed the rough 
sketch to the maestro, which he ran over with eyes beam- 
ing with joy. Shortly after Verdi and his wife, a prima 
donna in her younger days, Boito and Mr. Ricordi, the 
well-known musical publisher, and his wife dined at the 
Hotel Milan. Boito, rising from his chair, filled a bumper, 
drinking ‘‘ Success tothe paunch!” ‘The two ladies, not a 
little surprised at this toast, seemed toask what this paunch 
meant, when Boito said, ‘‘ I drink the health of Falstaff!” 
Such was the formal announcement of the birth of Verdi's 
‘* Sir John Falstaff.” 

Boito has reduced the five acts of the play to three, and 
the number of the performers to ten. ‘ Falstaff” and 
‘* Ford” are baritones, ‘‘ Mrs. Ford” and ‘‘ Anne Page” are 
and ‘Mrs. Quickly” contraltos, 


sopranos, ‘‘ Mrs. Page” 
‘* Fenton,” ‘ Bardolph” and ‘ Pistol” tenors. 
The first scene passes 


The opera 
opens without overture or prelude. 
in the interior of the Garter Inn, with ponderous ‘‘ Falstaff” 
sitting at his bottle. The first sounds of music are an 
allegro. ‘‘Dr. Caius,” ‘‘Bardolph” and ‘ Pistol” 
their entry being followed by a spirited, scintillating, musi- 
cal dialogue, and ‘‘ Falstaff’s”’ monologue on honor. The 
scene shifts to Ford’s garden, where the merry wives recite 
Sir ‘‘John’s” love letter, the vocalization of which is brought 
out in high relief by orchestral harmonies of uncommon 
freshness and beauty, which could only be expressed in 
the Italian idiom. 

There is drollery and merriment enough in the message 
of the sly, talkative ‘‘ Mrs. Quickly,” and before the second 
act closes we hear the real lovers, ‘‘ Fenton” and ‘* Anne 
Page.” This act concludes with “ Falstaff” rammed in the 
box, covered with dirty linen and thrown into a ditch, and 
the difficulties overcome by the composer must really ap- 
pear amazing. 

The third act opens with a scene in the Garter Inn, with 
‘* Falstaff” calling for some wine to pour over the waters of 
the Thames, followed by ‘ Mrs. Quickly” consoling him 
for the ducking he had received. The final scene of the 
fairies passes off in Windsor Park, a most bewildering maze 
of sights and melody. 

In the midst of this ‘‘ Fenton” and again ap- 
pear, sealing their true love in strains far from comic. In 
Shakespeare the love scene between this pair passes al- 
most unnoticed, while Verdi has brought it into high 
relief, with music which may be termed semi-seria. 

Rossini, Meyerbeer, Bellini, Donizetti, all had their hours 
of triumph, but nothing can equal the honors and ovations 
of which Verdi was made the object on the evening of the 
first representation of ‘‘ Falstaff,” February 19. Escorted 
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to his hotel after the representation by a hurraying crowd 
of men and women, the maestro found on his table a con- 
gratulatory telegram from King Humbert, couched in the 
tenderest of terms ; another, from Emperor Francis Joseph, 
announced to him that he was decorated with the Grand 
Cross of the Order of St. Stephen. 

Verdi has written twenty-six operas besides ‘‘ Falstaff,” 
the most popular of which are ‘ Ernani,” ‘‘ Rigoletto,” 


and ‘‘ Traviata.” Some idea can be formed 
of the fertility of his genius in remembering that between 
1855 composed Miller,” 
Tr Ves- 


Bound by an engagement to furnish two operas for 


‘* Trovatore 


the years 1849 and he ‘ Luisa 


‘* Rigoletto,” ‘‘ Trovatore,” ‘‘ Traviata ” and ‘‘ Sicilian 


pers.” 


the carnival season of 1853 he wrote successively ‘‘ Trova- 


tore” and ‘“‘ Traviata” (twin sisters of unfading charms) in 


two months. Nor can one fail to perceive in his creations 


of this period the accents of awakened Italy. 
Pasha, Viceroy of E 
} 


Ismael t, gave Verdi the oppor- 


aAKeCT) 





tunity to show what he with a libretto t 


from legends of the time of Pharaoh, which, as an oper 
gz t is an peta, 


received the name of ** Aida 


1eS- 


ore 


th lic flow and 





1s opera, SO Novel l 

















tral combinations, Verdi received fr Viceroy 100,000 
frs. It was first represented in Cai then in Milan, 
and in 1876 it was played in the 7 ienne Paris 
seventy -¢ 
After the ure gained by his Aida” Verdi’s muse i 
ained silent for ter ears, a it seemed as if he idy 
parent of a score of me <iramas vas entirely exhausted 
but another progeny was embrvo—* Otello *—which 
opera first saw the light INS7 
in affluent circumst Ve as set his heart on 
in Milan a home for aged needy musical artists 
as for this pt laid aside 2,000,000 frs. The 





i 


will accomodate 


home 


Ss death “sul 


after hi 


Berlin Branch. Budget. 


EUROPEAN HEADQUARTERS OF 
THE MUSICAL COURIER, 


Linkstrasse 17, February 2s, 


/ 


BERLIN, W 1893, ' 


HE seven days that intervened between my 


previous and the present letter were in more than 
one respect the most interesting ones that so far I lived 





through in the German metropolis, but chiefly so on ac 

he pleasure I derived from the fact of having beer 

in that week as to have become personally a 

with Mascagni and Tinel and quite a number of 

other people of musical prominence who moved in_ the 
society of these two composers 
1A \ 

Mascagni was the rage e all the week, and le was 





not the 




















as he « vere show 
ered uy re, certai 
ly quite as weighty and indeed deeper going, if the more 
earnest and less exuberant nature be taken into considera 
distinguishe e North Ge in fron souther 

brothet 

On Tue lay night on the occasion ol ind a benefit 
performance at the Royal Opera House, wedged petweel 
Mozart's Bastien and Bastienne ind the valle 
onic Bridal Wooing” was the now almost over 
‘Cavalleria Rusticana,” placed there by special « 
of the Emperor and by his desire conducted by 
poser. The court was in full attendan e,and at the conclu 
sion of the ittle nusic drama Mascagni. who was called 
before the curtain innume le times, had the honor of an 
invitation to the imperial box, where His Majesty 
son decorated the compose vith the order of the t 
of the Crown. ‘The distinction is a very high one, as usu 
ally irtists, even those of high renown, are only favored 
with the order of the fourth class ; but then the Emperor 
expresses his unbounded admiration for Mascagni’s musik 
quite openly, and, moroever, the compliment may be meant 


vith w 





to some extent also for Ita lich country it is most 
important to be on the n of te } 

Artistically the perforn ance of the Cavalieria, howeve 

as a great disappointment 1 st o probabl ) 
the artists concerned in it Che composer-conductor took 
everything so slowly that he literally took the breath awa 
from everybody From a time test point of view i 
get an idea of the slowness of his tempo it I repeat what D1 


gartnet 


Muck told me the other night, viz., that when Wein 


conducts the ‘* Cavalleria” its performances absorbed but 





one hour and two minutes, while when he (Muck) directs 
it the time consumed is one hour and sixteen minutes 
Under Mascagni’s baton, however, the performance lasted 


one hour and thirty-two nutes. What this means even a 


t was no wonder therefore 


had to 


layman can readily imagine, and i 
that 
sometimes in 
that the 
Dr. Muck with great presence of mind jumped from his box: 


vantage point h 


all tl were exhausted and breathe 
» middle of a word, let alone a phrase, and 


! 
poor chorus would have gene all to pieces had not 


scenes, from which e 


and run behind the 
was able to hold them together. Mascagni himself, how- 
ever, seemed highly pleased with the performance, and the 


Emperor also expressed, through Count Hochberg, his sat- 


THE MUSICAL COURIER. 


isfaction to the principals, who were Mrs. Pierson, Misses 
Dietrich and Lammert, and Messrs. Sylva and Bulsz. 


On the next morning I was the recipient of the fol 


low ins 
lowing 


printed card of invitation : 
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Hans 
Padilla 
talian Opera at Kroll’s 


liszka, Dreyschock, Aloise Schmitt, court conductor 
A. A 
Nevada and Pandolfini, from the 


Schmidt, Hollinder, von Goldschmidt ; 


Heinrich Griinfeld, Sally and Georg Liebling, Spangen 





erg, the painter ; Professor Doepler, painter ; Mrs. Schult 
zen von Asten, Misses Jenny Meyer, Emma Koch and C 


Kleeberg, 















































Mrs. C. Ida Becker and Mrs. Minnie Hauck 
Furthermore: Count Lanzi, the Italian Ambassador ; Carl] 
st « t I ser 1 1 | 
. Bechstein, the piano! 1ufacturer ; Lat cker and Sace 
PIETRO MASCAGNI doti, directors of the Philharmonic ; Concert Director He: 
i fr lly re on w LEC Wedne mann Wolff ; Ad. Fiirstner, music publisher ; Director ] 
ay, Febs 2,at OPM ‘ es I Engel (Kroll’s Theatre), Martin Levy, Adolph l’Arronge 
gned, J ab ’ 3 playwright and director ; Becker, preside of the Roya 
‘ t ‘ Mr. © I . — : ‘ 
uM oe ; Academy of Arts; Mrs M. von Borch e! 
> I >f ~ - 
R p M > Poschinger, Dr. Rich. Stern, music publisher It l 
consul ; Ernst von Hesse Vartegeg, an ( \ 
P Ott Lessma A eine g 
My first and, from an acquired American view point, ¢ Holzbock (Tigliche Rundscha Arno Kleffel (Ne Be 
ourse quite nat thought was: Aha! Tout con ( ner Musik t d Kolnische Zeit Wil icke 
nous! Here is Bock, the German publisher of Mascz Ww Berliner Lokal-: Anzeige Profess« val : 
works and who has ace from Sonzogno all the Zei Geo Davids Bi ( ‘ Bussler (N 
for Germany, trying to get everybody and especially the ional Zeitung \dat IN Zeitun Gisbe kK 
press interested in his venture Well, something of the Journal), Artl Levysohn (Bet lageb Al 
may after all have been Bock's acting motive, but if vas Moszkowsk Be ‘ lageblatt Ro Y 1) 3 
one must confess that it was ke] 1d Rundschau), M sauer (Berliner | il Anzeige E. | 
and by no means obtruded itself in r  Taubert (Die Post), Be f Neueste Na hte Blar 
vhich I have often noticed in the United States, and, more- Fremdenbla I vig Piet Voss Zeit Ga 
over, the assembly wh irrived at Bote & Bock’s spacious ardi orresponde¢ Italian-Z or i issall y 
yarerooms was of so representative an element from the Lore “ ( spondent H l 
I g 
artistic and literary circles of Berlin that nothing of the orrespondent Wien 
; g 
kind could have been dreamed of in Gothan Bérsen Z c on Pile 
or esvpo ‘ t Se ( 
RD 1 ersignet 
Before I ven however, upon an attempt at a descrip 
; ’ > > Te . lame ere en l a iS¢ if 
tion of what happened at Bote & Bock’s later in the even- , , 
‘ 3 . ‘ : t issemD 1 me d aitogetne 
ing lam in duty bound to make mention of the sixth plano os py : 
2 e- : about 150 [The spacious wareroc ot ie fi ff Bote & 
recital which Moriz Rosenthal gave that night at the Sing Whe Ce: ; 
le be + . . Bock, however, had ample seating acco dations for eve 
akademie, and which again drew an audience that abso 4 . ; : 
; ; ; rey ? ; body By a big effort of many hane vareroon 
utely crowded the house, floor, pod , boxes, gallery and ‘ : ” : 
a Se ‘ ie vhich at 61 Still offered the Dusy scene ot ¢ ot ‘ 
all The great virtuoso was in } lariy fine trim that 1 1 , 
‘ : greatest music shops of the iad before 91 1. bee 
evening, and I must confess that, as I am of piano , : 
at eT I a } ee ee w fe als Der transformed into a vast reception room, gorgeously Ies 
playing, 1 still derive absolute pieasure out of his at times 1 } } + 
ad . ; , , tooned with greens and the intertwined Italian and German 
really wonderful performances His program embraced | , a Os ate 
: 7 ‘ . yanners and lit up by hundreds of electric lght " 
the Schumann fantasia, which I heard from him for the : . 
. be ‘ colors. 
first time, and from which he played the horribly difficult ; ie aA | es , ; 
> 4.91 é Tears, Mr. Gustav Bock, the sole and millionaire propriet with 
E flat major middle movement, without the slightest s-|, eee , +1 
1 1 1 , , ‘ his wife and charming da ‘rs, received the guests most 
hap in technically flawless manner, a feat I ney fore ‘ . : 1 1 
, ? heartily, and by 10 vhen nearly everybody had ar 
witnessed. . 3 7 » os : 
yee rived, Mascagni le s entrance amid the burs 
Ihe most interesting number on the program was to me : : : 1 
J ~ por. , ot an orchestra le galie above he host 
though, the B flat major sonata, op. 53, by Ludwig Schytte ap : ; 
‘ a Z : : 24 ? then addressed the lg co 1posel nas rt, set speec 
uly a big work itha schumannesque open ’ 
, n Italian and I ade the muund wit presenting 
ise second theme in G flat, with , = ‘ , 
him to all those present, after which everybody sa WwW 
le first movement; an intermezzo ‘ . ‘ 
and a most s US SUDpE as served that for cos 
in de siécle, and a las novement > , 
- 1ess of nds vines 1 stu to Mr HbocKk S we 
to reproduce on the piano 1¢ } 
< nown reputation fo xur1oUus Nos] \ 
e onthe program of any great : m 
1 ’ During the progress 0 he 1ea sor Laubel 
rtuoso. but on S pre oulc ittempt its perfo ’ ci 
ficial poet connected w the roya eatres, gave a Mag 
ance 
nM ‘ ficent toast in German, whic eceived with w le 
i ne ul groups of works of the S nann : 
a* . s served appia S¢ in ) ( Ma agi Ihe \ n¢ 
schiummerhed im l'raumeswirret two 
, , ; ‘ maestro replied in Italian in a very few a est words 
sohn songs witho wort the Gondoliera G mino 3 ’ . : 
' : : vhich he thanked the ‘ é ) stows 
ind the hackneyed spring song, which latter he ok in 
A al e appreciation show f 
erv slow tempo and h strong accentuation « he ale 
A Germa He loo the ) ¢ ( ADD 
rhythr € si Schubert-Liszt ‘‘Soirée de Vienne D; 
é 7 ess ant cn Oo ore al Ss ea N trie 
Chopin's F sharp 1j0 in A flat 
photograp ar engrTa y owe L Nave seer 
atte vhich, as an encore (; male ; 4 - 
. 4 doe stice to ink os r S¢ 
Chant Polonais,” and t with the 
; a t likeness oO of t I g i i of 
tarantella from Liszt's le usua 
a 4 ‘ . ¢ ) rile Y \ i lac 
enes oft yroarious enthusias! ollowed, an Rosentha ’ : 
1 } i g 1a yé italla lati \ 
vas pre 0 dd not only the entire ‘“ Hexa 
” 1 1 ea Vy his x an Se I 
ero mut a ) i il, } Viennes Ca a ) 
— lair Oo i sot yw ) r } 
So vreat and , : 
sto ut what the ) 
t Ber lat ar ( 
’ : His manner and « vehavir e mos 
r ta i » De Sing 
n vitl all of es Ser! eee 
a Cas oO i” i t 
S ) la 
ee! gaged fe mg 
‘ 7 ‘ Neve vet | ¢ 
ithe } rs t Beeth« 1 A aior sonata, t Wehbe 
I itio \ me Chop ETS é 
] Il) Juar int 
( ‘ ‘ 
| N Vi 
Bu vy to ret 10t to the Hamme ) Bow 
eak 
eption I w int to g e you al de 1 ot ts scone ine 1 " 
I Wi rh 1 1e% I , French t 
} + + + + + + 
tance Dy rst enume 1¢ st of ‘ = . Mr. P M 
ritical and other lights that shone upon Masea , ‘ 
, 
vening. They we pec ink f 'ease 
From THE R Opera Hovuse—Count Hochberg , 
vife, Professor Taubert, the intendant’ councilor | at . 
rst stage manage! Pierson, artistic secretary Mrs. Pie ( P 
son: Weingartner, Tucker and Dr. Muck, court conductor : 
Mrs. Ritter-Gétze, Mrs. Hertzog, Misses Depper Rothaus« 
Dietrich and Hi Messrs. Betz, Bulss, Roth 





edle 


Krolop, Rehfeld, concertmaste 


Miss ce 


Philipp, Sylva, Frank 


Exner, court Struss, concertmaste! 





Era, prima ballerina, and Graefen, the chorusmaste1 
Ornuer Artists.—Moritz Moszkowski, Sieg d Ochs 
Professor Gernsheim, Doebber, Professor awort 


Burmeister 


Bernh. Wolff, "rofessor Loeschhorn, Richard 


Professor Radecke, von Mlynarski, Waidemar Meyer, Z¢ | 


Meyer, V. A 
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rk to 1 over to hea 
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+ 


} ] , 
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hrough evidently very sharp glasses 
llow 
lian shows an easy amiable modesty, 
irnest and almost premeditated kind 
on 


an 


he 


erlioz and 


which he did 
1 for the 


composition. This one, however, the title of 


di , is rt of dramatic legend, intende 
Wh ly hi 
tl 


at you most strong 


impresses 


apparen sincere piety, which of course is also reflected i 


all of his work At the house of Siegfried Ochs, 


nearly 

after the performance upon invitation 
T 

in all sincerity that he did not compose 


1 who did for 
natter, 


had gone 


ve 


rising young conductor, Tinel, the deyout Roman 


iolic, assured me 
(s OWN Cort iti it it 


was the Lor 


humble self did nothing in the 


down what the Lord dictated to him 
It was quite a spirited affair this little impro- 
spacious, but cosey parlors of Ochs 


id the honors it 


Th 
which 
1 


hef of the house of Breitkopf & Hartel, 


re quite t in themselves 


ise 


hly congenial one em- 
Hase, the publisher of most of nel’s 
orks, and the who 


\ 
> per 


(the 


wife, Court 


had run over from Leipsic with his wife to listen to the 
then Mrs. Hertzog, Mrs. Niemann-Seebach 

‘iemann), Professor Schmidt 
Felix Weit 
ermann Wolff and 


formance 
and 
wartner and wife, Miss Emma Koch, 
Mr. Maas, Felix Leh- 


Oscar Eichberg 


Manager H wife, 


of the 
Lessmann and wife, Dr. Welti, 
L wife, and 


en conductor, 


publishing firm), g 
Otto 


Reimann, Friedlander a 
- 


no rel 


o mention that 


‘Franciscan ” brewing 


Tinel is not, as has I 


it a married » father 


ot I 
f 
of 


> Ape 


Mas- 


In the latter respect 


hat ahead of 
now expecting which 
his wife had to forego the pleasure 
with Pietro the 


‘ Rantza 


— 
to Berlin to enjoy 


ls, | went with interest and pleasure, 


As 


amply repaid for the little trouble 
Urban y 
l arrangements 
1 arrangements f 


t} 


Ul 


Professor 
here 


who periectet 


to hear what they wrote 


hance y 


of 10 marks ($2 a month, for whi 


f having their compositions 


n Saturday forenoons a 


rchestra o 


r ror dd 


is anything particul: 
p in 


orchestra is a comple te 


there arly among 


1 con- 


Meyder takes it his regular 
Aa 


eiste! 


al efficient, 


( the occasion I am 
‘ : 
and conducted in 


tly t-class one. In 


1 


ied over 


not exac 


y of Professor 


fat 
la 
| 
taient 


New 
in the 


showed the most 


Mr 


Of these the ‘‘ Ehler’s march” 
1estral coloring. Schenck, of 


little 


the best orcl 


and 
York, 


hands of a 


a very pretty berceuse, which, 


Powell, qu 


The suit of waltzes for string orchestra, 


composed 
Miss 


rogram numbet 
P 


would prove lite an attractive 


p 
f Vevay, Ind., contains ideas of melodical 
T 


theoretical knowledg¢ 


by Pleasants, « 


evinces 


f 


1 


ana moreover 


1e harmonization 
and 
tonal effects The 
at times fascinating and some of the modulations ex- 
1 to produce a 
of 


beauty grace 


a masterly application « 


lustrade | rare 
ith this, and tone color harmonic progressions 


ree 
reach are 
> close | quisite Thus the little work did not fai tell- 


effect upon the small invited audience cultivated 


musicians, and the congratulations for Mr. Pleasants were 
Urban 1 


umerous and hearty Professor evidently con- 


n 


ducted the work con amore. 


‘DIE RANTZAL A SUCCESS. 


urday evening we finally reached the long-prom- 
and with it 


+} 


Wit 


ised Berlin 


1 Sal 
premiere of ‘‘ Die Rantzau,” also 
the climax of the Mascagnitis that has struck the German 
capital. The great opera house was filled to its utmost 
capacity with one of the most representative of audiences. 


Expectation held everybody in suspense, and a kind of un- 
mood prevailed during and after the 


is eyes 


] 
i 


feeling or 
Vorspiel” in E 
and also reigned during the first act, which is de 


dec idec 
mucl 


short minor, which is hardly of 
merit, 
cidedly the weakest of the four, and which abounds in har- 


the ugliest kind. It was with some 
that a two-fold call before the curtain was ef- 
friends in the house, 


to failure. 


the monic monstrosities of 
difficulty 
fected for the your composer by I 
and Die Rantzau” to | 
Then, however, came the second act, which is simply su 


almost g his 


imated seemed ve doomed to 


iy Cha 
and surely among the strongest things Mascagni evet 
he only | wrote. The interruption the beautiful four part 
‘Kyrie” in D flat, which is being sung in Johann Rant- 
au’s house, by a hostile chorus from the outside, is effec- 


may be perb, 


of 


1 
I 


Francis 


r sacred 


¢ 
I 


musicianship, and the final scene ot 
was incom- 


tive and a stroke o 
this act, between father and daughte 
parably played and sung by Bulsz, was so overwhelming 


r 


which 


that all of a sudden the audience grew frantic and called 
the composer out four times, he taking occasion to drag 
Bulsz out with him the last time, which is quite against the 
usually strictly observed regulations of the royal opera. 
The third act is very pleasing, especially the opening 
female chorus, but it lacks somewhat in dramatic action 


and music except toward the end. The audience liked it 


very well, however, and Mascagni was called out three 
times. 
in the fourth and 


la Miss 
as ** Louise,” and Rothmiihl, the tenor, as ‘‘ Georg” 


It is of great absolute beauty and 


Of enormous effect was the love duet 


st act, which was most admirably sung by Hiedler 


(« Jacob 


Rantzau’s” son) ot al 


élan and passion that carried everybody away. Mascagni 


n open scene, which is also against the 


sn the 


was called out i 
etiquette of the house, and at the close of the act 
curtain falls upon the reconciled hostile brothers and thei1 


happy children, the Italian composer was brought before 


t} 


the curtain eight times. 
‘Die Rantzau” thus proved, it 


quite a pronounced success in Berlin, and I must say, 


1 opposition to Vienna 

a de- 
I consider it a far stronger work than ‘* Amico 
‘ Caval- 


served one. 
Fritz,” which again I think is a progress upon the ‘ 
leria.”” That portions of the opera are tame must in a great 
measure be attributed to the book, which is at moments a 
rather weak dramatization of the pretty Erckmann and 
Chatrian novel ; but wherever the compilers of the book rise 
to a situation the composer is always their equal and 
] ui 
i Su} 
The performance of the work at I 

I I 
tinest operatic ensemble performance which I have seen ir 
many years, including my New York, Paris and Bayreuth 
It was simply superb 1n spirit and flawless i 


1 We ] 
it and did wonders with the orchestra, thus provin 


frequently vastly their superior. 
the premiére 


experiences. 


ingartner conducted as if his life depended 


e composer that his personal direction could not 


improved, and might (as he could not have made 
self so well understood) have imperiled them. Bulsz gave 


one of the grandest impersonations I ever saw on any stage 
Miss Hiedler were excellent, and Betz 


and Krolop as ‘‘ Jacob Rantzau” were very 


Rothmiihl and as 


‘* Florentius,’ 


ty splendidly, and 


be d 


good he chorus did their dt the mise 
en scene of Tetzlaff left nothing to 


Mascagni intermezzo for orchestra be- 


esired 


The chat teristic 
third and fourth acts was omitted by special re- 
mself 


the 


composer, as he wanted to convince hi 


an opera of »ve a success also without 
an intermezzo 

‘* Die 
Baijacci,” ‘ 
h the exception of Saturday, when Wagne 


his could pre 


aid of 
re} 1, and, witl 


I 
s the boards 


was eate 


Rantzau ' 
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Sunday night 
Leoncavallo’s hol alternately all 
this week, wit 
will have a show again. 

was Mascagni, who departed for 


1 Mil: 


SO please 
with his Beriin stay and success, that he insists t 
l of his next opera, ‘* Will- 


the first performance in the worl 
He is now putting the 


iam Ratcliff,” mu 
last touches to this work, 


+} 


st take place here 


which in reality is the first opera 


1 libretto of 


he ever wrote, and the beautifu which is based 


upon Heinrich Heine’s poetic inspiration 


HILHAKMONIC CONCER1 
There remains now nothing more to be reported except 


the ninth Philharmonic concert, which took place on Mon- 


, last night, and which was well at- 


day of this week, viz 
tended, but by no means crowded. 

As I correctly anticipated some weeks ago, Felix Mottl 
of Carlsruhe, was once more the conductor, and although 


t 


previous con 


1 more satisfactory than at the 


he was mucl 
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cert, his reception by the public and treatment by the press 
was hardly more than lukewarm. 

He interpreted a little symphonic work for string orches- 
The four 
movements, allegro in G, romanza in C and menuet and 


tra, described as ‘‘ Night Music,” by Mozart. 


finale in G are quite pretty, but entirely innocuous, and why 
they should have been in their serene clarity described as 


‘night’ music, I fail to understand. Possibly the moon 


and the stars were out in full force that night. 


The other orchestral numbers were the love scene and 


the and 
Juliet All 


these I have frequently heard much more effectively per- 


‘*Queen Mab” scherzo from Berlioz’ ‘‘ Romeo 


symphony, and Wagner's ‘*‘ Rienzi” overture. 


formed under Theodore ‘Thomas and others 

The soloist was Eugen d’Albert, who played once more 

the Beethoven G major piano concerto, and played it ex- 
; } ; 

ceedingly well, except that he dragged out the andante con 

The E 


certo on the contrary he overhurried so immensely 


moto in excruciatingly slow tempo Liszt flat con 
in the 
last episodes that he overreached himself, and his technic as 
well as his strength came near failing him. He was, how- 
ever, very successful with the public, and was half-a-dozen 


times enthusiastically called out without, however, grant 
ing an encore 

billed for the Schumann 
concerto, and at the first rehearsal had played this work. 
At the the 
change to the Beethoven G major. The reason assigned by 
d'Albert 
Cosima Wagner,” 
That Wagner had a 
mann is well known, and he even authorized an attack 
Blatter, thus 


Originally d’Albert had been 


last moment, 


however, the program brought 


for this is that he did it ‘‘ by special request of 


who is here at present and who attended 


the concert grudge against poor Schu- 


upon 
his works in the Bayreuth getting even with 


his adversary long after he had died 


should continue the battle kk 


But why Cosima 


mg after both Schumann and 


Wagner are dead is almost incomprehensible, al] the mors 


so as Wagner never wrote a piano concerto 


Yesterday the news reached here of the t 
leath of H nine Snies inn Mad at +1 — & £ theinbes. 
leath o ermine Spies, who died at the early age of thirty 














two ‘ was the possessor of a noble contralto voice, and 
an intell It as well as a thoroughly musical singer For 
about twelve years she held undisputed sway in concert 
and oratorio work, and at German mus festivals when a 
it contralto was ht In England, too, she was well 

Kked. Of late her voice began to fail her, and as she had 
saved in time she could afford to live the last year or two 
f her life in comparative retirement and absolute ease 
She was a fine artist and woman 

Theodore Reichma the handsome as WoO aureils at 
M ch last week in The Flying Dutchman ind has 
just now been re-engayge D e Vie rar 4 t Ope House 

anaygement 

Now I have to cut this rathe ‘ epistle shor is I 
vant to step over to the Bechste » hear Teresa Ca 
eno-d'Albert’s piano recital, ab« 1 I shall let yo 
no ext weel ©. | 


A Pupil of Pudor. 
A MAN who is not unknown in first 


udiences, and has dabbled a_ littl n both 








arts of painting and music, entertains original views on the 
subject of recitals scheme that he ints to see put in 
practice is this My plan for giving recitals—l mean b 
that getting other fellows to give them, for I haven't money 
nough to carry out the idea—is to have them take pla e in 
the dark. Wait a minute, now I don’t propose to turn 
ill the lights off I only want to produce a cool and 
thoughtful gloom It would stimulate imagination. It 
would allow those of a sensitive temperament to shed 
tears, if the music moved them to, without fear of being 
»bserved and sneered at by their neighbors. In our 


‘yrand’ concerts I suppose it is necessary to have the lights 


up, because people keep coming and going while the music 


is played and, besides there are a great many people who 


hearts do for and who go 


they like 


in their inmost not care music, 
is the thing to do, and because 
As you 


to make these great concerts occasions of either beauty or 


simply because it 


to see and be seen. 1 are aware, there is no attempt 


comfort. The hall is ina glare of light, and the lights in 
our halls are most inconsiderately and inartistically ar- 
ranged, shining directly into the eyes of the audience and 


making no picturesque shadows possible 
Brooklyn it 


to decorate 


been customary, 
of the 
the im- 


is done |} 


has 
the 
palms at 


‘‘T understand that in 
number of 
Musi 
portant orchestral concerts 


for a years, staye 
flowers and 

This, I 
If i 
more hopeful 


Academy of with 


believe, ry 
a few wealthy subscribers. ; 
then the 
thought they were. 


t is done by the managers, 


Managers are subjects than I 
I never met a great many Managers, 
but all those that I have met are too eager for a dollar to 
But, 


I would 


go to the expense of fixing up a stage with plants. 
anyway, that is a move in the right direction. 
amplify that idea. 

“As I said, I would have a music recital take place ina 





The pieces were introduced with 
Stube 

(twelfth 
fourteentl 
(thirteenth 
century), ‘‘ Der Lindenschmied” (1500), ‘* Innsbruck, 1¢ 
muss 
fremden Landen her’ 
das Feld” (a march of Landsknecht’s, 


ist ein 
G'miith ist mir verwirret ” (1601), while more modern lieder 


it To 


is necessary to be comfort 


about the stage to show that was beautifui. 


thoroughly enjoy good music it 


You cannot in a 


narrow leather chair in a hot, overlighted 


able and at ease get ease and comfort 


theatre, with 
your knees pressed against the iron back of a chair in front 
of you. Of Well, 


I would place the audience in 


Now, can you? course not. what 


do would be to large, 


soft, easy chairs disposed at just such an angle to the stag 


the occupant pleased, instead of long rows. These chairs 


alone being richly upholstered would give beauty to the 


room, and I would cover the floor and drape the gallery 
front with Turkish rugs.” 

But would not these soft stuffs deaden the sound of th 
music 

‘Exactly. That is what I should want to do. My aim 


would be to produc e a sense of repose, and there can be no 
witl 


1 clatteri1 


And that 


repose when a pianist is filling a bare room 


echoes, or a piano singer is screeching high Cs. 











is another point: The music and the situation o1 to 
harmonize. Such a setting as I have indicated would be 
simply ideal for Paderewsky; it would be deli for 
Joseffy, but the old school of slan bang playe rs and scale 
runners would be out of place in it 

‘* Then, as to the stage : that would have to be the focus 
of beauty, as it would be the focus of interest. I would 
have a piano of light wood, decorated—not one of the 


great, black, shiny manufacturers 


The 


piano 


that Philistine 


have imposed on the public for the last fifty years. 


coffins 


lights should come from candles and shaded 


lamps, and the piano should be fairly banked in with palms 





and flowers. A few bouquets of violets and roses should be 
placed about the hall where their odor could be faintly 
perceived 

‘*You want tocharm all the senses at once 

‘‘Now you have hit it I want to make a e art 
harmony.’ 

Well, then, how about the sense of taste 

‘Oh, pass around sandwiches and coffee before the 
recital begins, or in the pauses between the parts of the 
program. Music sounds bette a bite 





anyway 
aB 
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would 


‘Would you put your pianist into thorn 
No, for the 


would 





that it seem 


reason 


from h ng te 
come when tl 


attention 


remove is playi 





1e | 


hope the time will verfectly awft 











of men will be evolved into something a little more sus- 
ceptible of color and grace No, | would put tapestries 
behind the pianist. That is all that could be done for 
him 
Why don’t you mention this scheme to some of the 
society people who could try it at their private musicales 
Dear, dear That would be the death of it The people 
nthe audience would have to be strangers to each other, 
or else the thing would be impracticable Have you e\ 
ittended these musicales at private houses If so, yo 
ow how e vealy young ge “man and the vealy young 
ady titter and snicker together, and how the man with no 
ear tor music tries to te ll stories and ri peat club OSSIp to 
those yvno na ears, an how dresse l ip ane oe COTISCIOUS 
the company is, and how hot and bright the room is kep 
No, 1 fear it is all a dream, but if I ever get ric I shall 
try it once and send y a ticket.—‘* Sun 
enna basso, Rok SKY 


Hans Rokitansky.— The Vi 














at e end of his present engagement, take leave of 
the opera house. He has been twenty le years one of 
he props of the Vienna Opera, and is now fifty-eig years 
old His wire sa famous basso, La lac ut 
Chu als.—Dir of Zwickau, yave, with 
the aid of the choir of St Mary Ss, anin sting concert, at 
vhich he produced eight versions of the choral 
kom ler Heiden Heiland,” by Johann Wal 1599), 
Scandellu 1580), Berch (or Berchem), Osiander (1604), 





Decker 1609), Eccard (1611 Hassle 1612), A. Hiller 









1803); three vocal versions of the choral, ‘‘ Herzlich thut 
vich merlangen’ Befiehl Du Deine Wege), Hassler 
Demantius (1645), Criiger 1662), and S. Bach; three 
vocal versions of the choral ‘Gott des Himmels un 
der Arden,” Albert 1661), Bach und Schicht (1812 
The preludes by Pachelbel (1706), Vetter 1740 Bacl 
(1750), Homilius (1755), Hesse (1863), Tépfer (1870) were 


played by Organist Tiirke in admirable fashion 
Ancient Melodies. The Oratorio Society, of 
Halberstadt, gave a concert lately devoted to German 
volkslieder from the twelfth to the nineteenth century 
historical details by P. 


ist erstanden ” 
Neffe mein” 


Lied vom alten 


The oldest numbers were ‘ Christ 


century), ‘‘ Joseph, leber (carol. 


* Das 
‘* Der 


Hildebrand 
Rom” 


century), 
century), Graf von (fifteenth 
‘Ich 
(fifteenth century), ‘‘ Wir zogen 
1509), 


h 
Dich lassen” (fifteenth century), komme aus 
in 

| 


‘* Der Gutz- 


| gauch ” (‘* Ihe Cuckoo,” sixteenth century), ‘‘ Was trag ich 
auf den Handen” (drinking song, sixteenth century), ‘‘ Es 


Ros’ entsprungen” (sixteenth century), ‘‘ Mein 


| 


cool, well aired and darkened room, with just light enough ! brought the concert to a close. 














Madeline Astorga.—lIn spite of her foreign name 
} t } lat 




















this lady is a German and lives Potsdam. She 1 
gave a concert with 1 herese Saak, of Dresde l 
Bechstein Hall, Berlin 

Zurich.—The City Theatre of Zi s a ‘ 
Drama does not attract, and only grand opera 
house 

Dresden.—At the Ash Wednesday concert were giver 
3eethoven’s Coriolanus Overture” and Liszt’s Faus 
Symphony The vocal part of the program was repre 
sented by Mr. Anth«e vho sang ‘‘ Unter Bliihenden Mar 
delbaun fro I vanthe Teresa Carrefio playe 
Chopin’s E minor concerto daime erlna luding 
the Schubert-Tausig military mare vit it success 

Bach Revised.—A revision of Bach’s ‘St ew's 
Passion,” for simple chorus and organ accompani it, has 
been given at Deuben, near Dress vith suc pprova 
that the performance will be an annual one 

Moran-Olden.—<At the fourth concert at Barme 
Mrs. Moran-Olden sang in admirable style the ReziaA 
fron Oberon,” the solo Mendelss s Lorele 
Finale * and some liedet 


S give 
ate ) 
NeCe 











iA 

men and travelers from everywhere are troduced kK 
the Dusseldorf: mightily 

Paris Grand Opera. — ‘| a ehearsals 

Deidamia"’ commenced in‘the middle of February Miss 
Wyns, laureate f the Conservato it ft ast 
tion, W make her deb lis piece People are talk 
ilready of a successo »M Be ant i re 
n us te et mths | ~ it1o t encl 
eachet Irs Phe LuSsé¢ ’ lus nea SS 1S 
condition the ol iC I ip ort e perto i es 


The Thomas-Cantor at Last. 











Becker, at the request of the E peror, dec the pos 
antor at the Thomas Church, Leipsi e sit ‘ va 
ffered to Mr. Gustav Sx eck, of the Leipsic Cons i 
vho has accepte 

Wagner Museum.—The sale of the Oes 
Wagner relics seems still in doubt. The offer of th 

i + + + 5 
on was maae wo years Oo Ul Vienna Mi nic wall 
paid no attention thereto The G an Wagner Co 
tee las pa 10.000 marks tor in opt I t it it S 
ht that t] onfleian +4 Py Ip 

loOu_g Lilete Lille ce vo Lie f SS IN > t . 
e the Duke of Saxe-Weimar, wil eet ha y 
when the purchase is complete, locate ut We l 


Wilhelmj’s Return.—Atter t 








Wi « las appe area P ser < S I € > 
husiasn 

Here’s a Discovery.—sSicgmun Aust 
Vienna, ha published a letter in which he clain Bee 
hove le nN of Ly Wassertriver Les deux Jou 
ees and asserts that he gave soic, tine { f 

s famous ork Che ) Rossin The a 

Incorporated May 1, 1891.) 
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work Austerlitz 
called ‘‘ Die Tage der Gefahr,” while unfortunately ‘‘ Les 
deux Journées" was played in the Theatre Feydeau, Paris, 
somewhat weakens the statement 


says, was composed in Vienna in 1804, and 


lanuary 16, 1800 his 
Austerlitz has Beethoven's autograph score. He also 
‘*‘ Elisa,” ‘‘ Medea” 
he Beet- 


Zoraide,” usually 
Z 1 Ih) 


that 
to Beethoven, Cherubini’s and 
He 


original score of ‘* Ricciardo e 


ssions 
a lg 


Faneska moreover Says, 


pe yssesses, 


oven 


tributed to Rossini 


Rubinstein’s Memoirs. — The recollections of 

binstein for the half century, 1839-1889, which appeared 

me time ago in a Russian journal, will be republished in 
nan translation by Ed. Kretschmann 

A New Prussian March.—Count von Moltke, 

of the Life Cuirassier Regiment, has presented to the 

march After 


1 His Majesty ordered it to be added to 


aiol 


Emperor-King a of his own composition 


caring it performe 
repertory 
The 


spre! 
pre 


I 


he official army 


of Innsbruck, 


Musical 


celebrate 


Innsbruck. Society 
ISIS aring its seventy-fifth 


liversarv, when Joseph Pembaar will conduct Liszt’s 


St. Elizabeth 


Mrs. Ingeborg von Bronsart.—It is said that the 


Cl lirectors have asked this lady to place the score of 


1icago 
" at their disposal to be produced 
si) 


King Hiarne, 


er opera 
] ’ 


n the stage during the exhibition. The work will soon be 
produced at Hamburg 


Bechstein Hall Concerts.—February 19, Bianca 
Panteo ; 21, Leopoidine von Spira and Minette Wegman ; 
22, Heinrich Lutter; 24, Max Schwarz Clara Scholtz 
Lilie ; 28 Carrefio ; March 6, Madeline 


i) 12, Otto Reitzel ; 10, Eugenie Reinhold 


25, 
Teresa Astorga ; 
Max Levinger 
He Does Not Gamble.—The tenor, Van Dyck, de- 
nies that he has lost 70,000 gulden in a wheat speculation, 
and is going to sue the parties who circulated the report 
Singakademie, Berlin.—February 21, Mathilde 
Lilli Marsala ; Eugen Gura; 28, 
C. Vandoeuvre, French March 11, 
15, Ernst Jedlicka ; 14, Paula Gierke. 
of the 
was prominent 
Ed 
Trigvason ;” 
ballad ‘‘ Der 
a Swedish baritone, 


on Barnekow and 23, 


the cellist Eugen 
d'Albert ; 
Berlin 


The 


Grieg’s 


Cecilia.—At late concert 
Scandinavian music 
other 
Olaf 


and a 


a 


Berlin 
Cecilia Society 
coritained, novelties, 


rogram among 


composition for ‘‘ Scenes from a work 
An Molde,” by Chr 
Emil 
ymon Smith, 


Waldemar Meyer played a suite by Hollander, and numbers 


Sinding, Jerg- 


nann” by egren, rendered by 


who also sang some lieder by Hollander. 


m Spohr and Moszkow sky 
Wurzburg.—The 
I first performance at Wurzburg 
both the composer and the conductor Wolfheim 
d out : 

Neumann and Bock. 
ten to Hugo Bock a letter of congratulation on the welcome 


extended to Mascagni, and thanks him for mentioning in 


Ree 
a 


Rest- 


“tlliar 
brilliant 


music drama ‘‘ Kunihil " 


i 
had a 


on its 
riumph ; 
calle t the end of each act 


vere 


Angelo Neumann has writ- 


‘*those who brought the 
He 


the artists of the Lessing 


the 
to the knowledge of the capital.’ 


the toast given at banquet 
vorks of Mascagni 
assures him of 
rheatre, who gave Mascagni’s work forty-six times, for this 
remembrance The joke comes 


was thinking only of the Royal Opera House, 


the thanks of 


kindly in when it is seen 
hat Bock 

ind intended 
Th 


} 


so to express himself 
Regi- 


calls the composer 


Composer of ‘I Pagliacci.”—M: 
in ‘‘ Harper's Weekly,” 
Mr. Sonzogno, his ad- 
ertisement of the him R In 
is advertised as ‘*‘ Die Komodianten von 
is styled ‘‘ I Bajazzi von 


e 
ae 


nal Koven 


I Pagliacci Leon Cavallo. 


work, calls Leoncavallo 


Vienna the opera 


R. Leoncavallo,” and 1n Berlin it 


Leoncavallo 


institution re- 


Stuttgart Conservatory.—This 
pupils, and now numbers 471 
Of these 117 are The 
of the pupils show that thirty-nine men and 


eived last autumn ninety-six 

studying for a professional career 
nationalities 
eventy-eight girls are non-Wurtembergers, and among these 
North 


taff consists of forty-two teachers 


from America. The professional 


twenty-nine are 


l¢ 


is reported that Gounod 


Gounod's New Opera.—lt 
ias completed a new opera to be entitled ‘‘ Charlotte Cor- 
1 " It will be produced next year 


Zschoppe.—Mr. Constantin Zschoppe, of Kroll’s, Ber- 
PI PI 


has been ap} 


inted Capellmeister of the City Theatre 
Heidelberg 


Leipsic correspondent of the 


Heinrich Vogl.--Th« 


Signale,” writing of Vogl’s concert of 22 


February 22, says 
ne prefers Vogl, the singer, to Vogl, the composer, who is 
than a dilettante, but has no 


certainly considerably more 


power of characterization 


Hugo Becker.—The ‘cellist Hugo Becker, a brother 
of the piamst Jeanne Becker, and the violin teacher Hans 
Becker, is a son of the celebrated Jean Becker, and was 
born in 1864. His first studies were on the piano and violin, 
but after six years’ practice, the influence of Kanut Kiindi- 
ger, a pupil of Joseph Menter, turned his attention to the 
‘cello. After a year with the Mannheim Hofcapelle, he 
went to Friedrich Gruetzmacher. of Dresden, and made his 


first public venture as a member of the Becker Family 
Quartet. He was for two years connected with the Frank- 
fort Orchestra, but quitted it to fulfill his numereous con- 
cert His latest successes have been in 
Vienna and Leipsic. 

Leipsic Concerts.—At the seventeenth Subscription 
concert the chief numbers were Mendelssohn's ‘‘ Hebrides ” 


engagements. 


overture, a chaconne from Monsigny’s ‘‘ Aline,” and Schu- 
The eighteenth assumed the 
character of a Wagner commemoration. The nineteenth 
had Sophie Menter as its star, and a new G minor symphony 


bert’s C major symphony. 


by Theodor Gonoz as its novelty. 


Kistler’s ** Kunihild.”—The of 
work at Wurzburg, on February 24, is said to have pre- 


production this 


sented an opera which ‘‘ in grandness and importance equals 


anything of the modern school,” whether French or Italian. 
The motives are spontaneous, the orchestral color only too 


ricn, the declamation vivacious, and the whole effect dra- 


matic, It was first given at Sondershausen in 1884. 


Dresden Concert.—The concert of the Dresden 


Teachers’ Society, on February 20, was marked by the pro- 

duction of a new cantata for male chorus, soli and orchestra, 

It did not make a good impression 
s t 


‘* Die 


entitled ‘‘ Columbus.” 
A second novelty of the evening was an overture to 
Wunderglocke,” by Professor Wermann, and it was equally 
disappointing. 

St. Petersburg.—A letter from this Russian Capital 
at the end of January reports that the severe cold seems to 
have affected the musical season, especially since Rubin- 
stein, the centre of warmth, isaway. The dissolution of the 
orchestra of the Music Society, after three years of exist- 
ence, has thrown the public back on the opera orchestra 
which has already too much to do. Hence there will only 
be ten Symphony concerts. Lamoureux, who directed two 
of these, is described as a tame, pedantic musician, who 
could produce no effect even with his idol Wagner. Of the 
conservatory pupils who appeared in these concerts, the 
most noteworthy were Miss Markowa, Mr. Nikolaeff and 
Miss Jerebtzoff, who appeared at the opening Rubinstein 
concert at Bechstein Hall, Berlin. 


Sacred Music.—The Pope has referred to the Con- 
gregation of Rites the question of reform in sacred music, 
and the congregation has proposed to various musicians the 
following questions : (1) What are the traditional rules and 
abstract principles to be considered by composers of sacred 
music, and those who may decide on the admission of their 
works to the official repertory of the church? (2) What are 
the best means of assuring the observance of these rules, 
and 
or are the oid ones sufficient ? 


(3) Is it necessary to draw up new rules 
Numerous replies have been 
It 


traditions ? 
received, and the Pope will decide in the last resort. is 
reported, however, that blanches” will 
cluded, and that the present singers of the Papal Chapel 
will be replaced by young pupils of the Gregorian school, 
will able to 


* voix be ex- 


who, henceforth as they advance in age, be ] 
acquire the quality of voice appropriate to their sex. 
Broceliande.—The fairy opera, 3rocéliande,” by 
Lucien Lambert, has achieved a decided success at Rouen 
The score is described as dreamy, tender and charming ; 
the instrumentation is marked by rare sobriety and meas- 
Two leit motiven are ingeniously employed through- 

out the work 
Was Herold a Jew ?—A friend of Mr. Arthur Pon- 
gin is very much exercised on this question and excessively 
‘and the ‘‘Revue 
Mr. Pongin 


perturbed in spirit by finding the ‘‘Siécle 
des deux Mondes” bracketing him with Halévy 
19, 1833, and two days 
] 
| 


funeral services were held at the Church of 


replies that Herold died January 
afterward the 
Neuilly 

Paris Theatres. 
for 1892 fall short of those of 1891 by a little more than 
At the Opéra the receipts showed an 
at the Opéra Comique a diminution 


He was a good Catholic. 

The receipts at the Paris theatres 
1,000,000 francs. 
increase of 3 per cent., 
of 5 per cent., at the Vaudeville an increase of 40 per cent., 
at the Odéon a decline of 30 per cent at the Bouffes | 
The Renaissance, which showed an 


, and 
Parisiens 50 per cent. 
increase of 8 per cent. during last year, has not been opened 
for some days 


** Deidamia.”’—After the last rehearsal of ‘‘ Deidamia” 
at the Paris Opera Miss Wyns was seized with a sudden 
indisposition, necessitating the transfer of her rdle to Miss 
3erthet, and a delay of the first representation to some 
date still unfixed. 


Henry Warnots.—Mr. H. Warnots, professor of 
siuging at the Royal Conservatory, Brussels, has been re- 
moved by a sudden death from the scene of his labors. He 
was born at Saint Trond, and first appeared in opéra 
comique in various French theatres and at the Opéra 
Comique. He next sang at the National Flemish theatre, 
but soon entered the Conservatory, where Fétis made for 
him a class of French lyric declamation. He next became 
professor of singing, where among others he had as pupils 
Mesdames Bosman, Dufranc, Ferrens, Messrs. Martapoura, 
Massart, &c. In the most brilliant period of his professor- 
ship he was called to direct the music school of Saint Josse- | 
ten-Noode, Schoerbeck, and the now defunct Society of 
Music, where he produced for the first time in Belgium 


| «Samson et Dalila,” ‘‘ La Damnation de Faust,” “‘ Eve,” &c. 
| He also composed some now forgotten airs and two or three 
cantatas. He was in the 64th year of his age. 

Valldemose.—Mr. Francisco Frontera de Valldemose, 

professor at the Madrid Conservatory, director of the Royal 
concerts and of the Classical concerts, is justedead. He 
published many of his compositions and a ‘‘ Method for 
Transposition.” He was born in Majorca in 1807. 

The D’Harcourt Concerts.—The eclectic con- 
certs organized by Mr. Eugene d'Harcourt at the hall in 
the Rue Rochechonart, that was built expressly for them, 
present an interesting list of names. Side by side with the 
names of Haydn, Gluck, Mozart, Beethoven, Cherubini, 
Méhul, Weber, Schubert, Mendelssohn, Spontini, Auber, 
Raff, Rossini, Meyerbeer, are those of Wagner, Brahms, 
Ambroise Thomas, Gounod, Massenet, Saint-Siiens, Delibes, 
Paladilhe, down to Strauss and Bayer. Among the soloists 
are Mesdames Emilie Leroux, Josée Maya, de Nocé, Anna 
Mauguiére and 
Ratisbonne and 


Nathan, Jane Evel, Giovanetti, Messrs. 
Piroia (vocal), Mesdames Saillard-Dietz, 
Burguet du Minil (piano), Miss Marguerite Baude and Mr 
Houfflack, Flesch 


Schidenhelm (violoncello), and Messrs 


(violin), Damaré (flute), &¢ 

Wagner in Paris.—Mr. Bertrand, who is preparing 
the ‘‘ Walkiire” for the Paris opera, will give shortly before 
the first performance of that drama a series of lectures on 
‘‘The Rheingold,” at which Mr. Catalle Mendés will explain 
the meaning of the work, and some of the artists from the 
National Academy will sing selections from it 

Van Zandt.—The accident to Miss Van Zandt 
more serious than was at first reported. She broke her leg 
months. 


was 
and cannot appear for three This will delay her 
rentrée at the Opéra Comique till next October. 

** Falstaff.”—The manager of La Scala has formed 
an alliance for the projected tour of ‘ Falstaff,” with the 
Marchese Monaldi. Thecity of Venice gives the enterprise 
a subsidy of 6,000 lire for each performance there. 

Mascagni’s New Opera.—During his visit to 
Berlin Mascagni promised to have the first performance of 
‘‘ William Ratcliff” at the Royal Berlin Opera House. 

An Appreciative Listener.—At a late perform 
ance of ‘‘ Aida” at the Emir of Bokhara was 
present. He slept tranquilly throughout. 

Opera in Italy.—During this Lenten season ther 
are twenty-eight theatres giving opera in Italy 

Richter’s London Concerts.—Dr. Richter 
drawn up an interesting prospectus for his season, which 
will 


Odessa 


has 


will commence on June 5. There be a few additions 
to the repertory, most of which have been heard elsewhere 
The selections from Greig's music to Bjérnson’s drama 
‘‘Olaf Trygvason ” were given at the Crystal Palace in 
1891, while the symphonic poem ‘ Vitava,” by Smetana 
Unbound” 
Fibich’s 


‘* Prometheus 
On the other 


and have likewis« 
been heard here ‘ Auf Car! 
stein’ and Richard Strauss's symphonic poem ‘* Don Juan,’ 
Another work to London 
‘* Der Teufels Lustschloss,’ 


Goldmark’s 
hand 
are genuine novelties. new 
is the overture to 
The only symphonies of the classi- 


audiences 
Schubert's first opera 
cal repertory to be heard are Beethoven's fifth, seventh and 
while one of 
Liszt's Hungarian rhapsodies is of course to be given. The 
1 they do not 


choral symphony, and Mozart's in G minor, 


Wagner selections at present are small, an 
include the prelude and closing scene from ‘‘ Tristan,” the 
‘Siegfried ” idyll, the ‘‘ Tannhauser” prelude and other 
works. 

A Sad Libel. ‘Christian World ” 
musical item ‘Mrs. Albani 
the nftieth anniversary of her début as a singer, distributed 
twenty savings bank books of 100 francs each to as many 
school boysin Paris.” Thisis flatlibel. One or two of Mrs 
Albani’s sister prime donne may be fifty years of age, but to 
pretend that the distinguished Canadian prima donna has 
been half a century before the public, or in other words, is a 
sort of soprano Sims Reeve, might get my Christian con- 
temporary into a world of trouble if the lady were thin 
skinned enough to appeal upon the point to the law courts. 
It is, of course, quite possible that the ‘‘ Christian World ” 
Alboni 


has a little 
celebration of 


The 


as follows in 


cannot discriminate between Mrs. Albani and Mrs 
London ‘* Figaro.” 
Mary Cardew. 
dew, a pupil of Joachim, made a highly satisfactory début 
at the Crystal Palace, London, last week. 
The De Reszkes.—The brothers Jean and Edouard 
de Reszké, will give eight performances at the Paris Opera 
during the course of this month. 


A young English lady, Mary Car- 


Opera Conditions at La Scala.—Commenting 
on the recent failure of Patti to please the Milanese, a cor- 
respondent of the ‘‘ St. James Gazette” gives this startling 
picture of the condition of the Milan opera, which is re- 
ported the best in Italy : ‘‘If Mrs. Patti has changed in fif- 
teen years, so has the Milanese public ; for, without going 
back to the cinque gloriose giornate, I remember the time 
when so wretched performance would not have been toler- 
ated at the Scala, and a management would not have dared 
to present an artist of Mrs. Patti’s celebrity in such sur- 
Strange to say and difficult to understand, but 
to appear in 


roundings. 
the fact is that Mrs. Patti was engaged 

















‘Barbiere’ and ‘Lucia’ before anybody had 
thought of a suitable tenor for ‘ Alfredo,’ ‘ Almaviva’ and 
‘ Edgardo,’ and until the last six days not one was forth- 
coming. Of the two light tenors belonging to the Scala 
company, one did not know any of the parts, while the 
other is a singer chosen at the eleventh hour, one Mr. Maina 
who was busy with the of ‘‘ Falstaff.” Mr. 
Maina got so frightened at the dress rehearsal on Wednes- 
day last that he bolted from the theatre as soon as the cur- 


Traviata,’ 





rehearsals 


tain was raised, and the performance had to be postponed 
from the 19th to the 20th, if only to give the poor fellow 
time to pluck up some more courage. the twenty-four 
hours’ rest proved effectual in this direction it had no influ- 
Maina’s abilities, and before he had sung half 
his 


salame and acane 


ence on Mr. 
brindisi’ he was already classified as a 


The audience jeered at him and laughed 


a dozen bars of 


at every phrase, and echoed his high notes, 


his portamenti and disported itself with its customary 
cruelty.” 

Gantzberg.—The Berlin ‘‘ English and American 
Register” writes: ‘‘ Special mention should be made of an 
American tenor, Mr. Gantzberg, rendering an air from 


as well as the 
from Flo- 


ina most exquisite way, 
Plu (Mr. L 
This highly promising young singer 
of 
command of the 


Verdi's ‘* Traviata”’ 


duet between Lionel and mket iman 


tow’s opera ‘‘ Martha.” 
has a rich and mellow tenor voice, a great range, pure in 


piano and forte, and fully in gradation of 
his other numbers were Beck- 
‘Komm’, 
Dein,” 


crescendo and diminuendo ; 
‘* Friihlings-Gruss,”” Cornelius’ 
zusammen,” Car] Bohm's ‘‘ Mein 

calling forth the most enthusiastic applause 


er’s wir wandeln 





a 


song 


und every 
and repeated 


calls for the young American 











and imitated | 


THE MUSICAL COURIER. 


Vienna Correspondence. 


VIENNA OFFICE THE MUSICAL COURIER, } 
IX Schwarzspanierstrasse 15, 
March 4, 1898. | 


RNEST VAN DYCK and Emil de Roddaz 
authors of a new ballet, shortly to be brought 
-alled *‘ The Five 


are the 
out at the Imperial Opera, and which is 


Senses.” Winkelmann made his first appearance in the 
‘*Profet” on Sunday last, after his severe indisposition, 
from which he seems to have entirely recovered. The 


popular tenor was awarded a grand ovation and called out 
innumerable times after Mrs. Standthartner- 
Mottl, who has been laid up for three weeks, sang for the 
first time after her marriage, on Saturday last, in ‘* Romeo 
Ilka von Palmay, 


an der Wien, 





each act. 


,’ meeting with great success. 
Theater 


k company 


and Juliet 


the of the who 


the 


excellent soubrette 


Stoc for over five 


with this theatre on May 


has been a member of 


years, will sever her connection 


and appear in Berlin for a limited number of nights, after- 
Miss 


Theater unter den 


short 
the 


ward going to Prague for a engagement 


has signed a contract with 


Berlin, 
Carl 


Palmay 


Linden in position there, 


al 


accepting a permanent 


though the Theater of Vienna, tried hard to secure 


| this popular and splendid actress, but without success 
| Teresina Tua, the violinist, has been engaged by Alex- 
ander Rosé, for a series of concerts next season, likewise 


Belgian violinist. Every seat for César 
Monday, March 6, 


orchestra, 


Eugen Ysayé, the 





Thomson's second concert on has been 
sold, 


nounced, 


and his third concert, with is being an- 
By a strange coincidence Sarasate plays here the 
thereby affording 
As 


and 


night following ‘Thomson’s appearance, 


one a good opportunity of comparing these two artists. 


usual, Sarasate will be assisted by Mrs. Berthe Marx, 























Norwich Festival, England.—The list of artists | the program for this occasion promises to be a most inter- 
engaged includes the names of Mesdames Albani, Anna esting one. Eugen Gura sings on March 13 and will be 
Williams, Helen Trust, Belle Cole and Marian Mackenzie ; |! assisted by Professor Heinrich Schwartz, a pianist from 
Messrs. Lloyd, Ben Davies, Norman Salmond, Bantock Munich. The artists engaged for the performance of 
Pierpoint and Henschel, while among the new works will Rubinstein’s ‘‘ Paradise Lost,” on March 16, are: Mrs 
be Mr. Cowen's ‘* Water Lily,” a Polish rhapsody for piano | Bertha Gutmann, wife of the Impresario Gutmann ; Gustav 
and orchestra by Mr. Paderewski, Mr. Gaul’s cantata, | Walther and Josef Ritter and Reichenberg 
‘Una:” Mr. Edward German’s new orchestral suite, and ZELENSKI'S CONCERT 
Mr. J. F. Barnett’s cantata for female voices ‘St. Paul,” The concert, made up entirely of compositions of Ladis- 

Judith.” ‘‘ The Messiah ” and ‘‘ The Golden Legend ” will | laus Zelenski, came oa last Sunday, February 26, when the 
likewise be in the program. Special engagements have composer had the co-operation of Lola Beeth, Carl Grengg, 
been made as instrumental soloists with Mr. Sarasate and | Dr. Hans Paumgartner, the Slavonian Male Chorus, under 
Mr. Paderewski the direction of Alois Buchta, the Opera orchestra, and J. 

A Gastspiel in London.—Sir Augustus Harris, Fuchs, the conductor. Following was the program 
the lessee and manager of the Royal Opera, Covent Gar- | Overture, “‘ Waldkluinge,” op. 41 Zelenski 
den, and the Theatre Royal, Drury Lane, London, arrived | The Forty-sixth Psalm, for male chorus and orchestra Zelenski 

‘4 } Ar fr« th pera ‘‘Konrad Wallenrod Zelenski 

in Berlin last Saturday, and he took apartments at the mee : ' pe pon - 

1 ’ . P ‘ - . arl Grengg 
Central Hotel. Count Hochberg, the Intendant General Been e suite C major, op. 45 
of the Royal Plays, received Sir Augustus in audience on Polonaise, op. 46 
Monday at half past 11 in the presence of the artistic sec- | Songs for soprano 
retary, Mr. Pierson. The subject under consideration at syn Nachtiga 

5 ck 7 . ag ; *Zu jung vermahit 
the audience was the proposed season or ‘ Ensemble Gast- ‘Mein Schi aa 
spiel’ of the Royal Opera at Covent Garden Theatre in the | Lola B 
months of May, June and July, 1894.—English and Ameri- | Male chorus 
‘An di | 
can Register | An die Willia 
f . 49 1 ’ * Jagdlied 

Mr. Pierson, the artistic secretary, was well knownin New | , : ek , 

; } Ballet music fron e opera “* Ge ina Zelensk 

York before he received his present distinguished title «eee ws : 
‘ 7 | The overture ‘‘ Waldklange” is a masterpiece of orches- 
RY : es ion, and although one meets familiar motives, ren sind- 

Drums.— Drums are probably an Eastern idea introduced | , 

Paes : f Wagner and other modern composers, the work 
by the Crusaders into Europe rhey are trequentiy men- he : b ’ F 
: u oe ; as aw hol eis amost meritorious one, and was mney play ed, 
tioned in the accounts of the first Crusade. When Edward tat os eagles ot 
abet : a | as indeed were all the compositions for orchestra. The 
III. of England and his Queen made their triumphal entry | } ‘ } et ; 
ey, ne 3 : ’ | best thing in this line is the polonaise, op. 46, a brilliant and 
into Calais in 1347, ‘‘ tambours,” or drums, were among the | 1 : , } Io]j 
2 . : | original piece of work, thoroughly Polish in character 
instruments which were played in their honor. Another : . . Pe 
, é ei ete ; . The bass aria is heavy and uninteresting, whereas the so- 
of these was called a ‘‘nacaire,” or kettledrum, taken, to- ' % : . , ne 
: i ‘ a : prano songs, charmingly sung in Polish by Lola Beeth, are 
yvether with its name, from the Arabs The poet Chaucer : . t3 A 
musical gems and deserve popularity. Zelenski has re- 


also mentions this instrument in his description of the tour- | 


nament in the ‘‘ Knight’s Tale 





‘Pipes, trompes, nakeres, and clarionne 
That in the bataille blowen blody sounes jt 
The King generally kept a troupe of these bandsmen, or 
minstrels, in his employ, and we read that Edward II. on 


to 
others, 


Roger the 
their 


occasion gave a sum of 60s Trumpeter, 
Janino the Nakerer 
Another minstrel was called the 
on the bagpipe 

King Henry V 
luring his expedition to Harfleur, ¢€ 
ompensed for his services with the sum of 12d. per diem. 
1 the thirty- 
first year of the reign of Henry VIII., we hear that ‘* before 
every standard was appointed one dromslade at the least.’ 

Each company of 100 men at this time possessed a couple 
of drummers 

Kettledrums as used by cavalry, appear to have been a 
comparative novelty in 1685, when Sir James Turner wrote. 
‘* There is another martial instrument,” he tells us, ‘‘ used 
with cavalry, which they call the kettledrum ; there be two 
of them which hang before the drummer's saddle, on both 
of which he beats.” 

The dignitary known as Drum Major was not generally 
recognized in the English Army till the close of the reign 
of Charles I. Corporal punishment up to the time of 
William III. was executed by the Provost Marshal and his 
deputies, but afterward the drummer was intrusted with 
the task. 

Among the records of the Coldstream Guards is an order 
that ‘‘ the Drum Major be answerable that no cat has more 
than nine tails.” In 1661 a Drum Major of the Parliamentary 
Army received 1s. 6d. pay per diem.—‘‘ All the Year 
Round.” 


one 


and for performances 


‘cheveretter,” or player 


had a band which discoursed sweet music 
each member being rec- 


When the citizens of London were mustered i1 





ceived a great amount of social attention during his Stay in 


Vienna, a number of entertainments and soirées having 


een got up in his honor 


VIENNA 


STRING QUARTE! 


On the afternoon of the same day, Sunday, February 26, 


I heard for the first time the Vienna Popular String Quar- 
tet, which has been in existence for two years, and whose 
object it is to bring before the public classical music at pop- 
ular prices. This quartet has met with very great success, 
and the program on this occasion was 


minor (new) 


Piano quintet, E seeccovers 1g 
Piano, Miss Ella Kerndl. 

‘Ich stand gelehnet au den Mast Gound 
‘An die Lever’ ; 

9” C evdiveeees Schubert 

hr Bild 
Mr. Hermann Jessen 

(Juartet, B minor (manuscript) . Julius Zellner 


(First performance 
Miss Ella Kerndl, who recently gave 
her own, which I mentioned in one of my recent 
letters to THe Musica. Courier, played the piano part in 
Sinding’s quintet with rare brilliancy and power, and again 
proved herself an artist of unusual accomplishments, meet- 


a most successful 


concert of 


ing with great success and receiving several calls at the 
conclusion of her finished performance. 
APPEARANCE OF ALBANI. 
Mrs. Albani her first appearance 
Monday, February when she sang toa very large and 
fashionable audience made up of the élite of Viennese so- 
ciety. Albani was assisted by Miss Bibl, pianist, and D. 
Ney, from the Opera in Budapest, an excellent baritone. 


FIRS 
made 
ig 


why, 


in Vienna on 





15 


The Philharmonic orchestra, under Hans Richter, accom- 


panied Albani, and the program presented was 


Overture, “ Barbier von Bagdad " Corn 















































Aria from “* Norma,” ‘* Casta Diva”’, 
Mrs. Alban 
Ungarische fantasie, for piano and orchestra Liszt 
Miss Bibl 
Aria from “ The Creation With verdure clad , Haydn 
Mrs. Alban 
“ Peu Follet’ Schiitt 
Valse, E minor Chopin 
Miss Bit 
Duet from the “ Flying Dut ' Wagner 
Mrs. Albani and D. Ne 
‘Archibald Douglas" Liiwe 
Mr. Ne 
V alse *Re a J € G nod 
Mrs. Alba 
Mrs. Albani sang the ‘‘ Creation” aria in En; und in 
this, as in all her selections, created the ut isiasm 
vhich resulted in endless recalls and floral tributes, the 
rima donna, however, refusing to respond to an encort 
There will be a second and last Albar concert ilso with 
orchestra, on March 10, when she will be assisted by a new 
comer, Sergius Barteneff, a Russian pianist, who is said to 
be a very fine artist. Both of these concerts are under the 
local management of Ignaz Kugel, who has been the means 
of bringing so many valuable attractions to Vienna this 
season 
The Bohemian String Quartet, of Prague, gave their final 
farewell concert on February 26, which, owing to the 
Albani concert, I was prevented trom attending. How 
ever, | quote the program, which was 
Quartet, ‘‘ Aus meinem Leben Sme a 
Piano q tet, F minor Brahms 
Quartet, G mino Grieg 
Professor Jirauck, as usual, presided at the piano 
ROSE QUARTET 
The Rosé Quartet gave their fifth evening on Tuesday, 
February 28, when they played 
Quartet, C sharp minor 131 Beethoven 
Piano quintet, E flat major, op. 4 Schumann 
Piano, Max Pauer, of ¢ gt 
Quartet, F major, No. 10 Mozart 
Mr. Pauer, a pianist of eminent musical nature and 
splendid technic, gave a masterly reading of the Schumann 
quintet piano part and was warmly applauded. This gen- 
tleman will give a recital on March 9, when he will be 
heard in an unusually interesting and diversified program. 
Mr. Pau is the son of Ernst Pauer, the well-known 
pianist, now resident in London. Alice Barbi, the cele- 
brated singer, who was to have sung Wednesday, March 
was suddenly seized with a serious indisposition and her 
concert postponed to March 8. The usual inference in a 
case like this—z. ¢., a small advance sale—does not apply in 
this instance, as every seat in the hall had been sold weeks 
ago. Mrs. Selma Nicklass Kempner, the soprano, has been 
meeting with. the greatest success all over Germany and 
Holland, where she has been charm 
with her beautiful voice and her art 
Kempner gives her second song re¢ 
March 10, on which occasion this artist 
Eugenie Wal: a fine pianist, and 
accompanist 
A. GRONFELD’S RECITAI 
Alfred Griinfeld, the most popular artist in Vienna, drew 
an immense audience at his recital on Thursday, March 2 
which completely filled the ‘‘ Grosse Musikvereinsaal,” up- 
ward of 3,000 people listening to a most interesting pro 
gram, which was calculated to suit all tastes. Griinfeld is 
one of the few artists who always fill this large hall witha 
paying audience. The program presented w: 
Praludiu E 5 Mendelssohn 
Rond« 51 B ove! 
Sicilian p. 39 eschetizky 
Imprompt Schubert 
Pla Siniin On. OM Dvorak 
Feu uber Wagner-Brassit 
Ballade in form of variations iN wegia nelod p. 24 Grieg 
n es, op. 13 > a 
a) p. #2 ( 
y Ss ¢ Lisz 
Valse Expressive Josef La ere 
Sarabande Gotthar« 
uz-Arabeske ‘ 
Grinfeld 
Rhapsody Hongroise No. 2 (new 
Griinfeld was in his happiest mood and plaved delight- 
fully throughout the long but captivating program. The 


‘ Plauderei, and 


redemanded 


Chopin valse, the Dvorak’s Lamberg’s 


Valse Expressive ” were and the pianist had 


I wish to call partic- 


it 


to comply with a number of encores 

to ‘ Valse 
one of the most charming little 
long time, and at the hands 


ular attention Lamberg’s Expressive,” as is 


gems I have heard for a 
received a particu 
g i 


onsiderable 


of Griinfeld 


interpretation. Lambet a resident 


and 


larly fine Josef s 
pianist, teacher composer of ¢ talent, and 
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choir director. He is made of is Kilduff ; 

and his voice is strong and agreeable in quality. W. H 

Neidlinger resigns the organ bench at this church, as most 
of his musical interesfs have been transferred this past win- 

ter to the slow but aristocratic City of Brotherly Love 

Thus Brooklyn practically loses one of her most gifted com- 

posers, though he will run over to New York and Brooklyn 

frequently. His successor at the Church of the Saviour is 

H. E. Arnold, who is said to be an organist of rare merit 

Rosé , we H ¥ \ Miss Sara R. Kirk, soprano the second quartet at this 
told ] g \ ' NN same sanctuary, has be romoted to the solo soprano 
; position at the First Baptist Church, Brooklyn, E. D., Rey 
Dr. Eddy’s, where she will succeed Mrs. H. R. Ferguson 

Miss Kirk ought to be a big success at ecclesiastical warb- 

ling, as her name would imply 

Miss Hattie Bradley, the popular and charming soprano 

vill be heard no more at the Church of the Puritans, Har- 

lem, having migrated to the Classon Avenue Presbyterian 

I srooklyn, where she will succeed Mrs. G. Vroom 

‘he latter church is likewise to have a new organist in 

place of Miss Josephine Losee. ‘This time there is a change 

sex, for the fortunate person is Charles Taylor Ives, who 


comes from the Emanuel Baptist Church in the same little 


: y, widow of the recently deceased 
rof Plymouth Church, Brooklyn, has been selected as 


vas a} ire of happir pure as thes permanent soprano in Sumner Salter’s choir, at the new Col- 
No base annoyances burdened our heart 1 4 , . 
arent niened: fie ' - ee ee ‘ legiate Church on West End avenue, and everybody pro- 
accust ( H i : We afterward sung—d r : ; E ; 

—_ . steal a ; Week eianelel aie te iy ; : nounces the selection an admirable one in every way. Mrs 

KS pre sen -; é inhata ne Ss we ac 
h omposel sreton e ¢ re ic —_— — ” 
rhe compost n, HE above is the result of a nightmare 


met with a fiasco 


Jeffery, though possessed of a beautiful voice, has never 
’ : been prominent asa singer, having left such work to her 
brought about by the present and recent choir dis- |}... } | | . . Iti 
ino the rehear ] f . ; ‘ . lusband ; Dut n he 3 il \ it a treasure a Cultivated 
Vag Se Seam ene OF | turoances : plead that it is my first offense, for | , 
: . larynx is 
“the ¢ nuating circumstances of , 
RUENUAUNE Circe Btances oO Another I Ist ventu to give a series of recitals 


season's choir loft cha in which have been forced on ea oe . 
pai Nene yas hich I have been forced his time it is our tried and true friend, Will Chester, of St 


play so active a part, it really does seem as though I 1 aa 

! i s > can play, too The series began 

te forgiven , , 
& : ue on Wednesday afternoons 

anyone s cn 1 + 

in, a Jardine, ranks among the 

has a gallery division and 


choir complications are in ir way being brought to are 
\ } , : : a nan- 
A soprano has been chosen, and tl election } 
ey ‘ ‘hs ee cel division, 200 feet apart, and boasts seventy-five speak 
last Wednesday afternoon . ' ' , hes 
: ing registers and 4,7: ipe Chester is a born musician, 
martyr, S. P. Warren, per , 
a pleasant alliteration—is Mrs. Ida Gray 


and used to play tl ll 
years he 


Miss Avi 


present filling ou unexpired year it 
p! t hung wt it pit 1 at 
s new choir at the Collegiate Churcl 

noice ’ 1 1} 

complished harpis 

gallery, but few church 

Miss Boxall is a fit 


and conscientious music1 


Dayton, Ohio, Doings. and method are beautifully cultivated, and she possess ha : {teat woe ts blir pelos in edenvlde | 
rd chamber concert by Mr. And1 ‘ , ee . v vice 
M Zwissler. Miss Freeman and 


ick 
riumph of Dav 
iblished eat 
*xamined the manuscrij] ronoun 
rks that this distinguished composer has ¢ 


to paper 


management 


and dreary yeatl Wherefore 
for Mrs. Ida Gray Scott 


4 
nec ‘ 
wdal 





. . one t 

ed Mrs. } sugene A Bloomingdale : 
“ge 1 

: * : SAP oa. os must once more find the same fault that | 
chooses a Blossom ut eminently appropriate ; S s : 
" ‘ so frequently been compelled to mention heretofore 


alto voice, and 


Wil . in connection with other songs, no credit is given to the 


is one the 


whole souled 
poet for his beautiful words. In this instance there 1s an 
excellent German translation by Max Heiuz, but the poor 
} } sar inhhle ; he Wn ] 1 1 arly 
A. Purds yard Pag St cect : the me l is utterly 
ie ; ; gnored oweve! ‘ Doc” Kimball, t 
Nash, a popular member of the Musu ia. will ae , é. 
- . ‘ tac 7 o 17 ¢ wo ’ > » 
loft of St. Andrew’s Methodist Church, Sey- | Y°™ teacher in Baltimore and one vest 
Cinticenl t , United States, has written another excellent song. 
olumbdDus avenue, 0 ecome Solo 
iverside Presbyterian, Boulevard Do you know LucienG. Chaftin ? Perhaps not, because he 
lit 


ling 


ee RE . The | has followed newspaper work much more closely than musi: 


succeer 
and a splendid fellow. and deserves | during the past few years. He used to be the organist of 


the Marble Collegiate Church, where Dr. Hanchett now 
the West End Presbyterian | Plays. and he held down other important organ benches in 


i 





ina hecome solo tenor of St. George’s, | 4nd near this city. The chief thing I want to state about 
Brooklyn hear that he is to receive an annual salary of | Chaffin at this time is that he will be forty-eight years old 


$900 in his new position. What's the matter with Deam? | t0-morrow, so, If you chance to meet him, give him the cor- 


I 
He’s all right dial compliments of the season. 

va I am informed and do verily believe that Charles H. Pai Howard P. Sweetser, a prominent member of the Musur- 
ee eee sons, the musical instrument dealer, is about to become the | gia, gave a delightful musical last Wednesday evening at 
be iene Seat ct : for | OTSAnist of the Church of the Reformation, Brooklyn, suc- | his home, 37 West Fifty-eighth street. Sixteen gentlemen 
‘at ‘wou may’ ba tedlty-23 ceeding E. J. Fitzhugh. Parsons is a good musician, a | of the Mursurgia sang under the direction of their leader, 


beg to remait 11 nd. L capable business man, a witty story teller and an apprecia- | Frank Damrosch. Mrs. Carl Alves was the bright, par- 
tive listener ; in which respects he differs from most par- | ticular star of the joyful occasion, and was peculiarly happy 
Dayron, Ohio 1 i : sons. in Walter Damrosch’'s ‘‘To Sleep” and Mrs. H. H. A. 
part of my name sows s sepicions Joseph W. Kilduff has been re-engaged to hold up the | Beach’s ‘‘ Ecstacy." Jud Bushnell perpetrated ‘‘ Cottage 

ir idle | threats are a wasted, anc have been an , * . ” = “the se : ~ : . 
Spree Rage ar area was to be ‘' knocked down.” “horse. | bass end of the excellent quartet at the Church of the | Dear ” for the hundr’ 'n' f’ 'steenth time, Enrico M. Scogna- 


&e. Don't be foolish ! Low Saviour, Brooklyn, with the additional duties and glories of | milo made his ‘cello sing and talk, W. N. Gates did some 


t 
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expert work on the mandolin and Louis R. Dressler at the 
piano tried his best to keep in with all the above and suc- 
ceeded most admirably. Mr. Sweetser gave his friends a 
genuine treat, and all present mentally voted the affair an 
inalloyed success. 

A service of unusual interest was given last Sunday 
evening at the Church of St. Mary the Virgin. It 
styled a ‘‘ special musical recitation,” and certainly pos- 
Dr. George B. 


was 


sessed the favorable element of novelty 


Prentice presided at the organ, and his brother, Thomas 


M., wielded the baton. ‘The choirs of the church were en- 


larged, and an excellent orchestra added much to the im- 


pressiveness of the occasion. Mercadante’s ‘‘ Seven Words” 


received a fine interpretation, though the entire work was 


not given. Gounod's ‘* Gallia” was likewise well per 


formed, the soprano sustaining the burden of the work ad- 
Selections from ‘‘ The Messiah” and Rossini’s 


Mater” 


gram closed with Chopin's * Fi 


mirably 


‘ Stabat were also creditably given, and the pro- 
al March It 
service at this chur 


was the 
ch 


and ambitious 


ner 


eighteenth annual passion music 


Dr. Prentice and his brother are capable 
musicians, and under their competent control the music at 
high standard set 


St. Mary’s has long been famous for the hig 


and the good results attained 


At the fortnightly musical 


Mrs. William 


and Master 


last Thursday night in Jersey 


City, at Durrie’s, 60 Glenwood avenue, Miss 


Newcomb Gottfried H. Federlein illustrated 


the advantages of the Janko keyboard. Miss Lamberton 


read an essay on Janko, Miss May Lyle Smith played some 


flute solos, and Miss Green, Hunter Brown and E. W 
Groeschel sang German songs. It was at joyable occa- 
sion 

And now, after ny W <s of trial and tribulation on 
the part of organist, music con ttee and applicants, the 


t the 


Brick Church, on F 





soprano vacancy navenue, has 


at 








veen filled. Miss Alice Breen is the chosen one, and she 
comes from the choir of Plymouth Church, Brooklyn. With 
the exception of a few lessons elsewhere, Mrs. Ashforth has 
been her only teacher, and this good lady is therefore enti- 
tled to a goodly share of the glory Miss Breen is young 
recently attained her majority. She is a de 
ded blonde, tall and graceful, and wears eyeglasses. H¢ 

voice is strong and f of juali She has 
juently this season in society, at Mrs. Anson 


1's Miss 


1er prominent places, and her voice 





ot 


has been greatly admired everywhere 








Homer A. Norris, org: ind director of the Ruggles 
Street Baptist Church, B was in Gotham last week 
and returned tothe ‘‘ Hub” on Frida This 1s the sanct 
ary where the famous Ruggles Street Male Quartet sung 

so Many years, winning fame for the church and glory 


for the gentlemen connected with the organization 


have been able to discover why male quartet singing 


*t adopted in New York church choirs 








ing is so effective in.church—or anywhere else, to my 
is a first-class male quartet, well balanced and 
thoroughly disciplined. Mr. Norris says that his church 


has been trying to form a mixed quartet for evening ser 
es, using the male quartets far mornings. This is an 
excellent idea for churches where variety is regarded as the 


It 
papers that Mrs. Barnard-Smith was engaged at a salary of 
Myron W 


Mr. Norris is not one of those who believe in exay 


spice of worship has been announced in several news- 


a year, and Whitney at an even large 





yerating in print the actual salaries of church choir singers, 


and says that while his church pays 


His 


good salaries these 


figures are altogether wrong church has now aban- 
the plan of a mixed quartet, and 
negotiations are not completed with Mrs. Smith, though 
Mr 
’ 9 ] al sagt 
red, however, as one of the male quartet, 
1 Where is the 


himself 
New York church with ambition enough to engage our 


doned_ for present the 












she sings finely and was the choice in every way 






Whitney is eng: 





and Myron is half a dozen choirs in 


fo the year begin- 


ur best gentlemen for a male quartet for 
ning May 1, 1894 


bination would crowd the church to the very doors at every 


It can be done for $6,000. Such a com- 
service, rain or shine, all the year round 

Albert Lester King, one of Gsotham's prize tenors, was 
the Church of 
The reason was that 


absent from his choir at the Covenant last 


Sunday evening he sung Rossini’s 

Stabat Mater” 
Herman Howard Powers proved an efficient and acceptable 
Appison F 


at another church further up town 


ANDREWS 


substitute. 


W.L. Hubbard Lectures.—The 


Hubbard delivered before the 


Mr. W. 


Amateurs and 


lecture which 
L 


an extended circle of 


Liebli 


ng 
music lovers, at Chicago, last Satur- 


A 


visit to Bayreuth gave the lecturer the opportunity of mak- 


day, presented a great many points of special interest. 


ing a great many personal observations. The subject of 


lecture was Jayreuth and Wagner's ‘ Parsifal.’” 
Commencing with a historical sketch of the old town, Mr 
Hubbard very soon warmed up to his particular subject 


Wagner's “ Parsifal,” of which he gave a most vivid por- 
trayal. Having thoroughly mastered his subject, the lec- 
turer was materially assisted by a very pleasing and easy 
delivery. The lecture was throughout listened to with the 
closest attention by all present, and at the close Mr. Hub- 
bard was warmly applauded. 


Bee AS . 
= | y 
we, WHISPERINGS 
OT Oe 0- se 


To Choirmasters and Organists : 


Please send your Easter programs, by March 24 at latest, 


to Fannie Edgar Thomas, 349 West Figty-eighth street. Send 


as s00n as possible, 


cf ws? 


to see my boys play snowball ? 





Come to this window. No, the shouting. an 
screaming are not good for the voices, but the exercise 
see that fine fellow back of the ladder Notice the chest 
and the arm swing! Ah! there's a throw for you! Watch 





that fellow dodge behind the lumber pile. Now see him 











un. Isn’t he handsome and straight limbed? That’s n 
soprano soloist. That rosy-cheeked little chap leaping ove 
the fort is a case, I tell you. He has a lovely voice 
Thinks rehearsal play. That sallow-faced boy has a habit 
of holding his head down over his neck that has been an 
iwful trial to me, but this sort of sport and sitting up at 
rehearsal is working wonders for him. Takes very little 
time for breathing exercises after a siege like this. The 
chief thing to do isto comb down the voices, smoot! 
the tones Give me winter snowball in place of spring 
languor for choristers every time.” 
‘‘We'll have to stop these boys snowballing here 





they'll be breaking these basement windows 
loctot 


Cc 1 
Come tell me 


t} 


when they do, Mr. Janitor 


vith 1e doctor 


At the 


Boys, 


same time, from the window 


time to come in now, almost four 


There was no machine-like dropping of sport, nei 


there a blind ignoring of the quiet suggestion, nor any 
sneaking attempt at continuance Thore was a tacit recog- 
nition, a spending of one or two last wet bullets, a shaking 
of wet, red hands, a lunge or two at each other, anda 


gradual melting of boyhood from the hilly dugout of play- 
ground. 


The 


words 


choirmaster never looked back to see the effect of his 


as he turned from the window, gave some last 
touches to eight neat piles of manilla-covered books lying 


upon the piano top, whistling softly to himself a strain fron 








Seardsley Vandewater’s ‘‘ Night of Nights,” as the gushing 
stream of snowballers poured into the small hallway to his 
left. 
pering band 


were deposited upon marked hooks, and overshoes laid 


It was neither a stamping and shouting, nor a whis- 
I é sS 


It was vigorous and respectful. Coats and 


+ 


nats 


aside without jostling or rudeness. although there was an 


animated chatter going on all the time. Eyes were blazing, 





hair awry, cheeks red as roses, and hands bright as turkey 
gobblers’ beards 


locker, 


others went straig 


Some disappeared into an invisible wash- 


emerging in a second or two ‘ slick” and smili 


ht for the library, slipped a book 





from, and sliding into one of the benches with foot over 
knee, finger under ‘‘the next leaf,” and chin resting upon 
the second shirt button, went right on where they ‘ left off 


last,” swallowed upin the tale of discovery or adventure 


as if no such things as snowballs or hymnals existed upon 


the earth. Many came to shake hands with the young fel- 


low at the piano, who was now whistling inaudibly Mozart's 


delicious ** Kyrie,” one hand in his pocket, his dark eyes 


alert and kindly, lighting on every motion in the room 


Not a word of direction or correction was so far spoken, no 
word indeed save of greeting or inquiry. 


The room was large, light, well ventilated ; everything, 


the floor included, absolutely clean—even the piano legs 


were dusted—in itself a keynote of the existing condition 


of things, and I noticed that every article in the room was 


set straight. The piano was straight, everything upon it 


was straight ; the dark locker panels were exemplary in 


their lines; even the reserve articles and books on high 


shelves had been ‘‘ put” there, not “thrown.” Two long 


benches with red cushions were ranged with their backs 


(suggestively) to each of the windows, and into these some 


eighteen boys distributed themselves as if under com- 
mand, each one preparing himself on the way with a 
hymnal taken from his own “slip,” and chat simmered 


into a subdued buzz, while thirty-six new marble-like eyes 
were already searching the master's face for orders 


Th 


quiet dignity as he looked over the lines of bright faces 


ines ol 


slightly puckered lips of the master fell into | 


and struck a chord on the piano, which finished the last 


1e 


remnant of conversation. The tick of a watch could be 
heard before the question, ‘‘ Where's Tommy ?” was an- 


swered by five boys at once. ‘At school this morning 





not this afternoon—think ’s sick—didn't look well 







































watery streets and s \ s he teache i el 
an instant 
Heads up itee! »¢ s straight 

ened till every € ve seen 
‘‘Long deep br out « ats 
‘* Syllable ah! " ye t Ss on 
three, on two, on f F” to 
‘B” flat above, and back—clear as a b rig is a but 
ton, cobwebs disappearing before « ration and 
wide throats and mouths. The ringing tones became little 
boomerangs of echoes that pl imp l ut among rners 
and crevices This was all done ent o! piano, 
the teacher striking once in a while to test the pitel After 
two, three, four me es it was repeater o be 
strictly correct 

Then there was a short drill on two octave runs, catching 
the breath between, tiertly ieatly and without 
disturbing the vocal came a most excellent 
lrill on ‘‘ finger solfes Ne tive te thinking 
and sight reading teacher's d was made the 
staff, and upon it the tones in keys G, F, E, A riven 
by the little knickerbockered chaps wit ehtful « rity 
and correctness 

At this point Tommie came assing to his place sheep- 
ishly enough under a fire of broad and lerstanding 
smiles, as the master said simply 

Tommy seems to be looking pretty well after all 

‘ By the way,” he added kind I went up to see Sammy 
to-day, and he he would like to see some of 
you up there, but go one at atime, he is still very weak 
and the doctor won't let him talk m1 

A processional hymn was next sung, whic 1e most in- 
different listener could follow on account of the distinct 
enunciation [he choirmaster would play perhaps a half a 


strain, then walking about among the arefully 





tones, seeming to see ights of the 





young singers. I saw him return to the piano after three 
verses had been sung, strike the closing chord find 
the pitch exact 

Only sopranos were engaged at this rehearsal ;. the altos 


are practiced separately, and the men again by themselves, 


the choirmaster finding the separation of difficulties and 
their mastery one by one to be tl lickest 1 truest path 
to perfection. 

The singing of four hymns and a Kyrie was interspersed 





with simple educative sentences, questi and € xpressions 





calculated to induce thought. Now look out, think 
‘* Now, boys, don't get caught it last line ‘* Where 
shall we find trot in t hymn Take care, 





there, Claude reathe 








tubes bent up while you sit humped over in 

Take it up, take it up, boys ; don’t hang fire 

in that slovenly manner Such idy pronunciation 
as that would soon destroy the fine reputation of this choir.” 
‘‘What style would chord with the words of that last 


‘* Mind 


rstand !” 


that change of 


‘ Where 


unde 





these two lines 


Pas Keep,’ not ‘ key,’ would 


At 


} ] littl ‘* huneh’ ; latermination 
boy gave an involuntry little nunch of determination, 





‘ This one will re 





the last line.” 


meant that the care was alreac 


} 


which 
} 


St. Andrew of Crete 


was an old-fashioned, catchy one by 
And try tempt not, should not,” ‘‘ Lord, now 
He will keep me As it was in the be 
These Thy laws,” ‘‘In silence of the voiceless 


ight,” ‘‘ Command me,” were illust: 





ligent enunciation. Churchly « of tho 
an aid to this distinctness. I noticed that aft 





Te always SPOK 

r a tangle rs iwies the words 

ng. Hymns of mid-Lent, Pas 
sion and Palm sunday were studied some were fan lar 


and some new. New work was a little less free, but equally 


correct with the old 




















The closing of the Hymnal porti f the rehearsal was 
signalled by one of the number collecti the books anda 
general loosening of tongues, t irmaster’s ciple 
being to let boys talk unless there is good reaso theit 
keeping still At a suggestion that loud talking gnt dis- 
turb a meeting in an adjoining room, chat was modified 
without a more forceful comma Don't act f we 
were all deaf!” was all that was a 1\ dee] gy in 
terest in a subject led to gro y es At anv nea 
chord on the piano stopped every ¢ sta 

During this ‘‘ recess” one of f 7 ered 

g 
books from the piano top, markt God so Loved the 
trom Stainers ( ) 5 ind 
the you ng yrows began > D x ) t cal 
ideas as soon as t oo0ks we ( \ ! Se 





Dorscht Lodge No. 1, New York. 
GRAND CONCERT AND BALL, 


Friday, March 24, 1895, 


CENTRAL OPE HA HOUSE, 
205-221 East 67th Street 
TICKE"’ , & CENTS EACH 
Soloists, Miss Maud Powell, violin; Mrs, Car 
alto; conductor, Frank Van der Stucken 
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xcept from the lack of papel gloss, the result 


), the books gave no evidence of having 


rag master 


boys 


There was 


urning back 


, as the 


his 


} ‘ 1 
aesired to 


contin 
When 


collected ry one 


without at 


n such cases 


to look ou 


will throw you played 
osolo. Then adding 


gr Benny, 


soprano carried the appealing 


lt appeal, and success was pronounce ( 


iNagging through one 


nd at the close all, 


including 
t 


good humored the 


s as a 


worked’ anywhere except 


time the teacher ney 


topped 


were no frantic gyrations, 


id talking, no cross purposes nor mistakes of statements 


excellence of this easy re- 


Ign anda 


areful preparation 


hand, every place marked, 


in the teacher's mind, before 


» playground. Then there was no 
It seemed to be understood that 


1d assembled for work t 


The boys had the air of 


usi No show 


*was looked for, hing 


master’s kn 
one and a half hour 
ners knee a 
unnoticed by all 


quietly That is scarcely 


Laurence?” and 


that qu 
was 
expression 


not expression 


were made independent 


h and and the 


response 
Each 


ith another 


ties were separated 
veTore uniting \ 


ft correct work 


whet 


Soon 1 Ad 

Bergen soprano soloist; Louis 
David Dunn, C 
Howland, Laur 
McLean, Walter M« 


Cotton, 
Hall, Charles 
Worden 


47 


Altos: Alexander Schlesinger, 


ic ‘ 9 
Kenna, Rae 
*, Sydney Weil, Thomas Worrall, sec- 


soloist: Fred 


The élite body of that marine militia known as the ‘‘ Na- 
val Reserve” have formed a glee club, which Mr. Frank 
Treat Southwick has been invited to conduct. Rehearsals 
are to be held on the war ship New Hampshire, moored at 
Twenty-eighth street and East River, for the permanent 
drill room, armory and club room of this body of amateur 
There are many swagger fellows in the N. R., 
‘* Maritime ditties’ 


Jack Tars 
and most excellent musical material. 
and ‘‘ Sailor’s Chantes ”’ 
ertoire 

Over 1,000 people on each Wednesday at 4 o’clock attend 
the Lenten rehearsals given on the two electrically con- 
nected organs at St. George’s, by that talented young musi- 
Will S 


that church. Seldom is good 


ian and singers’ friend, Chester,’ organist and 
work so well 


oirmaster ol! 


Lenten 


‘ Messiah,” ‘* Eli,” 


Crucifixion ” 


and for the 


sea- 


are among the ambitious 


lcompositions of the season at St. James’, conducted 
ibbs Baker closing work of the 
in April, will be The 


and Vanae ( 


1St sea- 


Sunday Daughter of 


n’s motet, ‘‘ In ‘urae,” and 


iod’s second ‘* Messe des Orpheonistes " are also on the 
The new tenor of this or 
to E 


is well known through his work 


essor to M1 
Edward C 
with Mr. Seidl 
Lvyceun 


ank Potter, who has gone 


Towne, who 
ig ‘‘ Parsifal” at tl 


FANNIE Epcar T 


He recently sat 


Musical Items. 


Sunday Music.—This was the program at the I 


Damrosch 
concert last Sunday « 


rian Mar 


string orchestra 

Mr. Adolpt 
m ‘“ Naila”’ 
die Meistersin 


Brodsky 


Mr 


The Last Philharmonic Concert. sixth publ 


and sixth concert of the Philharmonic Society 


Music Hall 


respectively 


hearsal 
on Friday afternoon and 
Martha 
soloists. The program con- 


g 
No 61; 


elio: 


he civen 
ye given 


day evening next Burckard 


Henri Marteau 


sists of Schumann's ‘* 


are to be the 


Symphony major, Of 
and aria, Fid 
‘Concerto for y 


sath 1 


from ‘*” and Isolde.” 


Lawton gave a 


The Lawtons Mr. and Mrs. W. H 
I bl 239 West Forty- 


ery en musicale 


joyapdie 
last Wednesday e' 
Man 


monkeys, a 


inherited from his 


Low Voice Shows Refinement 
rT 


mmediate ancestors, the apes and f 


voice of 


considerable altitude, in which the lower tones were almost 


inknown. The monkeys chattered to their fellows from 
tree to tree in shrill head tones, the natural vocal expres- 


sion of a weak and timid race, 1n whose physical formation 


the head had begun to hold an important place. The upper 
were characteristic of the first men, 


are of savage tribes and peoples, and of the half 


of modern society, whose voices have 


subjected to discipline 
5 of untry people accustomed to magnificent 


rsation at long range are, if not keyed 


higher, oftener used in the upper ranges than those of city 
l obliged by the necessities of good breed 


When a man 


and lower tones of his 


people, who fee 


ing to modulate their tones is self contained 


he uses the middle voice ; when 


the voice mounts gradually to the head. If the 


gentler sex would oftener bear i und the eulogies of 


Shakespeare and Scott of that voice gentle and low, which 


isan excellent women, they would more rarely 


have occasion to wonder why they have ceased to be attrac- 
tive 

The music of the Chinese, Japanese and of all wild tribes 
s keyed high and sung usually in falsetto, the lower notes 
obtained by drums, tomtoms or some other instru- 
kind. 
agreeable to the ear, they still think they sing, 


being 


ments of the Although their songs are far from 


an illus:on, 


shared, it must be confessed by a considerable number of 


persons in the most refined modern society.—‘‘ Nast’s 


Weekly.” 


will have a large place in the rep- 
| 





The glee club of the Univer- 


A California Glee Club. 


California will make its first appearance on Friday 


sity of 
evening at Odd Fellows’ Hall, San Francisco. 

A Chronological Song Recital.—A chronological song 
recital was given in San Francisco last Thursday week by 


Mrs Tojetti. 


Scarlatti, Sarri, 


The program consisted of songs by 
Haydn, Beet- 


} 


Klein and Clega 


Emilia 
Duranti, Pergolesi, Gluck, 
1oven, Mozart, Bellini, 

The Wild Recitals 
the sn at the Unity Church, Chicago, last 
M. Wild, assisted by Mrs 
Messrs. Knort 


! Joyeuse ’ 


The following is the program of 


organ concert give 
ay Harrison 
Meeker 


Sunday afternoon by 


F. S. Miss kK. F and and 


Morley 


Hallelu 


Bagg, 


e1 ses 


Calkin 


Lemmens 


1 s,"’ op 4 F. S. Vilhar 


Henry E, Abb 


old son of Henry E. Abbey, the 


152, No, 
y, Jr.—Henry E. Abbey, Jr., the 


theatrical manager, 


fifteen 
year ; 
died on Tuesday of last week. He had suffered for some 
health 


uneral 


time with paralysis, but otherwise enjoyed good 
His illness started witha cold. The 
Paulists’ Church, Fifty-ninth 


until recently. 
services took place at the 
street and Ninth avenue, at 9:45 a. mM. on Thursday 

Ithaca Conservatory Changes Hands.—M. M. 
stadt, one of the founders and the manager of the Conser- 
vatory of Music of 
therein to William Grant Egbert, who is now the sol 
Mr. Gutstadt in 


Gut 


Ithaca, has disposed of his interest 


manager and director. an interview said 


he believed the Conservatory had a very promising future, 


and he 1s confident of its success. As to his own business 


plans he said that as yet he had not made any definitely 


but that it was not his intention to leave Ithaca. 
Mr. 


Twelfth street, 


Chevalier Marzo Honored. Eduardo Marzo, the 
Ann's Church, in 


by the King of Italy in 1884, has just re- 


organist of St who was 
made a chevalier 
been conferred upon 


Academy 


to this institution 


honor that has 


ceived word of a new 
Mr. 


of St. Cec 


him Marzo is now a member of the Royal 
To be admitted 


ila, 


the marks of distinction a 


+, and Mr 


so honored. 


is regarded highest 


Marzo is the first 
The of the 


1 November 16 last, but Mr. Marzo 


nusician can re resident of 


New 


admitting 


York to be decree council 
him was signe 
only received the official announcement and the diploma of 
the Academy yesterday. The diploma is signed by Di San 


Martino, the president of the Academy. In order to gain 
his honor Mr. Marzo had to compose a new piece of music 


“ Ves- 


members 


This 


pers. 


was a cantata for voice and orchestra, entitled 


He also sent his third mass. Among the 
of the committee who passed upon his compositions were 
celebrated pianist ; archetti, the director 


musical director 
the 


Sgambati, the 
of the Lyceum at Rome, an the 
of the Sistine Chapel. 1e great composers of 


the Academy, which among musi 


Luke 


world are members of 


bears the same reputation as does that of St 


clans bears 
Ione artists 
among artists. 


M1 


country 


Marzo is a native of Naples, but he came to this 
ago. He 


g returned 


when a boy, twenty-five years 
to Naples and finished his musical education with Pappa- 
He has achieved considerable reputation as a 


com- 


the 
} 


visited 


lardo, 


poser of church music, and has traveled extensively as 


accompanist of many of the great artists who have 
His fifth 
will be sung for the 
‘* Herald.” 

An Aptommas Recital.—Mr. Aptommas, the well-knoy 
the Mason & Hamlin 


mass, which has just 


this country. 


time at st 


lished, first 
Sunday. 
n 
harpist, gave a private recital at 
warerooms, Boston, yesterday. 
The Last Brooklyn Philharmonic. 

Philharmonic concert occurred Saturday night, the after 
noon concert taking place Friday. Mr. Nikisch conducted 
Mendelssohn's Italian symphony, Liszt's ‘‘ Tasso,” and Mr 
movements of 


The last Brooklyn 


second 
Mrs 


Adamowski playec e first and 
Ad k layed the first 1 


Bruch’s G minor violin concerto and Nikisch sang 


some songs. 

Frederic E. Hahn’s Success.—Mr. Frederic E. Hahn, 
the first violinist of the Boston Symphony Orchestra, gave 
a concert at the New Century Drawing Room, Philadelphia, 
last Wednesday evening, which was very successful. He 


was assisted by Miss Weda Cook, contralto ; Mr. Heinrich 
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Schwecker, harp, and several of his associates in the or- 
chestra. 

Paderewski in Brooklyn.—Paderewski’s farewell re- 
cital in Brooklyn is announced for April 6. 

Mr. Greene’s Recitals.—Mr. Plunket Greene will give 
four song recitals in Chamber Music Hall on the afternoons 
of April 6, 11 and 18, and the evening of April 25. He will 
sing German, French and Hungarian songs, English, Irish, 
Scotch and Welsh ballads and classic Italian airs. 

Genevra Johnstone-Bishop.—Owing to severe illness 
Mrs. Genevra Johnstone-Bishop was unable to sing ‘‘ St. 
Francis of Assisi” with the Oratorio Society. We hope 
Mr. Damrosch will give us the opportunity of hearing her 
again in New York. Her many friends are greatly disap- 
pointed not to have heard her here before. 

The Schmidt-Herbert Concert.—At the next Schmidt- 


| seminary on Park place. The affair was exclusive and the invi- 
tations limited. 

The young artist met with her usual success, and completely 
captivated her listeners. The program contained selections from 
| Galuppi, Turini, Sgambati, Brahms, Chopin, Van Westerhout, 
Rubinstein and Tausig. 

On the same evening the second subscription concer 
season of the Polymnian Society of Roseville, took plac« 
cosey hall of the Roseville Athletic Association. The } 
presented was generally good, and the work of the society 
something of an improvement on the last concert. 
position by Mr. Seely, entitled ‘‘ Come Forth, Young Bride,” 
ceived its initial rendering. 


Ninety-ninth street and Amsterdam avenue, next Sunday 
afternoon. Lee Williams’ ‘‘Gethsemane” will be given 
Good Friday evening by the same choir, under the direc- 
tion of Walter O. Wilkinson. 

A Sherwood Recital.—Mr. W. H. Sherwood gave a very 
successful recital at Sutro Hall, Baltimore, on the evening | 
of March 10. The program included selections by Beeth- 
oven, Mendelssohn, Chopin, Paderewski, Schumann, Rubin- 
stein and others. He also gave a recital at Harrisburg, 
Pa., March 11. 


Two Washington Concerts.—The Washington Phil- 








was 


A new com- 


e- 


The other concerted numbers were 








Herbert Quartet concert on Friday evening next the follow- | 
ing program will be played: 1. Allegro, C minor (Schu- 
bert); 2. Ciaccona for violin (Tomaso Vitale); 3. Emperor 
variations (Haydn) ; 4. Quartet in A minor (Beethoven). 
Handel Avenged.—There were some novel features in 
the suit of William H. Naylor against Herbert W. Barbour 
for $1,000 damages for assault, which was tried in the City 
Court in Brooklyn. The plaintiff testified that early on the 
morning of December 24 he was a passenger on the back 
platform of a Greene and Gates avenue car. The weather 
was cold, and, to comfort himself and pass away the time: 
he began humming an air from ‘‘ The Messiah.” While so 
engaged, Mr. Barbour, who was sitting inside the car with 
a lady, signalled the conductor to stop. ‘‘ When the car 
slowed up,” Mr. Naylor continued, ‘‘ Mr. Barbour and his 
companion got up and came to the rear platform. I paid 
no attention to them, but went on humming the air from 
Handel’s oratorio. Mr. Barbour, after assisting his com- 
panion to the street, suddenly turned around, and, without 
a word of warning or any provocation whatever, struck me 
with the back of his hand right across the face 
Mr. 


not stop to give any explanation of his act. 


It was a 
hard blow and knocked me off the car. 3arbour did 
Several per- 
sons witnessed the assault, and I was greatly mortified. 
One of my eyes was black and blue for a couple of weeks | 


from the effects of the blow. I instituted criminal proceed- 
ings against Mr. Barbour in a police court, and he was 
fined $25.” 

The defendant did not take the stand, but his lawyer 
intimated that he suspected that the air Mr. Naylor was 
humming was intended as an insult to his companion 


The jury after an hour’s deliberation brought in a verdict 
of $25 for the plaintiff.—‘ Sun.” 

Hanchett’s Recital.—The fifth of Dr. Henry G. Han- 
chett’s free organ recitals at the Marble Collegiate Church, 


Fifth avenue and Twenty-ninth street, took place last Mon- 
day morning at 11 o'clock. Its attractiveness was greatly 
enhanced by the assistance of Mrs. Sarah Baron-Anderson, 
contralto. 

A Successful Heckle Pupil.—Miss Amy 
.pupil of Miss Emma L. Heckle, has secured a position in 
Calvary Church, Louisville, Ky. 


Krieger, a 


Miss Krieger has a high 
soprano voice of excellent quality. 
Lizzie Annandale IIl. 
known operatic singer and a member of the Tivoli Com- | 
t Ss 


Lizzie Annandale, the well- 


any in San Francisco, has been attacked by pneumonia | 


t 


I 
and is now confined to her room under medical attendance. 








harmonic Club gave two concerts in that city recently, the | .. Be Strong to Hope, Oh Heart,” by Hecht ; “In the Garden,’ 
| first in aid of the Scholarship Fund of the Vassar Aid So- | by Jensen ; “Distant Bells,” by Mackenzie ; ‘‘ Ebb and Flow,” a 
ciety, which was given March 7, and the third regular con- | waltz song, by Oliver King, and “ Sonning Lock,” by Corder 
cert, occuring March 16. They were ably assisted on both | These for the most part were fairly well rendered, but there are 
occasions. numerous difficulties for the society to overcome. They do not 
Chicago Concert Company. —The Chicago Concert sing with smoothness, neither was the quality of tone at all 
. t times agreeable ; but these defects may be lessened by experi 
Company, composed of Evelyn Parker Arters, soprano;| 0 ? 7 
e cigs yl x we ‘ ~ ence, in which the soc lety is young 
Fannie E. Trout, banjo; E. M. Steadman, reader, and Geo. The inseveat of the audience eaptzed wren the ewecial sclviets, 
Schleiffarth, piano, will give a concert at Auditorium Hall, | wo were Dr. Carl E. Duft, baritone, and Mr. Victor Herbert, 
Chicago Heights, to-morrow evening. violoncello. The former sang excellently. His opening num- 





| bers were: ‘*‘ Thine Image,” 
Blue and Tender,” all three by Lassen 


‘* Tsrafel 


“Once Again,” 
His 


” by Oliver King, was sung with fine artistic effect and 


Eves So 


OCALIST WANTS POSITION.—A con- 


‘ ; , second number, 
tralto, cultivated voice, well-known New York church rei 


V 


and concert singer, desires a position in aconcert company. 





he received an enthusiastic recall. 





Address T. T., care of Tue Musicat Courier, 19 Union Mr. Herbert's selections were a concerto by Gottermann (two 
square. | movements) and the other compositions were Schubert's ‘‘ Mo- 
ment Musical,” a tarantella by Cossman, and ‘‘ The Swan,” by 


OR $10,000 cash and a small percentage of 
yearly profits will be sold a very successful school of 
In a short time a 


skill and fine techni 
a+} 
it 


Saint-Saéns. Mr 
Mrs. F. Walton Tompkins accompanie¢ 


Herbert played with So 


F 





1e concerted numbers 


ic. Rich proprietor wants to retire. , ‘ 4 
Pica ie. h rp nis heal tl and Mr. Sealy the soloists 
P . sache > aly t the | teen — : 
music teacher can earn the institution entirely out of the | Mr. William C. Carl is engaged to give a concert in Bloomfield 
profits. No attention will be paid to correspondents who | 4) Wednesday evening, March 29, in the Bloomfield Baptist 


are financially irresponsible unless they name backers. Ad- 
dress E. M. C., Post Office Box 2,586, New York city. 


Church. Newark, feel a certain degree of 
pride in Mr. Carl, as before he went abroad to study he was the 


} 


We, the peopie of 








; organist of the First Presbyterian Church, and had a large num- 
News from New Jersey. ber of pupils here. He has recently been honored by having five 
ce 2 - compositions written for and dedicated to him by noted French 
Newark, N. J., March 19, 1898. composers. He purposes he near future to give a recital in 
fee second subscription concert of the Schubert | New York, when he will demonstrate the merit and beauty of 
Vocal Society took place in the Grand Opera House on | each composition. 
Wednesday evening, March 8. The audience was large and in- The amateur opera companies in have in | 


Newark 


their spring performances. On the evenings of 
pring g 


Ty 


terested and composed chiefly of the friends of the 120 members. 





It was announced as a ‘‘ novelty concert,” and such it veritably | Willard Spenser's fascinating comic opera, “ 



































was, and the work of no one composer received a repetition. The | will be presented by the members of St. James Cat! Choir, 
program opened with the ‘“ Figaro” overture, by Mozart; | with the following cast 
and the orchestral numbers were : ‘‘Intermezzos,” the first by A. | General Knickerbocker .Mr. Joseph Mullin 
Saxony, and the others, ‘‘ Album Leaf,” by F. Brandeis, and | alvin Barry............ 165. Mr. Eli Slate 
‘ Serenade,” by A. Bronstet. atin Rei i dis a saiste seis é cacewny deeeees -Mr. William Mullin 
The work of the chorus was introduced by Neils Gade seen, (0 ana Mr. John Judge 
song, ‘‘ Sunset,’’ with orchestral parts by Mr. Russell. This was | Teddy. _Mr. Frank O’Connell 
sung with careful discrimination, and following came a group of | yo; “y Mr. Rudolph Struck 
two choruses a capella. The first, ‘‘ Night Song,” by Jos. Rh Parker Mr sries Gahm 
berger, translated from the German, was pleasing, both in music Mr 1arles Millet 
+ s44 ‘ 
and sentiment, and the chorus sang it with admirable expression. | Cyctom House Officers a“ 1. Glinnon 
The second, ‘‘ Hunting Song,” by Henry Smart, was bright and ! Mr. Geo. Strubel 
descriptive, and was sung with vigor. One of the most success- | yiolet...... .. Miss Anna King 
ful chorus numbers was the ‘‘ Wheat Field,” pastoral, with or- | yics Hurricane Miss Nellie Dever 
chestral parts, by Mr. Russell. This was a characteristic and | polly Dimple Miss Kate Moffatt 
mirthful compositior Andrew Halleris, and was sung by the : é , ‘ . 
mirthial egenpouitions of AaOee : or as sell ' A large chorus, members of the choir, will assist, and the pro- 
] i ’ } . } i > atc 7 ra sali 1 
ladi cl I interpretation of it was realistic and ; " , : 
Bie gpa : : : : duction will be under the personal direction of rganist, Mr. 
scientious, their intonation true and their voices blended ss : , + 
A. I. Hollywood, who is a young man with a musical inte 
moniously. eds ‘ : : : . 
: gence, energy and ability. He produces an opera each year, and 
Part second was devoted essentially to American composers hese Re ap: ’ ‘ppd aer rasta 
a W. Chad a afl + halled I ‘ is an excellent chorus leader, organist, choirmaster, tea a 
‘ginning with ( rge W. Chadwick's choral ballad, ‘‘Lovely |. a ; 
agains ween hae! tthe. 2 hee a fine fellow, and an all round musician, and it is doubtft with 
Rosabelle,” for chorus, with soprano and tenor solos, by Mrs. gr . aan ‘ : 
<- a . . ‘ - as y all these attributes and the encour: receives outs of 
Orrie A. Taylorand Mr. S. B. Farrell; although the part assigned : 8 7 
pO. = Newark he will remain e all e othe vera to be 
to Mrs. Taylor was not one entirely suited to her voice, she made ’ , - , , , . _ 
é e ; h} “ ; net produced will be he Chimes « y yy the Newark 
} the it and sang with her usual excellence. ses! a 
ee ee ee ; : Opera; Mrs. Thomas E. Montgomery will play t yart of ¥ Ser- 


The Opera House Property Transferred.—The transfer | 
was recorded last week of the real estate, land and build- 
ing, bounded by Broadway, Seventh avenue, Thirty-ninth 
and Fortieth streets, that is to say of the Metropolitan 
Opera House, from David Thompson, referee, to the Metro- 
politan Opera and Real Estate Company, the consideration | 
named being $1,425,000. A mortgage on the property for 
$600,000 to the 
This is the formal record of transactions already familiar to 


S3owery Savings Bank was also recorded. 


the public. 
14, under foreclosure of a mortgage held 
Savings Bank, for $600,000, by the referee, Mr. Thompson, 


The property was sold by auction on February | 
by the Bowery 


and it was bought by James A. Roosevelt, the president of 
the old Metropolitan Opera 
others, for $1,425,000. They bought 
holding it till a company should be formed to take it off 


House Company, and nine 
it for the purpose of 
their hands and assume the responsibility of its mainte- 
nance as an opera house. They pledged themselves to dis- 
pose of it to such a company at the price they paid, and this 
promise they have now carried out, the new owners being 
the Metropolitan Opera and Real Estate Company. The 
new mortgage executed to the Bowery Savings Bank takes 
the place of the one which was foreclosed. 


Successful Ashforth Pupils.—Two more pupils of Mrs. 
Frida Ashforth have come very prominently to the fore re- | 
cently—Miss Minnie Bethune, a mezzo-soprano, who has 
been engaged for the spring tour of the Gilmore Band, and 
Miss Alice Breen, who was chosen solo soprano of the Fifth 
Avenue Brick Church from among over 100 applicants. 


Ina 8. Taber.—Miss Ina S. Taber, of Bowling Green, 
Ohio, a woman of marked musical ability, died at Colum- 
bus, Ohio, on February 27. 

Music at St. Michaels’.—Gounod’s ‘ Gallia” will be 
sung at the 4 o'clock service of St. Michael’s P. E. Church, 


Mr. Farrell labors under the disadvantage of having a faulty 





A few other concerts given last week was that 
































: 1 ; 64 , : Be polet ” of 
articulation, which, if he wishes to succeed, he must overcome ; Princeton University Glee. Banjo arid Mandolin = 
1 } " inceto niversity Giee, banjo and Mandoil - 
therwise he has an agreeable voice and sang his part well, and a gh : errs 
‘ k of tl in . a a og kor bane : day evening, March 15, at the Universalist ( in 
the work of the orus made a pleasing ackgrounad. Pied Pa i 
z 3 “fom ’ 1 me : ie ie the Woodside Presbyterian Church on the ch 
‘Hymn to Music,” choral ode a capella, by Dudley Buck, was ; rian : eihenad Haka aie a si 
ter 6 eee mont ot vamber a fine program was rendered Dy Liss Amy ard urray 
eally tne society's most artistic nur “ . . - . 
vs oot > oe , soprano; Mr. Frederic C. Baumann piano, and Mr. Emil Knell, 
Dudley Buck, as an American composer of part songs isun-| |“, pe aig “tg asdiy € Mus; " 
F “er a a ca ant : . cello, of the faculty of the Park Conservatory of Mus Miss 
rivaled, and the Schubert in this instance did full justice to his 4 melia D. Howell : Pp agp may hye ee 
~ ry ° Ameia . owe dh narev ALC aritone, 
conception and produced a fine effect. Horatio W. Parker's | “| HS Bak BEER te ; 7 
~ Ry > : also assistec n Saturday afternoon [arc 1S ir. C. 
‘Heroic Ballad,” for chorus and orchestra was rendered with con- roe a aS re ie 2 
x 2 ees = 5 Marshall Dat 1, reader, gave the las ie series of Le n 
siderable dramatic fervor, and the climax was telling and force- | ~ ; iation Hall Phy Mr. Heed C 
ful. T 1 Blumenthal n tion, “Gather, Ye Rosebuds,” recitals at Association Hall. rederi 
. Jacque umenthal’s composition, rather, ? KRUSCDUGS, } | | . 
pF titans - . ie TT} f tl Baumann, piano, and that m¢ l st, Mr. Otto K. 
yart ng, a capella, was simply a gem. he singing oO ne fs Se ile a z . 
ee a ee . ag , 7 +4 % ‘ Schill, whose virtuosity is a perpetual delig I isua ree 
chorus was all that could be desired. Considering the large : : ri i z 
4 : } — Soe ‘ audience was in attendance 
number of voices singing in unison at one time, the excellent at- Mr. J M. Cobb. al ; ‘ 
: . Mr. Jere ! obb, also a favor 
| tention given to the crescendo and diminuendo was unusually ate ie ER ; 
. _ , ™ cital on Wednesday evening, Mar H 
good, and the tone pure and even from beginning toend. The was ; : . 
¢ 1 9 will Nave 1¢ vocal assistan sé 
most successful number of the program, however,was Donizetti's prano; Mr. Frank E. Drake, pian Gr 
arrangement of the sextet from ‘‘ Lucia Di Lammermoor,” for | yiolinist. By the way, Mr. Gruet ben 
8 > 4 " 
dict by weddi Miss Russell f 





chorus and orchestra, which was sung with tremendous spirit and 
in fine qualtiy of tone, at the close of which the audience was more 
The 


Newark congratulate Mr. Gruet 

The Caecilian Choir will give their annu 
April 6. Mr. Bowman is preparing a delectable p 
the choir will be assisted by Mr. James Sauvage 


soloists. 


al 
enthusiastic than during any other number of tne chorus. 
program closed with ‘Lord Ullin’s Daughter,” a choice ballad 
by Mr. Arthur Jackson. 





r. 


+. ; . ‘ . : i , | Mr. Rudolph Aronson recently sent notice to t musica 
The special soloist of the evening, Miss Lillian Blauvelt, made | ggitor of Newark ‘‘ Town Talk” ‘that all negotiations made { 
her first appearance in Newark at this concert, and proved an in- | the engagement of Henri Marteau, the violin virtuoso, be made 
, : ”»¢ ¢ icatior ith h ‘ he Casino. Nev ork 
stantaneous success. She sang Gounod’s ‘“‘ Waltz Song,” from —— c ee at aoe him at a -een New \ . 
P - ‘ s : This is a useful piece of information, and it is very probable 
a“ . 9 + waaay we $ stn - ° nin oo = . 7: P 
Romeo and Juliet.” Very tew artists really do this song jus- | that we may have Marteau in Newark for a spring festival 
tice. Her other numbers were: ‘‘’T'was April,” by Nevin, and | Mase. Linptey-THom 





‘‘ Jennie Kissed Me,” Anon., andthe ‘ Ouvrez "—‘‘ Awake, Dear 
Maid,” by Dessauer, which was sung in French. She was re- 
called three times, with every demonstration of delight by the 
audience. Mr. Louis Russell conducted, and deserves commen- 
dation for his excellent arrangement of the program, which was 
eminently fitted to the capabilities of the society. 


| 
SUMMER VOCAL STUDY. 
The Geo. M. Greene School 


of Vocal Culture opens for summer work June 1s, 
i Superior musical 


1893. Special training for teachers. 
Miss Eugenie Castellano, the young piano virtuoso, wended advantages. Pleasant boarding accommodati 
7 : —_—_ Pamphiet mailed on application. Address 
her way to Newark on Friday evening, March 10, and gave a Sesace Mt Greens. 
recital for the edification of the pupils of Miss Townsend's | 425 West 22d St., New York 
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MUSIC AT THE EXPOSITION. 


HE MUSICAL COURIER has procured the 
T cuts from which these illustrations are printed 
from the Chicago ‘‘Graphic,” and republishes, in 
connection with the same, the article furnished by 
the secretary of the Bureau of Music, George H. 
Wilson, to the ‘‘ Graphic.” 

These illustrations were also published in a paper 
which was the private property of Wilson, or at least 
part of it, and to this was due the protest of THE 
MUSICAL COURIER made at the time of the publica- 
tion—a protest based on the well sustained principle 
that an official had no moral right to take advantage 
of his position to advance his private interests, and 
a position to which we adhere more firmly than ever. 

We now learn that Wilson, in a spirit of revenge, 
proposes to refuse to THE MusicaL COURIER such 
privileges and courtesies as are bestowed upon the 
press at large, and to which this paper is entitled 
(and entitled to a greater degree than such papers as 
have not supported or have antagonized the world’s 
fair). It willnot be a very difficult matter for THE 
MUSICAL COURIER to bring this status of affairs before 
the proper authorities and have the thing thorougbly 
sifted. No man is entitled to occupy an official posi- 
tion who cannot distinguish between official and per- 
sonal questions. Notwithstanding Wilson or any- 
thing he may attempt to do in so small an attitude as 
he is reported as placing himself, THE MusicaL Covu- 
RIER will be the only paper on earth that will publish 
a complete and chronological report and criticisms 
on the ‘‘ Music at the Exposition.” 


By GEORGE H. WILSON. 


The attitude of the executive of the exposition toward 
music is most liberal. Two specially erected music halls are 
at this writing about nearing completion. Fronting the 
the Horticultural and Transportation 


lagoon, between 


buildings, a most central position, is Festival Hall, which | 


will have a seating capacity of about 6,500, including accom- 
modations for a chorus of 2,000 and an orchestra of 250. 
The architect of Festival Hall is Francis M. Whitehouse, of 
Chicago, who has patterned the interior of his building from 
the Trocadero, of Paris 
northern boundary of the architectural ensemble which in- 
cludes the Administration Building, the beautiful home of 
agriculture and the imposing edifice devoted to manufac- 
turers and liberal arts, is the structure known as the Casino, 
Peristyle and Music Hall, Roman in character, designed by 
Charles B. Atwood. After the Art Building perhaps this 
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Music Hall, Peristyle and Casino. 

architectural composite is the most admired of all exposi- 
tion buildings. The Music Hall occupies the northwest end 
of the edifice, looking upon the lake at that point where it 
sweeps the broad promenade in front of the Manufactures 
Building. The site is one of the most important of any the 
exposition affords. The Music Hall will give accommoda- 
tion for an audience of more than 2,000, and the stage will 
seat a chorus of 300 and an orchestra of 120. One of the 
rooms, having seats for 500 people, in Music Hall Building, 


will be devoted to chamber music and recitals. When I 
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Interior Plan of Music Hall. 


say that the total cost of the halls for music will exceed 
$250,000, it will be seen that the exposition has afforded a 
sumptuous domicile for the art. 

When Theodore Thomas was appointed musical director 
of the exposition he received the offer as a sacred trust, 
saying to the committee through whom it was tendered: 
‘‘Gentlemen, if you wish me to be responsible for the 


| honor of music at the exposition, I will accept the position 


and its obligations.” The appointment of Wm. L. Tomlins 
as choral director followed soon after that of Mr. Thomas. 


| In every way is Mr. ‘Tomlins a worthy ally of Mr. Thomas. 


Both leaders are educators in the broadest and noblest 
sense, 

When called upon to outline a plan the Bureau of Music 
issued an announcement from which I quote : 

Recognizing the responsibility of his position the musical 
director groups all intended illustrations around two cen- 
tral ideas : 

First—To make a complete showing to the world of 
musical progress in this country in all grades and depart- 
ments from the lowest to the highest. 

Second—To bring before the people of the United States 
a full illustration of music in its highest forms as exempli- 
fied by the most enlightened nations of the word. 

In order to carry out this conception of the unexampled 
opportunity now presented, three co-operative conditions 
are indispensable : 

I. The hearty support of American musicians, amateurs 
and societies for participation on great festival occasions of 
popular music, and for the interpretation of the most ad- 
vanced compositions, American and foreign, 

II. The presence at the exposition of many of the repre- 
sentative musicians of the world, each to conduct perform- 
ances of his own principal compositions and those of his 
countrymen, all upon a scale of the utmost completeness. 

III. A provision on the part of the exposition authorities 
of the means necessary for carrying out these plans in the 
erection of halls indispensable for successful performances, 
and in the engagement of solo artists, orchestras and bands 

The entire range of the performances proposed may be 
grouped under the following classification : 

. Semi-weekly orchestral concerts in Music Hall. 
Semi-monthly choral concerts in Music Hall. 
Six series of international concerts, choral and orches- 
tral, each consisting of from four to six, in Festival Hall 


| and in Music Hall. 


4. Four series of oratorio festivals by united American 
choral societies in Festival Hall. 

5. Concerts in Festival Hall under the auspices of Ger- 
man singing societies. 

6. Concerts in Festival Hall under the auspices of Swedish 
singing societies. 

7. Concerts in Festival Hall under the auspices of Welsh 
singing societies. 

8. Six series of popular miscellaneous festival concerts 
by American singers. 

9. Twelve children’s concerts by Sunday school, public 
school and especial'y organized children’s choruses. 

10. Chamber music concerts and organ recitals. 

11. Popular concerts of orchestral music will be given 
frequently in Festival Hall during the six months of the 
exposition. 

Now let us see what the public may hope for in the realiza- 
tion of these plans. An appropriation of $175,000 provides 
a permanent orchestra of 120 players for the entire period 


i 



























































oa 














Mer eee ee 
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of six months. This orchestra Mr. Thomas wil] organize, 
using the Chicago Orchestra as a nucleus. When it is 
realized that no less than 300 concerts will be given at 
which the services of an orchestra will be required, and that 
the time of giving those concerts, which depend upon the 
presence in Chicago of visiting choral societies and of dis- 
tinguished foreign composers, cannot be fixed with cer- 
tainty for many days in advance, the imperative need of a 
permanent orchestra will be seen. Provision being also 
made for the appearance at the exposition of the representa- 
tive orchestras of New York city and Boston, invitations 
have been sent to the New York Philharmonic Society, An- 
ton Siedl, conductor, and the Boston Symphony Orchestra, 
, Arthur Nikisch, conductor, to give several concerts each. 
It will be seen from the above that in the department of 
orchestral music most ample provision has been made. The 
programs will embrace all schools. A strictly educative plan 





is that of the popular orchestral concerts, which will be | 


practically free to the public. Mr. Thomas’ idea is to make 


interesting, not trivial programs of the composition of rep- | 


resentative writers of all countries. 
The invitation of the bureau tochoral societies to co-oper- 


ate, because of their love of art and the pride they have in the | 


opportunity the Exposition will afford to show to the world 
the artistic level of the United States in music, has brought 
many assurances of support. Inasmuch as it would be 
manifestly impossible for the same chorus to take part in 
choral performances, this work will be divided among 


The musical director 


all 
choral societies of the entire country. 
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assumes that thousands of singers and music lovers will 
visit the Exposition in any case, and that they will prefer to 
appear as contributors, thus conferring an importance upon 
their societies and their homes not possible under any other 
circumstances. These forces being directed and guided as 
they must in combined effort, necessary preparation for 
their appearance at the Exposition will afford intelligent 
direction to efforts that in some parts of the country are 
now being wasted for want of a commanding object of 
work. All the representative choral societies of the coun- 
try will appear at the Exposition during next summer, 
several festivals of Western and Eastern societies having 
been planned at which achorus of 2,000 will participate. 
These festivals will be given in June, July, August and 
September, and in association with eminent soloists and 
the orchestra will be increased to over 200 players. 
Regarding the works intended to be performed during 
the six months of the Exposition, it can be said that all the 
great classics and nobler compositions of modern composers | 
will be included. Among these may be mentioned Bach's | 
** St, Matthew’s Passion ; Handel's ‘‘ The Messiah ;"" Men- 
delssohn's ‘‘ Elijah ;” Beethoven's ‘‘ Ninth Symphony ;” 
Mozart’s ‘‘ Requiem Mass;” ‘‘The German Requiem,” | 
Brahms ; ‘‘Requiem Mass,” Verdi; ‘‘ The Redemption,” 
Gounod ; ‘‘ The Rose of Sharon,” A. C. Mackenzie; ‘‘ The 
Golden Legend,” Arthur S. Sullivan, and works by Dvorak, | 
Saint-Saéns, Massenet, Tschaikowsky, and other com- | 
posers, including several novelties. 
In Festival Hall will be placed a large concert organ now 
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Festival 
being built by Messrs. Farrand & Votey, of Detroit. The 
eminent organists of the world will be invited to visit the 
Exposition as guests, as well as leading American or- 
ganists. 

Invitations to representative European composers to visit 
the Exposition as guests 
their own compositions have been sent through the courtesy 
of the State Department and of resident American ministers 


and to conduct programs of 





Hall. 


abroad. Acceptances have already been received from 
Camille Saint-Saéns, of France, and Dr. A. C. Mackenzie, 
of England, who will visit the Exposition in September. 
Each of these distinguished musicians will appear as con- 
ductor of his own choral and instrumental compositions, and 
Saint-Saéns will take part in several concerts of chamber 


music, and will appear as interpreter of his own piano 


concertos and as organist. Among those invited and 
whose acceptances are probable are Massenet, Grieg, 
Sgambati, Dvorak and Sir Arthur Sullivan. Among the 
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Hall, 


Fronting the Lagoon. 


German musicians invited were Dr. Johannes Brahms and 
Dr. Joseph Joachim, both of whom find it impossible to 
accept. There is no precedent for these international con 
certs, the details of which will be announced so far in ad- 
vance as to permit every arrangement being made by the 
thousands who will wish to time their visits to the Exposition 
to with the of 
musicians 


agree appearance these distinguished 
Such is, in brief, the outline of a tremendous undertaking. 
Towards music the Exposition has done everything in rea- 


son, and from the very highest motive, for Art’ssake. There 





is no doubt that the attendance upon the concerts will be 
enormous, and that the result will mark a step forward in 
the musical knowledge of a nation. 








A Soiree Musicale.—Mr. and Mrs. Murio-Celli d’Elpeux 


will give a musical at their residence, 18 Irving Place, on 


Saturday evening. 
if 


Objects of the Spectatorium,—Chicago, March 


Members of the press were to-day given a private view of 


the Spectatorium devised by Steele Mackaye, which will be 
|} one of the great prominent attractions of the West. In 
speaking of the objects of the Spectatorium, its author de- 
that 
nature and art such as has never before been effected, and 


clared ‘“*the object is to make an alliance between 


to utilize this alliance for the most impressive tilustrations 


| of the grandest stories of human struggle and achievement 
in history.” 

The Spectatorium is described as a combination of 
There are three species of music 
First, the 
which follows all the cosmic changes of the scene and all 
the dramatic action of the 


music, illustrating, with instruments of the time, the music 


spectacle and oratorio. 


employed in the Spectatorium. symphonic, 


second, the incidental 


story ; 


of the age ; third, choral music. 
tion of the old idea of the Greek chorus. 


This form is an adapta- 
The chorus is divided into two grand sections. One of 
those sections, composed entirely of male voices, represents 
the material world, and gives expression to the sentiment 
of that world toward the historic events which transpired 


during the progress of the story. The other section, be- 


hind the scenes, is invisible, and represents the mystic or 
jdeal world. 


‘*The Spectatorium,” with its accessory buildings, occu- 





pies a space of about 600 feet square, and from the founda- 
tion to the apex of the dome it 
of the building is an immense semi-circular reservoir, the 


is 270 feet high. The rear 
surface dimensions of which are over 100,000 feet square 

be 
The 


frame of the stage picture will be 150x70 feet, and the full 


There will be twenty-five stages, all of which will 


furnished with scenery of an entirely new order. 


range of vision of the public at the horizon of the picture 
will be over 400 feet. It requires over 6 miles of railroad 


track for these stages to move upon, and their agg 


An 


lighting will be used in connection with t 


regate 


weight 1s over 1,200 tons entirely new system of 


hese stages, equal 
in amount to over 300,000 candle power 
The Spectatorium is capitalized for $2,000,000, and the 





entire stock is held by 100 people.—‘‘ Times.’ 





Sectional View of Festival 


Hall. 
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Music in Boston. 
BOSTON, March 19, 1893. 
7. Lilian Durell operatic organization, un- 
der the management of Mr. Charles F. Atkinson, gave 


Faust,” ‘*‘ Mignon” and ‘‘ The Bohemian 





performances or *' 

G st week at the Boston Theatre. The theatre was 
crowded, and from the pecuniary standpoint the short sea 
be regarded as an unqualified success. 

M Durell make her first appearance in opera in Bos- 
Bowdoin Square Theatre in May 1892. She then 

ang the part of ‘‘ Mignon.” 

] 8 

Monday, the 13th inst., she made her first appearance as 
Marguerite” in Gounod’s ‘‘ Faust.” The cast was as 
S . Lizzie Macnichol-Vetta 
M be cccccgscncneacesebeesenUeeeabheehsocescasahessmed Gertrude Libby 
PANG. 000000 cnsesdansensscdpeansease qhenbeneneehneeyens €oauan Payne Clark 
Me ovee We aa. Cine 
Vale " G. Campanari 
Miss Durell, as a young girl, was not unacquainted with 
the stage. It was not long ago that she was seen here in 
Niobe.” Two or three years ago she began to study 
earnestly for a more serious call, and now within a year 





she has twice tested herself before the public. 






Her voice is one of more than ordinary range. She 
takes G in altissimo with comparative ease, and the tone is 
a well defined, musical tone ; not a shriek, not the ‘ cry of 
the little dog,” spoken of by Berlioz. These phenomenal 





tones are the gifts of Nature, and it is to be regretted that 
Nature nor Art paid more attention to the middle 
tones, the vital, working part of the soprano voice. 
middle tones of Miss Durell’s voice seemed weak and with- 





neither 







I take into consideration the agitation that at- 
I acknowledge the fact that she 


out color 





tends a first performance ; 
was unfortunately not in such physical condition that she 





110 } } 1 ] vl 
uld do herself full 


justice, for she suffers from insomnia 














and climbs up from ‘‘ hideous malebolges deep” to mimic 
woe and joy upon the stage; nevertheless, the peculiar 
weakness of the middle tones shows unskillfulness in the 
management of the voice as well as the temporary results 
of indisposition 

Then again there was an absence of true legato; there 
was a tendency to spasmodic delivery, and at times she 
beat the measure with her voice. 

On the other hand there were admirable qualities revealed 
by her performance. She has a keen sense of pure intona- 
tion ; her phrasing is, as a rule, excellent ; her bravura is 





clean, and her trill, for example, is natural and unexagger- 













ated ; she is quick in learning and of tenacious memory, 
and she is of a genuine musical temperament. 

It would not be worth while to discuss her performance | 
from the dramatic standpoint. If she did not show 
dramatic intensity, she at least never offended, and in such 
passages as the telling of her girlhood to ‘‘ Faust ” she was 
unaffected and not without a simple charm. 





Mrs. Vetta was satisfactory. Mr. Campanari, an opera 


was wholly admirable ; he richly de- 





singer of experience, 
srved the enthusiastic applause that recalled him after the 
Mr. Payne Clark labored faithfully. Mr. W. 






death scene 






The | 


| fair land of Poland ploughed by the hoof of the ruthless 
invader.” 

The people perhaps do not agree with me in my admira- 
| tion for Bunn’s literary genius, but they love dearly the 
tunes of Balfe and here I in turn, cannot join the audience 
in the frenetic applause that follows the favorite numbers. 


‘* Mignon” was given the 15th with this cast : 


viz.,that with patient study she can gofar. In ‘‘ Faust ” 
there were moments when she moved by the simplicity of 
her delivery, by the sincerity of her appeal; in ‘‘ Mignon” 
these moments were numerous and more intense. 

Mr. Lloyd, I understand, is a young tenor, of Providence, 
R. I. He is a beginner, but there is good and raw mate- 
rial in him. Miss Wagner showed facility in bravura, even 
if her intonation was.not always pure, and Miss Bosley 


| BU NE oc canbatetcWedes Foe csssedcbscsceccccbsdeseneses J. Lloyd 
bE icuhannectdamatindkvdlhahidblndiemmateianssak bars ps .G. Rob Clark 
Oe Ee TE Lethe PEAT hee ene W. H. Dodd 
DERGIO G5 Fini viene cciwebaeinssé-ctscvsss ueuieonededeusenueen Chas. Garnsey 
ROMGTIR, 6.440 cons tesocdcetatctucsncessen arctidepwehedttend ss May Bosley 
PEROE« <c.ct chacenyexees en kemaitbal wen ecknouuecs cauniedheunels Luella Wagner 
| MiQTON.........cseceeceereeecesereeeenceveressscseneeserees Lilian Durel 
| Miss Durell appeared to greater advantage in this opera. | 
| The interpolated phenomenal, sky hitting tones aroused the 
I J g 

| audience, but by more legitimate means she interested the 
| musician and strengthened the impression made last year, 
| 


made a favorable impression. 
| Mr. Lon Brine, of this city, was the ‘‘Valentine,” the 16th. 
| He has a voice of manly and beautiful quality, but the effect 
| of his performance was marred by a pronounced and con- 
| tinuous tremolo. His handsome face and fine figure 
would lend themselves easily to dramatic action, but he is 
inclined apparently to saunter through his scenes. 

And now you may say, ‘‘ This is an affair of purely local 
interest, why do you give it so much attention?” 

The objection is well taken. But I believe that from such 
a beginning will come in time domesticated opera. 

The performances of last week show this at least, that 
opera with purely local singers is not necessarily an idle 
dream. I admit that a manager might well shudder at the 
risk unless he had credit at the bank and faith that was 
more sanguine than the grain of mustard seed. But the 
first attempts should not be too ambitious. There is no 
need at first of a great orchestra, sumptuous scenery and 
costumes,or an eye-entrancing, paresis-superinducing-ballet. 
If I am not mistaken there were only twenty-four in the or- 
chestra that struck for the first time the opening chord of 
the overture to ‘‘ Don Giovanni” that memorable night in 
Prague. There are delightful operas and operettas that do 
not make great demands on singers of local repute, and 
would not perplex the stage carpenter. There are singers 
in this city who would gladly undertake to appear in such 
operettas, and who surely would not be ridiculous as vocal- 
ists. 

It is stated in to-day’s Boston ‘‘ Herald” that no operatic 
organization playing at the Boston Theatre at theatre 
prices has within the last five years realized the amount 
credited to the Lilian Durell engagement at that house last 


— 


week. * * 


The fourth and the last of the matinées of the Metropoli- 


H. Clark marred his earnest efforts by persistent and far | 
off wandering from the true pitch, and by apparently re- | tan Orchestra of New York, with Mr. Seidl as conductor, 
garding ‘' Mephistopheles” as a mediaeval and red faced | was given at the Boston Theatre the 14th inst. The or- 


| chestra was assisted by Mrs. Fursch-Madi, Miss Juch and 


was inefficient. The work of the orchestra, | Henri Marteau. 





direction of Mr. S. Behrens, was atrocious. The 




















scene was omitted. ‘‘ Marguerite” was robed in 
silke tuff and in chiffon. The chorus of old men was 
sung by the younger men of the chorus without disguise, 
and at the end ‘‘ Faust” and the ‘‘ Tempter” sank hell- 

ward through the stage 
The Bohemian Girl” was given the 14th inst. with the 

ist 

.-G. Rob Clark 
W. H. Dodd 
Thaddeu J. C. Bartlett 
Devilshoot W. H. Clark 
At ‘ Louise Natal 
Buda ; Gertrude Ackler 
Quee Gypsi« ovees Lizzie Macnichol-Vetta 

Mrs. Natalie sang with ease, and Mrs. Vetta was a satis- | 
factory ‘‘ Gypsy Queen.” Mr. Bartlett has a sweet voice ; 
the lower tones of Dr. Clark's voice are of rich and beauti- 
f ulity; Mr. W. H. Clark was again a traitor to pure 
intonation ; the dramatic action of Messrs. Bartlett and 
Rob Clark was extremely amateurish. 

Balfe era is to me a never failing source of delight, 
and chiefly on account of the ingenious dialogue and verses 
of Alfred Bunn, Esq. I am never weary of the melancholy 
‘Count Arnheim.” I admire his condescension when he 
thanks that gallant youth, ‘Thaddeus of Poland: ” 
‘Stranger, accept the hand of one who, however different 
to you station, can never sufficiently thank you for the 
service you have rendered him.” The melody of these 


verses haunts me: 
‘* Tho’ meshed by numbers in the yoke 
Of one by all abhorr'd, 
Yet tremble, worthless lord, 
At the vengeance you thus provoke.” 
I like to hear Thaddeus tell of how ‘‘ hollow hearts shall 
wear a mask ;” and there is nothing in the long line of 
English poets that surpasses in boldness the figure of ‘‘ the 








The performance of the orchestra was almost always thor- 
oughly excellent. I confess that I do not like Mr. Seidl’s read- 
ing of Beethoven as it was shown last week in the ‘‘ Leonore ” 
Is there really no 
such thing in music as a piano allegro? Why should there 
be a slackening of pace whenever a sweet, amiable or gen- 
tle Is sentimentalism better than frank- 


ness : 


overture No. 3, and in the ‘‘ Coriolan.” 


melody enters? 
Is the sudden change in rhythm helpful to the com- 
position as a whole? Mr. Seidl is not alone in his treat- 
ment of the ancient worthies. There are hyper-moderns 
who support him tooth and nail. But the cry ‘‘ Who will 
does not appear to me as great 
3oudour, 


change old lamps for new?” 
a joke as it once seemed to the Princess Badroul 
who yawned in the saloon with twenty-four windows. 

With the exception of these perverted readings the con- 
cert was indeed delightful. The orchestral numbers, be- 
side the ones mentioned, were ‘‘ Scene by the Brook,” from 
the Pastorale Symphonie ; Liszt’s ‘‘Orpheus ;” first Hun- 
garian rhapsodie and second polonaise by Liszt ; and Saint- 
Saéns’ violin concerto (op. 58), in which the solo part was 
finely played by Mr. Marteau. 


Mrs. Fursch-Madi provoked hearty and spontaneous 
applause by her artistic delivery of Beethoven’s ‘‘ Ah, 
Perfido,” and the duet of Elsa and Ortrud gave rare 


| e 9 . . 
| pleasure. It is Vernon Lee who thus writes against many 


| of the singers of to-day : ‘‘ Let him or her be effective ; act 
with impetuosity, declaim with vehemence, shriek and yell 
passionately, if he or she have dramatic instinct ; or force 
upper tones, or bellow lower ones, or gabble off shapeless 
roulades, if he or she have strong lungs or a flexible throat ; 


| any of these means will lead to distinction, and they are | 


qualities, whether dramatic or vocal, which require little 
| tuition and less practice ; above all, which entirely dispense 
| with the mere knowledge that such a thing as an art of 
singing has ever existed or can ever exist.” 
| But the artistic consciousness and conscientiousness, the 


| unexaggerated dramatic intensity, the ease in gaining an 
effect, the self poise in delivery, all these characteristics of 
| the art of Fursch-Madi show her to be a worthy member of 
the school whose deeds, alas, are often thought to be 
| merely traditional. 





* 
* 


The other concerts to which I alluded last week were 
The Castellano-Marteau-Rus- 


* 


postponed or abandoned. 
sian Choir entertainment was given up at the last moment, 
for there was no adequate sale of seats. 


* * 
After talk and rumor and exaggeration there will be no 


mixed quartet at the Ruggles Street Church, and Mrs. 
Smith will remain in Mr. Foote’s choir. 

| There will be changes in the choir of Dr. E. E. Hale’s 
| church May 1. I understand that Mr. Chadwick and Mrs. 
| Lamson, as well as Mrs. Matthews, will leave the choir 
after a service of eight years. 

There will also be changes in the choir of the Universal- 
ist Church, Columbus avenue, It is said that Miss Eliza- 
beth Hamlin will remain, and that Mr. John Bishop, Spring- 
field, Mass., is a candidate for the position of organist. 


* 
* 


* 
Tremont Temple, known to musicians throughout the 
land, was destroyed by fire this morning. There seems to 
be a fatality connected with the place. The 
Tremont Theatre, that was turned into a church, was 
burned March 31, 1852, The building that followed was 
destroyed by fire August 14, 1879. The last building, the 
one destroyed to-day, was dedicated October 17, 1880. The 
hall furnished seats for 2,600 people. The organ was the 
fourth built by Hook & Hastings for the Temple. It had 
four manuals, sixty-six registers, 3,442 pipes, according to 
the description in the *‘ Dictionary of Boston.” 
Puitie HAs. 


remodeled 


Pianissimos. 
ICHARD HENRY WARREN and his 
Church Choral Society, together with the Symphony 
Orchestra of New York, all under Mr. Warren’s baton, will 
give the first performance in this city of Dvorak’s ‘‘ Spec- 
tre’s Bride” on April 6, at Music Hall, in aid of the 
Women’s Auxiliary of the Hospital Saturday and Sunday 
Association. Tickets are selling at Novello’s like hot cakes. 
The soloists will be Mrs. Clementine de Vere-Sapio, James 
H. Ricketson and George W. Fergusson. Every genuine 
lover of good music should hear this work. Those who are 
competent to judge seem to consider it Dvorak’s chef 
d’ceuvre ; at any rate, he will be the chief duffer of interest 
and attention upon this occasion, for he is expected to be 
present as a listener. The work is sure to have a first-class 
performance, for the soloists could not be improved upon ; 
there is no better choir than the Church Choral Society ; 
the orchestra is all that can possibly be desired, and War- 
ren is not far from being an ideal conductor. Moral: Do 
not miss it! 

George M. Greene will vacate the organ bench at the 
Phillips Presbyterian Church, Seventy-third street and 
Madison avenue, on May 1, and will thereafter be heard at 
the Eighteenth Street Methodist, where he will succeed 
Charles Bigelow Ford. Mr. Greene is prominently con- 
nected with the Metropolitan College of Music, of which 
his brother, Herbert W. Greene, was one of the founders, 
He is a good organist, a capable professor, an expert drill- 
master and a well read and scholarly musician. 

Selections from Haydn’s ‘‘ Creation” were beautifully 
sung last Sunday at St. James’ M. E. Church, Harlem, un- 
der the directorship of Frederic Dean. The service was in 
commemoration of the first hearing of the oratorio, March 
19,1779, in Vienna. The solo quartet of the church was 
assisted by the Scharwenka String Quartet and a chorus of 
eighty voices. ae 


Alwin Kranich.—Mr. Alwin Kranich, who is in charge 
of the Harlem branch of the firm of Kranich & Bach, is 
making quite a name for himself as a composer. He re- 
cently produced the first movement of a piano concerto and 
also a ‘‘ Fairy Story,” with orchestra, at the Aschenbrodel 
Society. 
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thumpers and fiddle scrapers in this city than we can shake a 
stick at ; very many well nigh idle, living very dear, rent high 
and in every branch a tenfold supply for any demand for labor, 
whether skilled or unskilled. In my position as Chicago critic 
for THe Musicat Courter I get innumerable communications : 
it is impossible for me to answer them all. 


Chicago Correspondence. 


CuicaGo, March 18. 

Paderewski Fills the Auditorium. 

REMARKABLE scene it was on Wednesday af- 

ternoon, March 8, to witness the avalanche of an audience 
crushing its way through the three narrow doorways (inner), and 
taxing the patience of the ticket inspectors to the utmost. It 
took a long time to seat the vast concourse, and it was forty-five 
minutes after the appointed hour when Jan, the magnet of the 
day, calmly appeared. The noteworthy feature of the recital 
was the lyric singing mood of the artist. The first surprise was 
peculiarly subtle coloring in the menuet of the sonata, op. 47, E 
flat major, Beethoven. [It was an entirely original, orchestrally 
onan shading Gee Wen. gh ORR he: eigenen: eames 08 | its annual devil fuge of firecrackers, and everything is serene 
dilettanti and students and teachers were instantly en rapport , , “ee } - 1 i ; 
with the ingenuity and piquantité of the reading between the | — ni good a agen A pangper es ow ene: aeerenaen oy 
ikea’ . savory precinct during the New Year’s jamboree, and was in- 


4 eacond’ s ine’ wan’ the sivancely osieiiadl Paderewaktans ‘*to hear some music!” I declined, but 
A second surprise was the strangely original Paderewskiana 


W. WauGu LAUDER. 


San Francisco Correspondence. 
Marcu 8. 
| AM sitting in the warm sunshine by an open win- 
dow, out of which I can see and almost hear the birds leap 
forth to welcome spring. 
‘* Chinatown,” a few blocks below me, has ceased to roar with 


| vited to go with him 


: ‘ z =e 5 : resume his Wagneresque imagination derived some sort of 
given in the Chopin C sharp minor waltz. One thing was note- E ; ; “ ; 
: ‘ , pabulum from that Pagan pandemonium. 
worthy. Ignace played the B minor etude radically differently , : ” 
: j : : If he has found another ‘‘ Lady Picking Mulberries” or even 


from his method ot interpretation of that number when in 
America last year. 

The octave polonaise was the failure of the afternoon, being 
very badly blurred, and, stfange to say, the everlasting ‘‘ Soirée 
de Vienne,” Liszt-Schubert, shared the same fate, for absolutely 
wrong chords were played three times in the introduction. He 
omitted the much hoped for barcarolle and substituted the B 
major nocturne ; and the change was a mistake, for the nocturne 
was played more materially and mechanically than Paderewski 


picking her teeth, we shall hear of it, for he escaped alive ; I saw 
| him after the expedition. He is doing some work during his 
winter sojourn across the bay. Mr. N. Clifford Page, another 
composer, is also drinking inspiration from that favorable at- 
mosphere. 

The first Symphony concert of the second series which Mr. A. 
Bauer is giving at the Tivoli took place on February 24. The 
attendance was excellent in spite of the Lenten season, and the 


has ever appeared to me. 


The second rhapsody was magnificently done, the ‘‘ Lassan” 
being highly original, if entirely at variance with any Lisztian 


traditions. 

The ‘‘ Semper in flore’ 
closed a popular but not over deep program. 
way show the artist at his best, save in the smaller numbers, ¢. g., 
his ‘‘ Mélodie,” the Schumann “ Nachtstiick” and the beautiful 
Schubert B flat impromptu. 


One thing was certainly demonstrated, namely, that no other | 


artist can fill the Auditorium unaided by any drawing power 
save his own but Paderewski. 

Organ recitals on the great Auditorium organ are proving 
popular, and it is most desirable that the people become 
acquainted with the mighty works of the really great com- 
posers for this grand instrument; but I don’t think that the 
hashes of all manner of potpourris and orchestral transcriptions 
are desirable, as they have been dished up to us lately. 

Where are the grand tonal tonics of Bach, Handel, Schultz 


Buxtehude and so on, and the greater works of Guilmant 


(sonatas), the symphonies of Widor and other modern works ? 
| 


The programs have been too tricky and tinsel like. 


BENDIX STRING QUARTET AND A BRAHMS EVENING. 


Mrs. Lauder attended in my stead with a musical friend, (as my 
duties compelled me to forego the treat. With Fanny Bloom- 
field-Zeisler they gave the great quintet in F minor, op. 34 (com- 
posed in 1865). 

In this Brahms reaches the acme of chamber music possibili- 
There is a grim grandeur, a highly pathetic romanticism, 
and a symphonic breadth of treatment in the opening allegro 
rarely surpassed. I am surprised to find that some of the critics 
find it (in Chicago) ‘‘ common place,” ‘‘ devoid of melody,” ‘ tire- 
They also 


ties. 


some,” and ‘‘ showing only technical knowledge.” 
find the grandiose quintet for clarinet and strings, in B minor, op. 
115, ‘‘ almost too dry to be interesting to the average listener.” 
The average listener was not present on Wednesday evening, 
March 15; only the flower of Chicago's musical élite graced that 
occasion, and I am delighted to be able to say that a large au- 
dience well nigh filled Kimball Hall. Brahms evidently attracted 
the listeners who are above the average. 

Proud passion and lofty energy, as well as a incomparable “ in- 
wardness " and depth, like to the later period of Beethoven, fill 
the adagio, and in the scherzo we find a strange mingling of 
gloom, and Teutonic wald einsamkeit, gloom, violence merging 
finally into a triumphant and sunny glory. The finale is surely 


‘‘ catchy " enough to catch even the most unwary average listener. 


It is popular even in a Mendelssohnian sense and has much to 
remind one of that strange resolving and dissolving chameleon, 
Schumann. When I first heard this quintet played with Eiben- 
schiitz (of Leipsic Conservatory now, then a young student) at 
the piano I was completely carried away by it. The highest 
forms of chamber music, it is true, are for the thinker, philosopher 
and lover of music for its higher sake, and Brahms touches the 
top of the rainbow in this quintet. The Bendixiner are to be 
congratulated upon their season’s work. It has brought true 
music nearer to the intellect of Chicago. 

Iam in receipt of a most interesting pamphlet, ‘ " 
Museum in Weimar and its Memories,” by Dr. Adolf Mirus, from 
my esteemed kollege, Emil Liebling, who is ever courteous. 
The little work would give to the readers some idea of the wonder- 
ful regard in which Liszt as man, artist, teacher, author, com- 
poser and official was held by kings, universities, cities and socie- 
ties the length and breadth of Europe. A fine picture of the 
romantic ‘‘ Altenburg "’ called back to my memory many beloved 
even if melancholy tinged reminiscences. This collection would 
have been a most attractive feature at the fair. The booklet is 
published by Thelemann, Weimar, 1892. 

Among many events to be chronicled we single out the 
United German Mannerchor of Chicago in a concert on the 16th, 
the great German World’s Fair Chorus on the 22d and the 
Germania Mannerchor, Henry Schoenefeld, dringent, on Satur- 
day, 18th. Their leading number will be ‘‘ The Crusade,” by 
Wiesner, first time in America. I shall attend. 

I wish once more to warn musicians contemplating moving to 
Chicago to refrain from doing so. I have received letters from 
the extreme South and West and Montreal asking me to secure 
positions for good men. Others write me to secure concert en- 
gagements for them at $50 per appearance. 

Please, gentlemen, remember that we have more piano 


“he Liszt 







menuet and the twelfth rhapsody | 
It did not in any 


| acquired a local reputation, arenow occasionally making raids 


| Lenox avenue, the studio of Mr. Carl V. Lachmund, who 
| has been chosen director of the new society. 


large audience was treated to a fine program exquisitely played. 

The first number was Berlioz’ ‘‘ Roman Carnival” overture, fol- 

lowed by the ballet music from Strauss’ ‘‘ Ritter Pasman.” The 
| playing of Bruch’s violin concerto, op. 26, by Mr. Sigmund Beel, 

which followed, was the gem of the concert and was received by 
| the audience with round after round of applause, to which Mr. 
Beel could only rise from his modest seat as concertmaster to 
bow over and over again his acknowledgments. It was a veri- 
| table triumph for our young Californian virtuoso, which he had 
| honestly earned. I heard much delight expressed and the re- 
mark that he had never played better. For my own part I not 
only heartily concur, but don’t see how anyone could have played 
much better. When it is taken into account that Mr. 
right hand was partially disabled from a recent strain of the 
chords of the thumb, his magnificent performance was marvel- 
ous indeed. Mr. Beel has only been with us a few years since 
his return from European study, but has taken the lead in the 
presentation of chamber music by his long and successful series 
of ‘‘ Saturday Pops,” wherein he has presented a creditable list 
of the best works and contributed very largely to an education of 
the people to their appreciation. 

The favorite ‘‘ Peer Gynt " suite of Grieg’s, given after the con- 
| certo, failed, despite its rare beauty, to efface the delightful effect 

of the previous number, even though it was so well played. 

This fine entertainment closed with Beethoven's sixth sym- 
phony, op. 68. 

The next concert is announced for March 10, when Mendels- 
sohn’s Scotch symphony, Arthur Foote’s Symphonic Prologue 
to ‘Francesca da Rimini,” and Moszkowsky’s Boabdil fantasie 
are promised. Mr. Donald de V. Graham will be the vocalist. 

Mr. Alfred Wilkie’s second series of ballet concerts at the 
Palace Hotel is even more ambitious than the first. It is given 
in the evening, and by a long list of our most prominent singers. 


has come to 


Beel’s 





Another amateur symphony orchestra the fore, 
under the conductorship of Mr. Louis C. Knell. 
public performance recently, and repeated the program on March 
7 for the benefit of its library fund. The institution is not yet 
very mature, indeed it is quite the reverse, but time and practi 


It gave its first 


ce 
will work improvement. 
Mr. Marcus M. Henry, our well-known local impresario, has 
lavender covered program of 
” to be given in Maple Hall, March 


sent me a very dainty little a 
* Chronological Song Recital, 
9, by Mrs. Emilia Tojetti, a resident teacher of singing. 

The list of specimens reaches from Gliick and Pergolesi down 
to Bruno Oscar Klein, which latter gentleman may congratulate 
himself upon being in very respectable company on Mrs. ‘Tojetti’s 
program, 

Mr. Henry also recently called my attention to some concerts 
of college glees given by a club of Berkeley students, who, having 
upon the ears and pockets of surrounding towns. They gave a 
couple of successful concerts in Odd Fellows’ Hall. 

‘His Majesty” was put on at the Tivoli in fine style this 
week. The first night a large audience, including of course 
nearly all the amateurs who sang 1n it at its first production, was 
present. The impression made by the opera in the hands of 
professionals is favorable to the hope that there is money in it 


for its authors. Henry M. Boswortu. 


Rive-King Recitals.—Mrs. Julia Rivé-King has just re- 
turned from a series of successful piano recitals in large 
Pennsylvania cities, and is about to make another tour, em- 
bracing three weeks, of piano recitals. 

Mr. Carl’s New York Concerts.—The annual series of 
free organ concerts at the First Presbyterian Church, Fifth 
avenue and Twelfth street, will be given by Mr. William C. 
Carl, organist of the church, Friday afternoons, April 7, 14, 
21, 28, May 5 and 12, at 4 o’clock. The series will include 
three historical and three novelty programs, with the as- 
sistance of well-known soloists. The program of the first 
recital will appear in next week’s issue of THe Musica. 
CourRIER. 

A New Vocal Club in Harlem.—A ladies’ vocal club 
has been formed, the object being to study high-class com- 
positions and eventually present these in public. The 
club will be limited in number, only choice vocalists being 
accepted. A few more good sopranos and altos are wanted. 
Ladies interested can obtain further information at 262 


Music items. 

Chas. Bigelow Ford.—Mr. Chas. Bigelow Ford, formerly 
organist and musical director at the Eighteenth Street M. 
E. Church, has been appointed organist and choirmaster 
at St. Peter’s Protestant Episcopal Church, to succeed Wm. 
Carman Hardy, who goes to St. George's, Brooklyn. 

Abbey Has the Opera House.—As 
along, Messrs. Abbey, Schoeffel & Grau were given the 
management of the Metropolitan Opera House yesterday 
afternoon. The boxes will be occupied as follows 

1, Ogden Goelet ; 2, A. D. Jouillard; 3, R. T. Wilson; 4, C. Vander- 
bilt ; 5, G. P. Wetmore ; 6, W. K. Vanderbilt ; 7, C. M. Bliss and M. C, 
D. Borden ; 8, J. J. Astor ; 9, Charles T. Barney ; 10, George F. Baker 





7 


we predicted all 


and H. C. Fahnestock; 11, Perry Belmont; 12, Henry Clews; 13, Ed- 
ward Cooper; 14, Mrs. M. C. Warren; 15, A. Iselin; 16, L. P. Morton 
and George Bliss; 17, W. D. Sloane and H. McK. Twombly; 18, G 
G. Haven; 19, Mrs. Barbey ; 20, D. O. Mills; 21, J. H. Wright; 22 4 





S. Webb; 23, E. T. Gerry ; 24, Robert Goelet ; 25, C. Vanderbilt ; 26, S. 
D. Babcock ; 27, G. S. Bowd ; 28, W. Bayard Cutting; 29, A. T. Van 
Nest; 30, W. C. Whitney; 31, J. P. Morgan; 32, Luther Kountze ; 
Thomas Hitchcock ; 34, H. R. Bishop; 35, J 








33, 





P. Morgan. 

After the meeting the following statement was author- 
ized as the official announcement of its result, in addition to 
the drawings of boxes 

NEw YORK, March 20, 1893. 

The stockholders of the Metropolitan Opera and Real Estate Com- 
pany met this afternoon in the rooms of the Vaudeville Club 

The president reported that the directors had arranged for the sale 
of $1,000,000 5 
would on May 1 
Bowery Savings Bank, which had been extended temporarily. 

He also stated that the building committee were having plans pre- 
pared and hoped to begin the work of restoring the opera house early 


per cent. bonds ona 4% per cent. interest basis, and 


issue the bonds and pay the mortgage held by the 


in April. Todo this inthe best manner, including elevators, electric 
dynamo, new upholstery, 
property of the old opera 
$400,000. 

He also reported that the executive 
from Mr. Mapleson and Mr. Abbey, and had unanimously voted to 
accept Mr. Abbey’s offer, with some modifications; aad also that, as 
far as they could be heard from, all the directors had approved this 
The details of the lease and contract with Mr. Abbey wiil 
private information 


carpets, scenery and purchase of personal 


ympany, &c., will probably cost about 


ommittee had received offers 








decision. 
not be published, but any stockholder desiring 
on the matter could obtain it from the officers 
Any report that opera could be run without an assessment was un- 














1e company. 


founded, as if opera were given free in exchange for rent there would 
still remain nearly $100,000 for interest on bonds, taxes, maintenance, 
&c., to be provided for by the stockholders, and to meet it there 
would be only the net revenue om the rent of the apart- 
ment houses and the Bank of New Amsterdam, which will not amount 


derived fr 








to more than $20,000 or $25,000. 
he president then presented the plan of the parterre tier, as al- 
tered under the direction of the building committee. He explained 


e side boxes enlarged and that 





that two boxes had been taken out 
as the building committee had decided to lower the parquette floor, 


one additional box was to be built where the quette entrance had 








formerly been. He asked the approval of the stockholders of their 

action. 
Resolved, That the stockholders approve the plan of the parterre 
by the building committee, and adopt the same. 






boxes as rearranged 
Resolved, That th 


in regard to the rebuilding of 


1 of the dire< 


itract and 


> stockholders approve t! tors 





the opera h 
lease with Mr. Abbey. 

Mr. Abbey will pay $35,000 a year, with the right to sub- 
lease. 

Callers.—Mr. and Mrs. Arthur Nikisch, Mr. and Mrs. 
Max Heinrich, Mr. Frank Van der Stucken, Mrs. Ashforth, 
Mrs. Anna Lankow, Wm. C. Carl, Otto Hackh, E. Campo- 
bello, and Enrico Scognamillo were callers at this office last 
week. 

Anna Burch Engaged.— Mrs. Anna Burch, who re- 
turned this week from a highly successful tour throughout 
Canada and Western cities, has been engaged by Mr. Wal- 
ter Damrosch for the first production of Massenet’s ‘‘ Eve” 
in Baltimore and Washington, April 11 and 12, with the 
New York Symphony Orchestra and other eminent artists. 








Notice. 
HIS week’s paper consists of 54 pages, con- 
stituting the regular monthly special for March. It 
will leave New York city on Tuesday evening, and if it is 
not delivered promptly the blame must be placed with the 
Post Office and not with us. 


D’Albert’s Opera.—The opera *‘ Der Rubin,” by 


Eugen d’Albert, will be given in April at the Court The- 
Mottl’s direction, for i 


atre of Carlsruhe, under the first 
time. 

The Munich Wagner Fest.—Mr. Possart has 
engaged for the Wagner performances at Munich in Au- 
next Mr. Max Alvary, Wilhelm 


Julius Lieban, Karl Rebe, Karl 


gust and September 
Gruening, Karl Grengg, 
Th. Reichmann, Heinrich Wiegand, and 
Mesdames E. Bettaque, Rose Sucher, Therese Walten and 
Henriette Standhirtner-Mottl. T 

comprises Otto Brucks, Kaspar Baasewein, Aston Fuchs, 
Eugen Gura, Max Mitorey, Gustav Siehr, H. Vogl, Raoul 
Walter and Mesdames Lili Dressler, Milka Termina, Ma- 
thilde Weckerlin, &c. 

Kotzolt Society.—The second concert of this so- 
ciety rendered a number of interesting choral works, a 
carol by Jan Pieters Sweelinck (1540), a choral by Georg 
Viesling, an unpublished eight part chorlied by Reinhold 
L. Herman, and finally a composition by Leo Zellner, the 
leader, on Goethe’s ‘‘ Harz-reise in Winter,” for eight choral 


Scheidemantel, 








he Munich contingent 








and eight solo parts. 
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K 
we have found your paper one of our most welcome 


weekly visitors, and enjoy its newsy columns very | 
So write Kirsch, Meckel & Co., of Cleveland, | 


INDLY acknowledge receipt of inclosed sub- 


scription. It gives us pleasure to say that 


much.’ 


Ohio 

EWMAN BROTHERS, the Chicago reed organ 
N manufacturers, have a space of 224 square feet 
in the music trade department of the world’s fair. 
Some entirely new designs of cases and some reed 
organ actions will be displayed by them in their 
exhibit. 


or 


ROM the E. P. Carpenter Company, of Brattle- 
boro, Vt., who are also among the world’s fair 
exhibitors, these lines come to us: ‘‘In regard to 
our space at the fair will say we have a space of 165 | 
square feet, situated on a corner, and we understand 
it is quite a desirable position. It is very small, as 
you know, sufficient only for four organs, but we in- 
tend to carry a large stock of all our styles at the 
warerooms of J. Howard Foote, 307 and 309 Wabash | 


| liked to have seen it carried further. 


: : : e < ay 
HE Automaton Piano Company, of New York, will | 


make an elaborate display in the 525 square feet 
which has been allotted to them at the ChicagoWorld’s 
Fair. The attachment controlled by the company 


has been developed to such a practical point that it | 


can be placed permanently in a piano in from 15 to 20 
minutes. 


or 


HE official pitch of the World's Columbian Expo- 
sition will be A435. This important point was 
secured chiefly through the exertions of Gov. Levi 
K. Fuller, of Vermont. Dr. S. H. Peabody, chief of 
the section embracing music and musical instruments, 
will issue an official circular announcing the decision 
arrived at. 


oe 
HE MUSICAL COURIER some weeks ago ina re- 


view of Cincinnati trade, and a particular ref- | 
erence to Smith & Nixon, stated that the Steinway | 


piano representation would pass from the H. Kleber 
& Brother Company, in Pittsburg, to Crawford & 
Caswell, the Smith & Nixon representatives, on Wood 
street in that city, by April 1. 


<*> 
HE destruction of the Tremont Temple at Bos- 
ton by fire on Sunday last reminds us that the 
building was erected chiefly through the instrumen- 
tality of the late Timothy Gilbert, who in the early 
part of the century and up to the Civil War was a 
prominent figure in the Boston and also in the gen- 
eral piano business. Horace Waters got his start in 
business from Gilbert. 
+ 
HE finally allotted world’s fair 


space by the 


ro POTTER & CO., of Chicago, have secured 

the services of Chas. H. Ball for traveling in 
Illinois and Northern Indiana. He is one of the 
original piano Balls, of Lafayette, Ind., and is thor- 
oughly posted in his section. Lyon, Potter & Co. 
have made special and successful efforts during the 
| past six months for securing the best class of dealers 
in their large section, and the wholesale trade of the 
hotise has necessarily rapidly increased. Mr. Potter 
is giving his individual attention particularly to the 
development of the wholesale trade, which is des- 
tined for a rapid growth. 








Weber in San Antonio. 


A MONG the prominent visitors to San Antonio 
are Mr. Albert Weber, the wealthy and widely 
known piano manufacturer of New York, and Mr. Thomas 
Goggan, the senior member of the firm of Goggan Broth- 
ers, of Galveston, who have branch houses in San Antonio 
and other Texas cities. They have been in San Antonio 
for three days and are stopping at the Menger. 

Mr. Weber is a young man, not yet 30 years of age, but 
| he is possessed of rare business ability that has made his 
| name a household word throughout the United States 

During his present visit to Texas he has been under the 
| guidance of Mr. Goggan, and if there is anything of 
interest which he has failed to see in the different cities 
visited it is not the former's fault. The entertaining qualities 


| of Mr. Goggan are widely known and nothing gives him 


greater pleasure than to show off Texas to his Eastern 
friends. That he has succeeded in his characteristic way 
in this instance is fully attested by Mr. Weber. 

The distingulshed gentlemen were called upon last even- 
iug at the Menger and Mr. Weber asked to give his impres- 


| sions of Texas in general and San Antonio in particular. 


authorities to James M. Starr & Co., of Rich- | 


mond, Ind., is 304 square feet on a corner, with a 20 
foot passageway on one side and a 16 foot passage on 
the other side. 
hibit will be taken from the regular stock and will 


The Starr pianos that go in the ex- | 


represent the regular line of goods shipped every | 


day from the factory. 
= 
HE London ‘‘ Keyboard” says that ‘‘ Messrs. G, 
Rogers & Sons are making some pianos with the 
Janko keyboard, as they find a demand springing up. 


The same movement is felt here by Messrs. Decker | 


Brothers, who have the sole control of the Janko key- 
board in the United States, and who find a constant 
growth in the desire on the part of practiced pianists 


| to study the Janko. 


ad 


a meeting of the directors of the 
Hamlin Organ-and Piano Company, 


A" 


held 


Mason & | 
in | 
Boston, Tuesday, the 14th, Mr. Henry Lowell Mason | 


‘*T had been to Galveston before this trip,” said he, ‘* but 
had never visited any other section of the State. I would 
usually spend a day in that city and go immediately out of 
the State. I have now been in the State two weeks and | 
have been surprised beyond measure at the grand natural re- 
sources and magnificent improvements to be met with on 
every hand. I first visited Galveston, where I im 
pressed with the beach and export business. Then in com- 

| pany with Mr. Goggan I went to Houston and I thought 
that city was an important commercial centre with her 
many lines of railroads. Dallas was the next point we 
visited, and that city certainly has magnificent business 
blocks, but which are not in keeping, I am led to believe, 
with the amount of business done there just at present. We 


was 


next visited Waco, which is certainly the neatest and best 
built little city in Texas, with her substantial sidewalks and 
We then came to Austin which as the capi- 


good streets. 

tal of a great State is always destined to be an attractive 
| city, but not necessarily large in poimt of population. I 
| met Governor Hogg and Treasurer Wortham and hada 

very enjoyable time at Austin. From Austin we came to 
San Antonio,” 

‘‘What do you think of this city as compared with the 
other Texas towns which you have visited?” asked the re- 


was unanimously chosen a director of the company. | porter. 


Mr. Henry L. Mason is thoroughly imbued with pro- | 
gressive and liberal sentiments on the vital questions | ¢4"tly, 
of the music trade, and the directors will find in him a | 


most valuable coadjutor. 


= 


HE London musical instrument firm of W. E. Hill 


& Sons, 38 New Bond street, known by musicians | 
all over the globe, in paying its subscription writes : | 


We read with great interest the correspondence upon the subject of 
commissions, as it affects all of us very much and we should have 
You are to be admired for your 
courage in ventilating the most knotty question affecting the inter- 
ests of the music trade. 

In all countries where musical instruments are a 
part of the commercial system, those who are hand- 
ling them are compelled to submit to an unorganized 
system of imposition and fraud that constitutes the 
darkest record of this particular industry. Exorbi- 
tant prices are charged in order to be able to exist, 
for the commission fraud compels the dealer to pay 
him the greatest share of the clear profit. The com- 





avenue, and will make special endeavors to get our | mission fraud has no expense account ; whatever he 
trade and as many others as we can to visit our ware- | gets is all profit and he is as insincere with those to 
rooms, and use this exhibit in conjunction with that | whom he pretends to send trade as he obviously is to 
in the Liberal Arts Building.” those who are his victims. He should be ostracized. 


‘« Well "—and Mr. Weber looked at Mr. Goggan signifi- 
but the latter told him to go ahead. 

‘‘The fact of the matter is,” continued Mr. Weber, ‘ I 
have had the props, figuratively speaking, knocked com- 
| pletely from under me here by the one continual round of 
surprises in the nature of such splendid advantages and 
business prosperity. Everything about San Antonio is 
wonderful, and she exceeds any other Texas city in pro- 
gressiveness. The climate here is perfectly delightful. I 
| have visited Government Hill, San Pedro Springs, Alamo 
Heights, the Missions and other points of interest in com- 
pany with Mr. Goggan. I have enjoyed my Texas trip im- 
mensely, and have gained 10 pounds in two weeks. I will 
go from San Antonio to Los Angeles, and thence to other 
cities on the Pacific Coast, returning to New York via Salt 
Lake City and Denver.” 

Mr. Goggan has withstood the tour of Texas with Mr. 
Weber admirably. 

‘* When Mr. Weber reached Austin,” said Mr. Goggan to 
the reporter, ‘‘ he affirmed that he would accompany me 
to San Antonio and spend one day—mind you—and then 
leave the State. I told him if he was content to leave San 
Autonio after spending one day here I would not interpose 
an objection. Well, we came down here three days ago 





and Mr. Weber does not know when he will get out of San 
Antonio.”—San Antonio ‘‘ Daily Express.” 
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CHASE BROS, PIANO €0. 


MANUFACTURERS OF 


Grand and Upright Pianos, 


MUSKEGON, MICH. 





GRAND RAPIDS, MICH. CHICAGO, ILL. 











ENG 
PIANOS 





N) 


LIVE WORKING AGENTS WANTED 
SEND FOR CATALOGUF. MAILED FRESE. 


LARGEST PRODUCING-PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a careful investigation. 





NEW ENGLAND PIANO CO. 2? SEORSE STREET, 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 


262 and 264 Wabash Avenue, CHICAGO, ILL. 













STERLIN 


Si a Se a _ 


i 


UPRIGHTS IN LATEST STYLES 
“SNOISAG WNAILAVIG ONY 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STERLING CoO. 
FACTORIES AT DERBY, CONN. 








HIGH GRADE 


MEHLIN 
PIANOS. 


Are the most Perfect, Elegant, Durable and Finest 
Toned Pianos in the World. Containing more 
Valuable Improvements than all others. 


: << as 





** CENTURY PIANO COMPANY. 


MINNEAPOLIS OFFICES AND WAREROOMS: 
CENTURY HALL, cor, Fourth St.and First Ave. South, 


© Dp 
a Ss _ 
MINNEAPOLIS FACTORY: 

Cor. Main, Bank and Prince Streets. 





NEW YORK FACTORY, WAREROOMS AND OFFICES: 
461, 463, 465, 467 WEST FORTIETH STREET, cor. 10th Avenue, 





WEGMAN & CO, 


Fiano Manufacturers. 





LL our Instruments contain the full Iron Frame with the Patent Tuning Pin, The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other, 


AUBURN, N. Y.- 


THE VOGALION ORGAN. 


The Most Important and Beautiful Invention In the Musical 
World of the Nineteenth Century. 





The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


THE MASON & RISCH VOCALION CO. (Limited), 


NEW YORK WAREROOMS: CHICAGO WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. LYON, POTTER & CO., 174 Wabash Ave. 


ROBT. M. WEBB. 
CLOTH, FELT » 
PUNCHINGS. 


PAPER PIANO COVERS~—Pat’d March, 1892. 


190 Third Avenue, New York. Factory : Brooklyn, L. L 











WARD) & BRUWN PIANO 


BOSTON, MASS. 


MANUFACTURES 


HICH 
CRADE 
PIANOS. 
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WORLD'S FAIR 
PIANOS. _ 


Music Hall Question. 


management at Chicago had nothing whatever to say in 


the matter. 

We have now presented to you the exact situation and 
dangers relative to the conduct of the Pennsylvania Build- 
ing, and what may happen in a general way, unless you 


will promptly take steps to prevent it. 


Please consider the contents of my letter and kindly let 
me have an early response. 
H. W. Gray, 
Pres. Schomacker Piano Company. 


Yours very truly, 


OFFICE OF SCHOMACKER PIANO COMPANY, } 
No. 1109 CHESTNUT STREET, - 
PHILADELPHIA, March 17, 1893. ) 


Hon. A. B. Farquhar, Executive Commissioner, World's 
Fair: 
Dear Sin—Knowing that you are manifesting a lively in- 


| terest in behalf of your Pennsylvania exhibits and exhibit- 


INS AND OUTS. 


ors, we therefore now deem it our duty to inform you that 
our stock for the exhibit is ready and can be forwarded to 


| the world’s fair just as soon as you will give us notice that 


the fair buildings are ready to receive pianos. Also desire 
to advise you that we have finished several duplicate pianos 


; intended for the Pennsylvania State Building,and that they 


T has been reported that such influences have been 
| brought to bear upon the World's Fair authorities 
that they have tacitly agreed not to question the 
names on the pianos to be used by the various 
pianists who are engaged or who are to be engaged | 
the various music halls on the fair grounds | 
An excellent authority 
states As we have no official 
information we are unable to cope with the subject 


to play in 
l 


at recitals or otherwise. 


this to 


th us positively. 
outside of its speculative phases. 

There is no doubt at all that such a revolutionary 
change of base would create a small sized cyclone 
among the loyal exhibitors. As an indication of a 
ng state of feeling on a point of interest by no 
as great as that of the question of concert 


prey aili 

means 

grands to be used in the music halls. we reprint the 
following correspondence : 

OFFICE OF SCHOMACKER PIANO COMI ANY, j 

No, 1109 CHESTNUT STREET, 

PHILADELPHIA, March 17, 1898. } 


Hon. Selim H. Peabody, Chicago, Il/. 


Dear Sirn—We herein mail copy of our le E. L. 
Wheeler, who has contracted to fit up ourspace. We thought 


tter 
LLel 


to 
it best to mail this copy to you that you might look over it 
and see whether it will conform with your requirements, or 
if not altogether right advise us in time, so that we may 
give further instructions. 

‘he pianos for our exhibit are now all ready to go tor- 
ward, but would not like to ship until the weather is suf- 


settled and buildings ready, because it would be 


entl 
; put such costly instruments into the build- 
ng while cold and damp. 

We think the pianos ought to go in among the last, and 
wo 
for this and 
the latest dav that thay ‘ have he laced heir 
the latest Gay that they can have them placed on their 


ild suggest that you should fix the latest possible time 


give the piano people general notice, fixing 
spaces. 

Also want to call your attention to the fact that the Penn- 
sylvania State commissioners inform us that Steinway & 
Sons are arranging to exhibit pianos in the Pennsylvania | 
Suilding, and that they have already given them 
under cover of the women’s department. 


tate 
such privileges 
They have also agreed to allow the Shaw Piano Company, 
of Erie, Pa., to exhibit in the Pennsylvania State Build- | 
ing, who also decline to make an exhibit in the Liberal 
to 


to us, as we are 


rts Building. Now, if this is going be allowed, 


it will certainly prove very discouraging 
going into this in good faith, and it will cost us, as you 
know, a considerable amount of money to make this ex- 
hibit; but if such parties, whohave not had the patriotism | 
go 
r, are to get such privileges, we ask what 


and willing to the expense to make a proper ex- 


hibit at th 


to 


use would it be for us to go to all the expense in mak- 
an exhibit while others can go there with their pianos 
the same benefits without risk of competition 
no expense? This should have your serious con- 
eration, and you should peremptorily refuse to allow any 
piano to go into any State building from any maker un- 
less such maker has an actual and complete exhibit in 
and above all no piano from any other 
to be exhibited in State 
building or elsewhere on the fair grounds unless in the 
building from the State that the piano was built. The 
Schomacker Piano Company will be the only exhibit of 
pianos from Pennsylvania, all the others from this State | 
have or will back out; now would it be /fazr to let the 
Shaw Piano Company, of Erie, under any pretext sneak 
in their piano and get such benefits as stated, or would it 
be fair to let any of the 4zckers from other States place 
their pianos in our State building ? 

In fact no piano ought to be allowed to go into any 
State building unless it is from a maker who is in the 
Liberal Arts Building. A Pennsylvania State commissioner 
said they would disregard any order from your department 
relative to the State Building, and would allow any piano 
to go in they might choose, intimating that the world’s fair 


your department ; 
State 


should be allowed any 





tion. 


| ing except of Pennsylvania manufacture. 


will also be ready to ship whenever you notify us that the 
State building is ready for their reception. 

Several of these pianos have been finished in the Colonial 
style. You of course know that the Schomacker Piano 
Company will be the only exhibit of pianos from this State, 
and that this company has not hesitated either in patriot- 
ism or expense, but has from the very start acted in good 
faith, and will make one of the most creditable displays in 
this or any other branch, not excepting Mining or Educa- 
You will also appreciate and admit the fact that it 
would be unfair and unwise to allow any piano of any make 
to go into our State Building from any maker who has not 
had the patriotism to make a regular exhibit in the Liberal 
Arts Building, and of course any piano built outside of our 
State would not under any circumstances be allowed to go 
into our building. 

To the trade mark from another State to be ex- 
hibited or advertised in our State Building would be an in- 


allow 


| sult to our people, and would bring further discredit on our 


already limited display at the fair from our State. 

You will please let me hear from you, and advise me when 
you think you will be ready to receive the piano prepared 
and ready for the Pennsylvania State Building, and oblige, 

Yours very truly, H. W. Gray, Pres. 


OFFICE OF SCHOMACKER PIANO COMPANY, } 
No. 1109 Chestnut Street, 
PHILADELPHIA, March 18, 1893. ) 


Hlon. Edmund A. 
tee, Pennsylvania 
My Dear Sir 


Bigler, Chairman Building Commit- 
World's 


In accordance with 


fair Commissioners: 


recent interview 


Building, World’s Fair, Chicago, to remain there during the 


fair for the use and amusement of visitors. I have nodoubt 


| your honorable committee will promptly and cheerfully | 


grant this request, especially in consideration of the fact 
that the Schomacker Piano Manufacturing Company, of 
Philadelphia, will be the only exhibitor in the Liberal Arts 
3uilding from this State. 

I understand that all the other piano manufacturers from 
this State have withdrawn, either from lack of patriotism, 


fear of placing their instruments in ‘‘ competition,” or pos- 


| sible expense. 


Your committee will, of course, not allow under any pre- 
text a piano built outside of your own State to go into the 


Pennsylvania Building, because to exhibit and advertise, | 
| for instance, a New York maker’s piano in the Pennsylva- 


nia Building would be a gross injustice and reflection on 
5& J 


| the piano manufacturers of this State, and would give an | 
| unfair privilege to such who have either bolted or refused 


to exhibit in the Liberal Arts Department. 

I make this statement because I am credibly informed 
that certain New York piano makers who bolted and de- 
claim through the 


clined to exhibit, to have arranged 


Women’s Department to place their pianos in the Pennsyl- | 


vania State Building ; in fact Colonel Woodward will con- 


| firm this statement, and says such privilege has been 
passively given, but now thinks it ought to be annulled, | 

. : . : | 
and that no make of piano should go into your State build- 


I have no doubt 
your committee will also arrive at the same conclusion. 

I will be pleased to receive your early and favorable 
answer, with instructions, also fixing the time when the 
State buildings will be ready for the reception of piano or 
I am, yours very truly, 

H. W. Gray, President. 
The Schomacker Piano Manufacturing Company, 1109 
Chestnut street. 

Referring to the vital question, the participation of 
grand pianos in the concerts on the World’s Fair 
grounds, one very influential house said: ‘‘Our ex- 
hibit will, as you know, cost us a great deal and the 
expense will be enormous. We decided upon this 
course lately only, chiefly because we were told that 


pianos. 





| select. 
| Davis and Peabody to ostracize these withdrawing 


| to fathom. 





no piano could re-enter the gates under any pretext 
or pretense for any purposes whatsoever, wz/ess the 
make was among the loyal exhibitors, among those 
who remained loyal to the Exposition. If the authori- 
ties have now compromised with Steinway, Knabe, 


| Weber or Decker, or anyone of the seceders making 


grands, andif any of these grands are to be put into 
concerts on the grounds, we shall close and lock our 
pianos and retire from the Fair, and appeal to the 
American people for justice. Thatis our plan. You 
may publish it by witholding our name at present. 
We are willing to let out our plan, for it is based upon 
candor and honor.” 

Another lively house with a lively business instinct 
and a rather shrewd appreciation of the possibilities 
that offer themselves in the event that the seceders 
get into the music halls, said: ‘‘Let them go into the 
music halls. That is all we want. We shall then not 
spend any money to any extent in the exhibit, but we 
shall make it a business to expose the whole act. We 
know who the parties are that have a corner in pian- 
ists. We know who the piano manufacturers are who 
were induced to withdraw and who have no pianists, 
and who will consequently not be seen at the Fair nor 
heard in the music halls. We know it all. We have 
not invested a fortune in the piano business to be 
played with by old concerns who are attempting to 
play the dog in the manger act. We shall certainly 
get all the advertising out of such a broken pledge as 
isin it. But we do not believe that General Davis or 
Dr. Peabody will permit this gross betrayal of confi- 
dence. There is one thing sure, you will not print 
this interview as we give it.” 

But we do so notwithstanding. 

Another gentleman who is a pianist, and an ex- 
cellent one, and who is also a cultured man of the 
world, and is now associated with a large concern, 
said this: I know that Saint-Saéns will not play any 
piano but the Steinway. He is engaged by the 
World’s Fair Bureau of Music. What are they going 
to doin this case? He is not engaged by the piano 
house atall. This is a dilemma of more than ordi- 
nary dimensions, and the horns are big, but hard to 
I recognized at once that the decision of 


firms from the music halls had its great difficulties ; 


but yet, on the strength of my confidence in their 
| honesty and sincerity of purpose, I induced our house 
|to apply for more space, and I went to Chicago 
| myself to see about it, and we decided to increase 
at | 
Harrisburg and at your suggestion, I now make formal ap- | 
plication to your honorable committee asking the privilege | 
to place one or more of my pianos in the Pennsylvania State | 


our world’s fair expense account by at least $15,000. 
If we are now to be humiliated by having these 
grands used in the music halls I shall advise our 
house to close our exhibit and retire, and issue a 
general circular letter to the trade and the public ex- 
plaining the vause of OUR withdrawal. 

We could quote one other house, but their plan of 
action is so entirely novel and original that it would 


| be unjust to give it any publicity. But it is essentially 


‘‘business.” 

How the Fair authorities can rescind the pledges 
given to the exhibitors of pianos and maintain the 
piano exhibit intact as it now is we cannot attempt 
There exists a definite, a well-defined un- 
derstanding between authorities and exhibitors that 
no piano can be used in any of the music halls or 
State buildings if made by a withdrawing firm. This 
permits of no doubt. We are witness to the fact. 

Is the whole piano exhibit to be jeoparded now by 


| arescinding of these promises, for we have not the 


slightest doubt that the whole set of piano exhibitors 
will close their exhibit in that event. That seems to 
be the sentiment, and we are in business to publish 
the sentiments of our constituents. 


Bernard N. Smith. 
R. BERNARD N. SMITH has for many 
years been established at his present quarters, 514 to 
518 West Twenty-fourth street, and has been supplying 
piano manufacturers with legs, trusses and pilasters. 

Mr. Smith has all the machinery and appliances neces- 
sary to enable him to work from the rough material, and 
has an advantage over many in the same line with his facil- 
ities for storing and kiln drying a large stock of lumber, 
which insures to the customer thoroughly seasoned goods. 

In the matter of styles Mr. Smith is always up with the 
times, his designer furnishing him with unique patterns 
which the trade appreciate as being original and something 
out of the usual run. 

The display cut used in this issue of Tk Musica 
Courtrr will convey an idea of the class of work turned out 
at the Smith factory. 





—Hammerschmit & Co. have decided to remain at 114 Fifth avenue 
and have renewed their lease. 














SHAW. 


- > 
ORDERS on the books of the Shaw Piano 
135 Company, of Erie, on Saturday last to be 
filled—and none for fancy styles outside of the cata- 
logue; all for regular styles, showing a legitimate 
demand. 

20 pianos average output per week since January 
first, 1898. The factory is preparing to increase this 
output at once. But for an ‘‘infant” this is a most 
remarkable showing. 

It seems to us as if the Shaw factory will put out 
among its constituents about 1,200 to 1,400 pianos this 
year, and after that rapidly advance to the 2,000 
mark. How this is to be avoided we cannot see. 
There is such a genuine desire on the part of the 
dealers handling it to put it in the best of families for 


their own sake, that the Shaw piano must be made in | 


large quantities to meet this demand. 


ONE PRICE. 


- 


RECENT reference in our Chicago Correspond- 
A ence to four houses in that city who are practi- 
cally working on a one price system reminds us of 
the one prominent instance we know of, of a firm issu- 
ing a one price circular, giving the one price on all 
the various styles of the various makes of pianos it 
handles. This is the only instance of the kind we 
know of. The firm is, of course, the Manufacturers 
Piano Company, of Chicago, the pioneers of the ag- 
gressive one price system in the piano trade. 

There is a great difference between introducing a 
one price passive system, the mere rule applied of 
charging one price, marking the instruments with 
plain figures, &c., andthe active system, which em- 
bodies the diffusion of a literature on the subject 








and the irrevocable commitment to a line of prin- | 
ciple, which, if it became necessary to abandon would | 
involve loss of prestige and the resulting ruin. There 
is a vast difference between these two methods. 

The adoption of this active and aggressive princi- 
ple of the Manufacturers Piano Company has already 
had its beneficent effect upon the whole Western 
piano trade and its influence is constantly finding a 
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larger radius for operation. In the East there will be 
much of a struggle before any one firm will have the 
moral courage to follow the plan and system of the 
Chicago Company. Every piano firm of any conse- 
quence in New York, Boston and even Philadelphia 
claims that it is doing a one price business; but we 
all understand that. There are afew only who really 
know what it means, and the rest are ignorant of its 
operations. But even so, a one price system does 
not only consist of adhering to one price in the ware- 
room and office, but it must be accented by an active 
propaganda which thoroughly identifies those who 
are enacting it with the fundamental principle. 

There is one house only that conforms with this 
theory and that is the Manufacturers Piano Company, 
of Chicago. 


A GOOD LAW. 


a 


Every State Should Enact It. 





HE Legislature of California before adjourning 
passed the following bill last week : 


AN ACT to add a new 
538, relating to misrepresentations as to circulation, by proprietors 
ot 
patronage. 

The people of the State of California, represented in Senate and 
Assembly, do enact as follows 

SECTION 1. A new section is hereby added to the Penal Code, to 
be known as Section 538, to read as follows: 

Section 538. Every proprietor or publisher of any newspaper or 
periodical, who shall willfully and knowingly misrepresent the cir- 
culation of such newspaper or periodical, for the purpose of securing 


section of the Penal Code, to be numbered 


newspapers and periodicals, for the purpose of obtaining 


advertising or other patronage, shall be guilty of a misdemeanor. 

SEc. 2. This act shall take effect and be in force immediately from 
and after its passage. 

This kind of law should be placed upon the statute 
books of every State in the Union, but particularly in 
New York and Illinois. The music trade is swindled 
constantly by the payment of money to music papers 
whose editors claim a large circulation, while they 
print about 1,000 copies a week, of which about 
one-half are not paid for or never leave the office. 

We are absolutely convinced and can prove that 
four music trade—or music, or whatever you may 
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choose to call them—papers have less than 500 paid 
circulation and do not average 1,000 circulation per 
issue, including the papers they sell in bulk or give 
away. 

The jig would be up with these monstrous circula- 
tion thieves ; for it is thievery, not lying alone, to se- 
cure an advertising contract from a firm on the false 
pretense of a circulation which does not exist 

Put the law through everywhere. 








DENTON ON STEINWAY. 


> 
N an interview on William Steinway published in 
the Buffalo ‘‘ Enquirer” Mr. William Denton, of 
Denton, Coltier & Daniels, says this: 


I have been personally acquainted with Mr. Steinway for fully 30 
years. William Steinway and four brothers worked in their fat! 
little piano shop in Brunswick, Germany, when they were | s, and 
later when they became old enough to care for themselves Williat 
and two brothers came to this country and went to work in differen 


piano manufactories in New York city. They were all poor boys 


After they had worked hard for three years and become acquain 


with the language and customs of the country they started a li 





piano shop of their own in Varick street 
} 









came to America and he and the boys ran the business togethe 
About five years later they exhibited a piano at some industrial ex- 
position in the Crystal Palace, which stood on Forty-second street, 
and by reason of the instrument's perfect tone, sweet sound and 
other improvements made a big sa In fa I 
the manufacture of pianos all over the world 

Four or five years after they erectec i large factory and the 
success has been astonishing The prese rr must be wor 
$15,000,000 

I first met Mr. Steinway in Buffalo, where was at a N 
known in business and society circles. He ed to come here fre 
quently and was naturally much interested W he 
Liedertafel Singing Society moved t chur 
quarters now occupied by the Buffalo Athlet Ste 4 
gave the organization $1,000 and took a mor pe I 





that amount 

Mr, Denton is only one of the many men who have 
followed the interesting and remarkable career of 
William Steinway, and he 
know Mr. Steinway to pay tribute to his genius, his 


is as quick as all who 


philanthropy and the broad and liberal characteris- 
tics of the man. 

Together with Mr. Denton (whose name we take 
the liberty of using in this connection) and others too 
numerous to refer to, we hope that he will soon re- 
turn to those active duties that inter- 
rupted by a cruel illness. 


have been 








No. 5. SAVE THIS ADVERTISEMENT FOR REFERENCE. 
Refer to fill Former Advertisements. 





OI a 


UNIO 


THUS COMBINED 


Their united action will be described in our next advertisement of this 


series, to be issued a week 


THE ACTION 


appreciated. 





from this time in THe Musicat Courier. 


of the Briggs Pianos cannot be described. 
fection of results, both as to performance and durability, 
must be put to the test by practical experiment to be fully | 


This is why the Briggs Pianos have so many friends among those who 


sell as well as those who use pianos. 


DEALERS indorse the Briggs Pianos; CUSTOMERS indorse both the Briggs Pianos 


and the dealers who handle them. 


.. . Eee .G, 


MANUFACTURERS OF 


BRIGGS PIANOS, 


5 & 7 Appleton Street, 


a4 


a 2 


Boston, Mass. 
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C,H. DITSON & CO,, 


867 Broadway, New York. 


JESSE FRENCH PIANO AND ORGAN CO., 


St. Louls, Mo, 
Nashville, Tenn, 
Memphis, Tenn, 


SMITH & NIXON, 


Cincinnati, Ohio, 
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~ BLASIUS’ 


——__~»-—__—__ 


1% 


HE Blasius Piano letter heads contain among 
T other printed matter this statement: ‘‘ Capital 
One Million Dollars. Factory, Woodbury, N. J.” 

Among all the many interesting changes in the 
piano trade during the past active three years that 
I marked the era of the metamorphosis of the 
dealer the manufacturer, no single instance has 
attracted more attention than that of the Blasius firm, 
of Philadelphia. The virile activity, the aggressive 
attitude and the unrelenting pursuit after trade that 
have characterized the operations of this firm have 
made a peculiar impression upon the piano manu- 
facturing guild and, in a local sense, upon the 
Pennsylvania and particularly upon the Philadelphia 
trade. Many have admired the brilliant dash of the 
house, and its apparently inexhaustible advertising 
schemes have been looked upon as evidences of a 
plan to push the Blasius piano into a formidable com- 


nave 


into 


petitive position. 

In the wholesale trade, from Bangor and Boston 
lear through to Denver, Galveston and San Fran- 
the Blasius piano has been placed in ware- 
rooms on terms and conditions that have amazed and 
stupefied the old line manufacturers, and although 
many houses have become adepts in the many curi- 
ous forms of the consignment business, even these 
have been dumfounded at the extravagant terms of- 
fered to dealers to take the Blasius piano. Gift signs, 
gift advertising of all kinds have been voluntarily ad- 
ded to the many other inducements offered to dealers 
who were willing to accept Blasius pianos on un- 
it is reported that old 


cisco, 


limited consignments, and 
stock, or new pianos which could be readily handled 
at the Philadelphia store of the Blasius house, were 
accepted in part settlement of accounts against 
dealers—for the one commendable purpose of making 
openings for the Blasius piano. 

Rival manufacturers looked into Dun’s and into 
Bradstreet's and found Blasius & Sons rated, in various 
ways, from $300,000 to $500,000, and yet they shook 
their heads and concluded that with such capital—if 
these statements were bonafide—no house could afford 
to do a large retail instalment business and a large 
wholesale consignment business and keep intact any 
perceptible portion of such acapitai. But the Blasius 
firm seemed to flourish, and paid no apparent atten- 
tion to its competitors, although those who are ac- 
quainted with its methods are fully aware that no 
piano house is more lynx-eyed and keeps posted 
better than the Blasius people. 
after the firm became convinced that the 
Steinway representation was irretrievably jeoparded 
methods, the Blasius firm secured a larger 
factory than the one at Philadelphia, and located at 
Woodbury, N. J., 
the work at present being suspended 
on account of some necessary repairs and to take an 


Soon 
yy its 


occupying a handsome and adapt- 


ible structure, 


inventory of stock. 

A new company was organized, said to be entirely 
distinct from the Philadelphia Blasius & Sons’ house, 
which is a this 
called the Blasius Piano Company, was incorporated 
first, 1892, under New 


retail concern, and new company, 


about 
Jersey, with a capital of $1,000,000. 

An official statement from the Department of State 
at Trenton, N. J., now before ‘‘that the 
capital with which the Blasius Piano Company com- 
menced business was $10,000.” 

If the other $990,000 have been paid in the pay- 
ment must have been made since Saturday last, the 
date of the official note giving us this information, 
This $10,000, therefore, a sum representing ONE per 
cent. of the boasted $1,000,000, is all that appears to 
have been paid in tothe capital stock of this Jew 
The lenient corporation laws of 


December the laws of 


us, says 


Nersey corporation. 
that State could have been utilized to no better extent 
than in this instance, if official information is worth 
anything. 

It is essential for the dealer to know exactly how 
the firms stand from whom he is purchasing his 
pianos or organs. No dealer should be left unin- 
structed in a matter so vital to his future. If a piano 
manufacturing firm succeeds in inducing dealers to 
advertise its instruments lavishly and at a great cost, 
that firm must also be able to convince the dealer of 
the permanency of its existence. There is nothing 
that can so injure the standing of a dealer as a sudden 
collapse of a piano he has been booming in his sec- 
tion, the direct blow always being sublimated by the 





indirect effect of it, coming from the activity of com- 
petitors who follow up the exposé with all possible 
business virulence. 

Besides this, in accordance with modern business 
methods, paper obligations are constantly floating 
between dealers who can issue bankable notes and 
the manufacturer who is able to unload his stock upon 
them, either under the guise of consignments or the 
promise of indefinite renewals. Such dealers as give 
these notes are not supposed to meet them at matur- 
ity, many of them being out and out accommodation 
notes. We are all fully cognizant of the Colby, Dun- 
can affair and the results of the first Baus failure. 
We all know what then happened with a number of 
dealers who otherwise would have been able to pull 
through. These unfortunate events should find no 
repetition at this late day, when the lesson is sup- 
posed to have been acquired and digested by all 
sound minded business men. 

We merely allude to these matters for the purpose 
of showing the futility of attempting to do a success- 
ful and at the same time large or extensive piano 
manufacturing business without ample cash capital. 
Resources, friendships, discounts, outlets and all 
these substitutes for capital are well enough when 
there also is capital at immediate command, but with- 
out capital these advantages play only an insigni- 
ficant rdle. 

The Blasius Piano Company may have a million 
dollars somewhere ; as far as official evidence is con- 
cerned the company has $10,000. We do not believe 
any extensive piano manufacturing business can be 
conducted on such capital, if even every piano made 
is soldfor cash. If pianos are sent out by the hun- 


dreds, aye, thousands, without direct negotiable and | 
gilt edged paper that is promptly met, it will require | 


the other $990,000 of the capital stock paid in with- 
out much delay. This the Blasius concern may be 
able to do, and we hope is able todo. A great piano 
factory under Philadelphia auspices would aid very 
much in the rapid development of the piano industry 
in that city, and, as it appears from past examples, 
piano trade in that 


also stimulate the general 


vicinity. 


There is a good legitimate profit in the conduct of | 


the piano manufacturing business at almost any point 


that is available for general trade and commerce; | 
but no matter where it is or who may be the leading | 
spirit of the enterprise, it cannot be made a great | 


success unless the methods are based upon sound 
principles. To attempt it on any other basis is 


Utopian. 


$5 PAID IN 


——__—_<@>- 


HE following so-called editorial of the action 
7 expert—Clambake—is delicious reading for those 
who understand the inside operations of the music 
trade in this city. This editorial is published for the 
benefit of a rival action maker who pays Clambake 
$5 a dozen in advance to irritate, if he can, Messrs. 
Now let us look at it carefully; 


ADVANCE. 


Strauch Brothers. 
here it is: 

their advertise- 
ndorsed by artists 


ms In 


y 


making old a 


ers are 
hey announce that their actions have been 
B. Mills, the wel 
had no knowledge of the testimonial 
How many others 


l-known musician, has pub- 


ting that he 
redited to him until he saw it in print 


ould be denied it is hard to say 


Surely there are other means fair enough for trying to secure fam« 


than by the use of a testimonial whi 


authorized 

We know all about that letter which was published 
long ago. But let us see what Mr. Mills really said, 
and what ‘bold claims” Strauch Brothers are mak- 
ing that ‘‘ appear not to have been authorized.” 

Mr. Mills gave a testimonial to a James & Holm- 
strom piano, and as Mr. Mills is experienced in the 
testimonial line it may naturally be inferred that he 
was really conscious of what he was doing. He was 
perfectly right in giving a handsome testimonial to 
the James & Holmstrom piano, for it is a piano which 
is worthy of praise and which has been frequently 
copied—another evidence of its merit. In this testi- 
monial Mr. Mills said this: 


An action so perfect and responsive to the most delicate touch can- 
not fail to have the success it deserves. S. B. MILLS 

James & Holmstrom do not make their actions, a 
fact with which Mr. Mills was and is perfectly conver- 
sant. He has been toolong familiarly associated with 

iano men and action men even not to know at least 
that much. The action he praised as ‘‘ perfect ” and 
‘responsive to the most delicate touch ” (and his touch 
is delicate) was made by Strauch Brothers, and this 








| sheet music man. 


ch appears not to have been | 











action contributed exceedingly much in guiding Mr. 
Mills’ opinion—unless it was something else. Strauch 
Brothers simply repeat Mr. Mills’ language. Now 
where is the ‘‘bold claim?” There is no claim what- 
ever. 

Piano manufacturers are constantly reprinting 
newspaper extracts that praise the playing of pianists 
who are using their pianos, and they quote those 
phrases that apply with force to the merits of the 
piano used. The incidental reference to the piano 
on the part of the critic is advertised by the manu- 
facturer ; the incidental reference to the Strauch ac- 
tion on part of the critic of the James & Holmstrom 
piano is advertised similarly by Messrs. Strauch 
Brothers. If both are not exactly counterparts of 
each other we should like someone to tell us the rea- 
son why, particularly Clambake, who, as an action 
expert, can always tell the difference between the 
flange on a wheel and the wheel on an action flange. 

Messrs. Strauch Brothers are making just the kind 
of action Mr. Mills praised so highly in the written 
testimonial signed by him, and if he desires to con- 
vince himself of the truth of the sentiment he ex- 
pressed he should visit the model action factory of 
Strauch Brothers and examine the methods in vogue 
there that produce these delicate mechanisms of 
which he speaks. 

As to our old and esteemed oyster, friend Clam- 
bake, we should advise him to have everything told 
him by his chum, the action maker, confirmed first 
before he publishes it, particularly if it relates to the 
Strauch action. 








Another Beatty Trick. 
2 the Beatty stencil piano catalogue the fol- 
lowing letter is published just as reproduced here 


W.W. LEWIs, Merchant, Menardville, Texas. 
As you told me to give the piano a thorough test, 

I allowed Messrs. G———& Co., of Galveston, to 
piano beside it, and Messrs. H. H 
-& Co., of Austin, to compete with a W : 
piano. The best musicians were called in to test 
them, and their decision was unanimous in favor 


placea S 


of your piano, both as to superiority of tone and 
beauty of case. I need not say I was highly grati- 
fied at the result, after the months of badgering I 
have had with agents, and their predictions of the 
utter worthlessness of your pianos, or any piano at 
the price. They examined the action, and thor- 
oughly overhauled it, no doubt with the expecta- 
tion of discovering some flaw, but were finally 
compelled reluctantly to admit that the piano was 
well made, of first-class materials, and had an ex- 


cellent tone, but could not see how it could be sold 


forthe money. I send you some names of parties 
who have seen my piano, and will likely buy from 


you. 
W. W. Lewis, dry 
in which he 


Before us is a letter written by Mr 
goods, grocery, drugs, &c., Menardville, Tex., 
says: ‘‘As for writing the letter they claim I did write, 
it is false in every particular.” 

We hope Mr. Lewis will not permit himself to be stuck 
by one of these humbug stencil boxes Beatty sends out 
with his name on them. Mr. Lewis should be told that 
Daniel F. Beatty is not a piano manufacturer and knows 
nothing about it, and never conducted a piano manufactur- 
ing business in his life. The pianos he ships to the un- 
suspecting are low grade stencil boxes. 


San Francisco Notes. 


The of Bancroft, the bookseller, from the ground 


retirement 


| floor of his elegant Market street building, was a lucky thing for 
| F. W. Spencer & Co., the piano dealers, and A, Waldteufel, the 


Seeing one of the most commodious and at- 
tractive stores in town vacant, these two gentlemen put their 


heads together and combined to form a very complete and at- 


tractive music emporium. 

Waldteufel, who, by the way, is a brother of the Waltz-teufel, 
combines with his music trade a large stock of Catholic Church 
supplies, and his is consequently the favorité musical head 
quarters of the Church. The presence of the clergy is frequent, 
and I heard one of them remark to a frater the other day, as 
they were admiring the improved environment, ‘ This store is 
really magnificent ! " 

Mr. De Motte, who probably knows as much about the sheet 
music trade as any one does, is at the counter always smilingly 
ready to help a purchaser to select music and go away pleased 
with his purchase and with Mr. De Motte. 

Mr. Spencer hasin a quiet and legitimate way built up a fine 
piano trade from a modest beginning to its present flourishing 
condition. He first introduced the ‘‘ Conover” to our people. 
He is a charming gentleman and very tasteful pianist. His musi- 
cal interests have the sympathies of his talented wife, also a 
player and enthusiastic devotee. She is the daughter of the late 
Mr. Petrie, so long connected with Steinway’s piano house. 

The committee of arrangements for the salesmen's dinner met 
last evening to further perfect arrangements. 

~—Mr. De Volney Everett, representing Sohmer & Co., and Mr. 
John W. Stevens, of Peek & Son, were in Santa Cruz, Cal., on the 13th. 
Mr. Everett perfected arrangements by which the A. J. Hinds Music 
House is to handle the Sohmer. 
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F desire to call the special attention of the Trade to the 
architectural character of this Case—the NEW STYLE 8, 


EMERSON UPRIGHT. Notice carved work on panels; pilasters 





and trusses and general symmetry of outline and design. 








NEW STYLE 8—EMERSON. 











CME RSOnM: FLAN): Ce 


FACTORY IN BOSTON. 


Warerooms: BOSTON, NEW YORK, CHICAGO. 


All conducted directly by the Company—a great advantage to the Dealers in the respective 


sections who are interested or desire to become interested in the Emerson Piano. 
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An Illustration in Progressive Attainmen 
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OUR FIRST FACTORY, 


WHAT WE BASE OUR HOPES 


“The future of this phenomenon in the Trade is assured. . . . The Shaw Piano is now one of the 
“There has been no disappointment about the Matchless Shaw, its future is assured, its positio 


“The Shaw Piano Company have passed the speculative age. Their future is a foregone 





No Energetic Pushing Piano Firm can afford to be 


SHAW PIANO CO., Manufacturers. 
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Year of Our EF xistence. 


n@and Steady Advancement and Appreciation. 
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OUR NEW FACTORY. 


ON FOR THE FUTURE. 


leaders among pianos of the first grade. —7he Musical Courter. 





* 


on™m™ clearly defined '—Chicago [ndicator. 


ne™m™ conclusion; their piano has proved just as stated, a strictly high grade instrument.’—Chicago Presto. 





em without the Agency of this MATCHLESS PIANO. 











Factories: ERIE, PENNSYLVANIA. 
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Stanley A. Jewett. 

ey A. Jewett, the pioneer organ man- 

the West, died Wednesday, March 8, in Chat- 

He had been ill since last summer, and went 

o spend the Mobile, Ala ° 
ge would prove beneficial He 

with Dr. R. R 


was unable to ¢g 


winter at hoping 
from 


Johnson, 


went 
onsult 
there, who ive 


any 


Jewett was a gentleman of pronounced ideas, the 


honor, kind and thoughtful, ever considerate 


No one 


1 to him in vain 


soul of 
that was needy and worthy ever ap- 

He was a musician of great ability, 
1 for some time was organist at St. Paul’s Church while 
He also used to preside at 
Stone Church 


Rylands was rect there 


Old As a manufacturer of 
ndoubtedly was one of the best known 
He was the inventor of many im- 
versally used in all cabinet organs. 
arian Society was first organized in Cleve- 
Jewett was one 
, 


1 much toward mz 


Of late 


ikKIng 


that one of the permanent institu- 

ms of the city 

ative leaders of the Spiritualists of the city, ever ready to 

l | give of his means to support that which 

y rht. ‘* Be open, bold and honest” was 

motto either business, social or religious matters 
veland Plaindealer.”’ 


S. W. Blair. 


Mr. S sical publisher, died at his home 
on Adams stre 


rchester, Thursday night, aged about 

years 

He had been ailing for a long time, and his death was 
t d valvular heart trouble. 

1 business in New York in 1858 with W. C 

At the 

& 

3lair went 


neumonia an 
nence¢ 
he time of the Grand Opera House fire. 
became J. L. 


Mr. 


Peters the firm Peters 


moved to St. Louis, where 
of t entire business, and personally 
by that concern. He had 


partment for Oliver Ditson & 


printed 


pate | 


the wholesale de 
13 yea and was known to every music publisher 
New York and New England 

He had conducted t 


yusiness for several years at No. 298 


\ r ¢ 
ing tree 


this city, and among his publications is 
’ Dream,” played by the late P. S. Gilmore at 
Boston ‘* Herald,” March 11. 


New Enterprises. 
at music firm of Thomas Goggan & 


HE gre 
T Bro 


t Son 


their magnificent new 
and Navarro streets, and when d 


the 


hers will m occupy 
rer Hou 


"1 + 4 
inat } x n f 
Istall i ay I ol 


uly 


best locations, as well as 
nost roon stablishments, as anywhere in this State. 


Their 


height, and will g 


building, will be two stories 
} 


noor 


new now in 


ive them room on each story of 55 


yy 85 feet, or 4,725 square feet in all 


Over 200 fine pianos and a large number of organs will 


the major portion of this space, though plenty of 


occupy 


room has been reserved for other musical instruments in 


which the firm deals 


are the famous Steinway, Knabe, 


3ehr 


Weber, Chickering, 
Emerson, Ivers & Pond, 
pianos and Kimball and Farrand & Votey organs. Their 
stock of music, music cases and every article required by 
the musician will be the largest and most complete of any 
in the State, and at the most reasonable prices. 


The firm of Goggan & Brothers have establishments in | 


Galveston, Houston, Austin, Waco, Dallas and San Antonio. 











of the most active workers, and | 


years he had been of the conser- | 


The firm is composed of Thomas, John and Mike Goggan, 
and has been established since 1866. By their fair business 
dealing with the public they have built their trade up to its 
present splendid proportions, which reflects credit on each 
city in which their branches are located, and to which the 
citizen can point with pride as part of the solid financial 
body of the whole.—San Antonio ‘‘ News.” 


The enlargement of Swanson Brothers’ music store in the 
Masonic Temple gives them the distinction of having the 
finest establishment in the city, if not the finest in the State. 
It is certainly the most metropolitan in appearance, and the 


grand instruments sound even grander as they fill the great 


hall with their melody. While everything is on a big scale, 
and a grand square piano looks small, yet the place is filled 
with all kinds of musical instruments and music goods. 
The popular Schubert piano of course holds the place of 
honor, and in its new quarters it makes a stronger appeal 
than ever as the queen of pianos. People of Council Bluffs, 
Omaha and vicinity are invited to come in and see what a 
first-class metropolitan music house looks like.—Omaha 
exchange. 


The music establishment of J. H. Kurzenknabe & Son, 
of Broad and Third streets, has been removed temporarily 
to 1010 North Third street, pending the erection of their 
new building.—Harrisburg ‘‘ Call.” 








Fires and Thieves. 
HE music store of L. B. Powell & Co., on 
Wyoming avenue, was burglarized at an early hour 
yesterday morning. 

The burglars were evidently musically inclined, as they 
removed several valuable small musical instruments. They | 
also ransacked the cash drawers and abstracted the con- 
tents. They did the work cleverly and were not disturbed, | 
and left no clue whereby the police, who are quite agitated 
over the affair, could discover their identity. It is presumed 
that entrance to the building was gained through the win- 
dows on the side near the Episcopal Church. 

An employé of the livery stable in the rear heard a noise 
during the night but paid no attention to it. Had he pur- 
sued his investigations there is no doubt but that he would 





have discovered the burglars. 
have the burglary kept quiet until they discover a clue to 
Chief of Police Simpson and Officer 


The police are anxious to 


the perpetrators. 


| Roche examined the premises yesterday, but kept shady of 


| reporters. 


It is not likely, however, that the perpetrators 
of the burglary will be discovered.—Scranton, Pa., ‘* Re- 


publican,” March 13. 


Among the standard goods carried | 
before the justice to-morrow morning at 9 o'clock. 
3rothers, Kimball & Hale 


*# ek & 

The Brooklyn, N. Y., police have arrested the burglars 
who operated week before last on the music store of Rich- 
ard Tracey, at 56 Court street, Brooklyn. They had been 
concerned in several other affairs, and will be harshly dealt 
with. eee 
A fire which occurred last week in the Y. M. C. A. build- 
ing, at Little Rock, Ark., did some damage to the store of 
the Hollenberg Music Company, mostly by water. The 
loss was slight aeee 

MAssILLon, Ohio, March 10.—Arthur Andreas, a member 
of the Baldwin Piano Company, of Cincinnati, has been in | 
the city since Tuesday, and this morning he swore out a 
warrant before Justice Paul charging Bert Hankins, a local 
piano and organ dealer, with embezzlement in the sum of | 
$900. 

The arrest was made by Constable George Cannon, and 
Hankins gave bond in the sum of $1,600 for his appearance 

His 
wife, Mrs. Laura Hankins, and George List are his bonds- 
Hankins has been agent for the Baldwin Company’s 
He claims that he can prove him- 


men. 
pianos for several years. 
self innocent.—Cincinnati ‘‘ Enquirer.” 
* *# # * | 

Some months ago the ‘‘ Times” announced the theft of a | 
piano covering from Mr. Joseph C. Spring’s music bazaar. 


| valuable and presents no difficulties. 
| ready accepted by many makers who build 714 octave key- 


A few weeks ago Mr. Spring learned that the covering was 
in a house on Main street and that it had been given to the 
lady of the house as a Christmas present. Mr. Spring 1n- 
quired into the matter further and ascertained the name of 
the donor. He asked the latter where she obtained it, and 
she confessed the theft. On her promising to restore the 
article, Mr. Spring agreed not to have her prosecuted. The 
other evening the woman called at Mr. Spring’s store and 
left the covering with him. If Mr. Spring had been dis- 
posed to be harsh with the woman she would now be 
serving out a sentence for shop-lifting.—Hartford, Conn., 
‘: Times.” 
** 

Fire destroyed the musical instrument factory of P. F. 
Cubley, in the rear of No. 1262 Walcott avenue, Ravens- 
wood, on the 12th inst., causing a loss of $6,000 on the 
building and contents. The fire was first discovered near 
the dry kiln in the engine room and spread with great 
rapidity. The building wa: insured for $700 and the ma- 
chinery and contents for $4,000.—Chicago ‘‘ Inter Ocean.” 

tHxw %h 

Thieves entered the factory of John F. Stratton & Son 
one day last week, effecting an entrance througha skylight 
and secured several valuable guitars. 

xz eke# hk & 

Jaalam G. Troxall, who was recently tried on charges of 
embezzlement and forgery preferred by the Detroit Music 
Company, but acquitted, was yesterday arrested by De- 
tectives Baker and Uebelhoer and turned over to the au- 
thorities at Fowlerville, Mich., where he is charged with 
obtaining money under false pretenses.—Detroit ‘‘ Trib- 
une,” March 15. 


A Suggestion for Piano Makers 
R.OSKAR MOERICKE considers the piano 
is capable of several improvements, and he submits 
in the columns of the ‘‘ Musik-Instrumenten-Zeitung " the 
following questions to piano makers. 

What do they think of the three following practical in- 
novations : 

1. A smaller keyboard for small hands. 
need not be broader than the black keys, and the octave 
stretch on such a keyboard would be equivalent to the 
stretch of a sixth on the present keyboard. There would 
be no necessity in this case of unlearning anything, as there 
is in the Janko keyboard. The part of the key inside of 
the instrument could preserve its present breadth. 

2. The addition of a high B flat, B and C keys. Most 
pianists would willingly get rid of the low A, B flat and B 
keys, as the vibrations of these low strings lack clearness. 
Moreover, a low C is sufficient for all musical require- 
ments, while the absence of a higher B flat, B and C, 
renders four handed playing unsatisfactory, as these notes 
are common on the piccolo. By adding these upper notes 
all our pianos would have a compass of seven octaves. — 

3. Division of the pedals. Pianists who use the forte 
pedal as a footstool need not trouble themselves about this 
suggestion. Others well know that when the primarios use 
the forte pedal, the secundarios must, nolens volens, accept 
the situation. With a divided pedal the primarios could 
use the pedal without affecting the bass part. 

In a subsequent number of the same journal a corr¢ 
spondent replies 

That the first proposal is unpractical, because such a 
keyboard would be one for a child’s piano, that a child who 
had learned to play on it would have to “unlearn” if 
placed at a common piano, and that children, or grown 

2ople with children’s hands, had better leave Liszt and 
i akoven alone. The Janko would be much better. 

2. The second innovation of additional upper keys is 
The principle is al- 


The white keys 


board. 

3. In his third suggestion Mr. Moericke proposes a cure 
for a weak point in pianos. This plan of dividing the pedal 
into 2x2 parts, a right and left piano, and a right and left 
forte pedal, capable of being coupled when necessary, 
deserves all commendation. Some technical difficulties 


| will have to be overcome, but the trouble in obviating them 
| will be well repaid. 








Miss Grace Bills, of Salomon’s dry goods establishment at Den- 
ver, Col., was the winner of the $500 prize Shaw upright piano offered 


| by the Denver “ Sun”’ to the most popular saleslady of Denver 





Why Not? ot 


\ 
‘ 


Tere rer . 
TWTererr 


y 
’ 


They are sellers and _ satisfiers. 


Some 


It you do you will probably order 


Is there any good reason for your not writing for catalogue of 


he Ann Arbor Organs? 


a sample. 


You will then see good reasons for taking an agency and pushing them. 


may cost less; none sell for more. 


We are ready to tell you more on appplication. 


THE ANN ARBOR ORGAN CO., 


AININ ARBOR MICH.’ U. S&S. A. 
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[| HE greatest invention in the Piano World for a 
quarter of a century. 

It doubles the power of the piano, and in the hands 

of the skillful player is capable of variations that are 


absolutely facinating. 


The A. B. Ohase Go. 


(AS USUAL) 


Are on top as the inventors and patentees of this wonder- 


ful improvement. No piano is complete without it. 


Dealers who are so fortunate as to represent the 
A. B. CHASE Piano are protected by patents fully 


covering all points. 


THE A. B. CHASE CO.., 


Factory and Main Office, Norwalk, Ohio. 








New York Warerooms, 86 Fifth Avenue. 


Columbian Exposition Warerooms, 
319 Wabash Avenue, Chicago. 
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A Historic Banjo. 

FAMOUS banjo is exhibited in a banjo store 
in Nassau street, near Maiden lane. It was the pos- 
session of Eph Horne, one of the pioneer and most cele- 
brated minstrels in America, who twanged it for the delight 
and benefit of countless audiences during the decades em- 
braced between the years 1837 and 1850. Its chief fame, 
however, lies in the service it did to two great personages. 

These two were Daniel Webster and President John 
l'yler—two eminent men—who of all the well-known 
figures of that period, patrons of Eph, particularly regarded 
a pet favorite. 
vreat orator and the more fortunate official was one of 
highest historic interest. 
laim to having been present. It was the dedication of the 
Bunker Hill monument, on which event Webster delivered 
the world-famed speech familiar to every schoolboy. June 
1843, almost lacking a few months, 50 years ago 
Boston, during the exciting week of the celebration cere- 
nonies, was crowded to its greatest capacity by visitors. 
Not only New England was represented, but the whole 
nion. The greatest orator of the day, whose fame was 
established, was advertised to deliver the ora- 


ong since 
tion 
all 


ocked to the State’s metropolis. 


native State. 
But furthermore, 


Massachusetts, Webster’s 


the 
President 
ilarge proportion of the Senate and the House of Repre- 
seniatives. Boston presented a scene of gayety and ani- 
nation such as it had never before witnessed or has since. 

Eph was then playing at the Howard Athenzum. 





The occasion the banjo charmed the | yore “ the =e, : Sel : 
the | large for his size, but its principal beauty was that while he 


Few persons now living can lay | 


| acquainted with the art of harvesting money. 


This announcement alone had the effect of rousing | 
The people | 
| managers, was only $17? 


t and his Cabinet were proclaimed as coming ; also | nevertheless, lived simply and cheaply. 


Eph gave his best songs and sprung several original jests. 
None applauded his queer antics more than his dignified au- 
ditors, who by the way momentarily lost*the grave dig- 
nity which usually marked them, and relapsed into the 
state of laughter in which every risible and normal per- 
son falls on meeting with a freshly excellent joke, such as 
greeted the ears of President John Tyler and Daniel 
Webster. 

But this was not Eph’s solitary triumph. Neither was it 
the only task to which the banjo was ever put. Eph had 
entered upon his professional career in 1837—a lad of 13 
The instrument he used was much too 


grew and developed it still kept its old bulk. He had 
been born in Philadelphia in 1823. For the first few years 
he played in that city with success. He joined the Vir- 
ginia Serenaders, an organization known to fame, and well 
In this body 
of minstrels, the first and ‘‘ only original” in the country, 
he rose to the very front rank. Yet while his work and 
reputation were each rapidly attaining the highest standard 
of excellence, his salary was wofully small in proportion. 
What will a talented professional star of to-day say upon 
learning that the weekly stipend of Eph Horne, an actor of 
recognized genius, a perfect mint to his unappreciative 
Such was the figure. Eph, 
He discarded 
carriages after performances and gave a wide berth to ex- 


| pensive luxuries. He couldn’t do much with that small sum, 


| but he was devoted to his work. 
He |} 


ad been on the stage only six years, yet during that time | 


comic 


hac extraordinary 


everywhere manifested his 
He described himself as an ‘‘ Ethiopian comedian,” 
that now would be curtailed to the more simple 


|." That epoch was the infancy of min- 


ty 
itle 
negro minstre 
strelsy, however, as well, it may be said, as its golden age. 
Webster had already heard of the youthful comedian, whose 
vivacious acts and songs had been performed and sung 
throughout the extent of the country. Therefore, after the 
day's bustle and fatigue, so long as he remained in Boston, 
ie turned to the minstrel for relaxation. Night after night. 
accompanied by the President, he frequented the Howard 
Athenzeum 
The Cabinet and many other dignitaries also generally 
attended. Eph, as may be supposed, rose to the august 
The same banjo which, worn and fringed by the 
use, now adorns the dusky 


occasion 
narks of long continued 
valls of a banjo store, never was handled with better skill. 


| 
| 
| 
| 
| 


He played on, growing 
better constantly. He didn’t grumble. By and by his 
managers awoke to the important fact that the public was 
much more concerned in the personality and sayings of 
Eph Horne than it was in the doings of the managers. Im- 
mediately the minstrel’s salary was raised to $50 per week, 
and shortly after to $100. Eph appreciated the advance 
and had the good sense to stay where he was. 

Eph Horne’s reputation was founded upon meritorious 
work. A remarkable man and a first rate actor, he never 
courted or cared for the advertisements known as ‘ ‘puffs.” 
He was content to be judged by his ability. His jokes 
were never paraphrases of ancient jests. His songs are 
still famous, although partially forgotten by a generation 
which knows him not. His ‘‘ Returned Volunteers,” 
*‘ Shakers,” ‘‘ Stage Struck Darkey,” ‘‘ The Four Crows” 
and ‘‘ Woman's Rights” and his act of the ‘‘ Locomotive” 
were household tunes, not only in this country, but also in 
England, where he was invited, and where he played. 
This happened in 1865. 





With Dan Bryant he visited that country, making an 
immense hit. He was pronounced the greatest negro char- 
acter comedian ever seen in that country. Uncommon in- 
ducements were held out to him to remain there. A part- 
nership in different companies was even offered him ; he 
refused, however, preferring to return home. About this 
time the still discussed question of ‘‘ Women's rights” at- 
tained its first period of fierce agitation. Eph Horne 
adopted the subject for a sketch under that title with great 
success. He died about a dozen years ago. 

This is only an outline of the foremost minstrel, whose 
banjo, so often the provoker of laughter and the accompani- 
ment of many a rich saying and act, now reposes in this 
city. It is an awkward, five stringed, ash wood instru- 
ment, and is owned by a New York insurance agent, to 
whom it was presented by its former master thirty years 
No amount of money could presumably buy it, 
On more than one occasion 


ago. 
since it is not offered for sale. 
its owner has refused to surrender it for a temporary con- 


sideration.—‘' News.’ 


Notice 
HIS week’s paper consists of 54 pages, con- 
stituting the regular monthly special for March. It 
will leave New York city on Tuesday evening, and if it is 
not delivered promptly the blame must be placed with the 
Post Office and not with us. 


Mr. Dietz, of Steck & Co., celebrated his silver wedding last 
night. 

Mr. and Mrs. Rudolf Dolge returned to New York on Saturday 
last 

The “ Blasius ” is anew monthly journal published in the interests 
of the Blasius Piano Company, of Woodbury, N. J 

Mr. W. H. McWhorter, the well-known piano dealer, at Erie, Pa., 
announces that he will retire from the business on April 1. 

The “ Violin World ” for March is full of readable articles, among 
others one giving the authentic date of the birth and death of Jacobus 
Stainer. 

A certificate has been filed in the county clerk's office at New- 
ark, N. J., by stockholders of the Electrical Piano Company reduc- 
ing the capital stock of the concern from $300,000 to $125,000. Julius 
Stahl is president, Frederick Fraentzel treasurer, Ludwig Schiff sec- 
retary, and J. Frank Fort counsel. 

We publish the following from the Boston “ Herald” of the 16th 
inst. for what it is worth: “ According to the members of the Piano 
Varnishers and Polishers’ Union, which met in Blatchford Hall last 
night, there is every prospect that the strike in Ivers & Pond’s factory 
will terminate to the satisfaction of the union. It was stated by the 
men on strike that the firm had recently held out inducements for 
them to return to work. The organizing committee of the union 
reported the other branches of the piano industry rapidly organizing. 





SIX BEAUTIFUL ETCHINGS. 
The McPhail Piano Go. Art Folio. 


Pn 





A beautiful reproduction of these six famous paintings : 


REVERIE, - = 
MAUD, - - - 
ADVANCE GUARD, 
HONEYMOON, - 
THE DUET, - - 
EXPECTATION, - 


R. Poetzelberger. 
Paul Thuman. 
A. Schreyer. 

R. Poetzelberger. 
Conrad Kiesel. 
A. Seifert. 


The delicate gradation of these pictures is marvelously rendered in the reproduction, 


forming a beautiful souvenir for the parlor table or for framing. 
on the etchings. 


stamps. 


No advertising matter appears 


The portfolio with the six etchings sent prepaid on receipt of five two-cent 


A. M. McPHAIL PIANO CO., Boston. 
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More About Awards. 
lose the world's fair 
vy an excellent prospect that i kept 
laws for the regulation of 


legislation to 
t will be 
de so many stingy 
it seemingly so blindly, that 

f some that have preceded. At least tha 
have given the exposition Sunday open 


t was not until Congress made 


who 
eal of thought l 
August 
ordered the gates of the ex positior 


ion of $2,500,000 last 


r half dollars—that it 
That condition and the further condition t 


y support the departments of the exposition as 


commission were precedent to the payment of 


lhe exposition has supported the departments 


rreed to close the gates on Sundays. They fulfilled their part of 


as they were able, spent $5,000,000 on 
yropriation of souvenirs, and now ¢ in a recent ené 


appr 
2s that $570,830 of that $2,500,000 shall be 


ymin 


ongress, 


sctory and given to the national lission to 


ards 


Congress Violated the Contract. 


Many of the leading officers of the fair hold that the appropriatio 
enir coins and the agreements made to keep th 
this subsequent nent by Congr 


of the c 


r obli 


lation 


is a pure vic 


1 from the 


propriation 


t they are relieve 
uation to k p the tair ope 
commission are not 


the subject in advance 


on 
f them say that they w 


morable steps now to open the gates of the 


and h 


than the possibilities of the 


of 


other things to consider 


ind one of these is the consent the national 


the appropriation to be mz 


the strength « 


suppor 


on 


open 


the 


the most recent enactment 


is 
ng 
an 
ade 


1 to 


| to opening the gates. 


| from Sunday opening are variously estimated from $ 


| times that 
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nat | 


laid 


the 


and 


ict- 


withheld from 


ta 


not 


e gates closed was 


on- 
ga 


nif 


free to 


of 


ll take 


ex- 


law, 


commission 


ress 


In obedience to the law the national commis- 
sion once made a rule to close the gates on Sunday, but, as one com- 
misioner said to-day, that was not a fair test of the sentiment. 


Can Keep the Gates Open. 


The advantages to Chicago in having the exposition opened on 
Sunday are too well known to need mentioning again. The greatest 


advantage of course would be in allowing the laboring people to see 


the fair, which, if it is closed, will be next to impossible. The finan- 
cial advantages are also considerable. The revenues tothe exposition 
$2,000,000 to three 


amount.—Chicago “* Evening Post.”’ 


HE above is the true reason why there is 
some doubts of awards being given. 

It would seem now that the fair authorities might with 

consistency spend the $570,000 for the awards as antici- 

pated ; keep the fair open Sundays and make money by the 


arrangement. Certainly the failure to give awards because 


| of some difference of opinion between the national com- 


mittee and the local directory, as to which should pay the 
expenses, should not hinder the exhibitors from getting 


what they have all along counted upon. 

Another Will Withdraw. 
in relation to 
may decide not 


On account of some misunderstanding 
space one of the prominent Boston houses 
to make an exhibit, and from what I have been enabled to 
gather the Boston house will not be to blame if they don’t 
exhibit 
Mason & Hamlin Branches. 

I am informed that the Mason & Hamlin Company will 

open branch stores in Omaha, Neb., and also in Kansas 


City, Mo. The former store will be under the management 


of Mr. George Sanborn, now traveling for the company, | 


and the latter store under the management of Mr. Gill, 


formerly of the Gill Piano Company. 
Why This Drop? 
The store in Kansas City formerly occupied by a promi- 
nent house at a yearly rental of $7,000, was recently offered 
to another piano house for $1,800, and even this offer was 
refused. 
The Grollman Manufacturing Company. 
The Grollman Manufacturing Company are settled in 
their new factory at Nos. 21 to 41 Albert street 
the machinery all in, and are ready to fill orders. 


concern is deserving of credit for its perseverance under | 
understood that | 


very disheartening circumstances. It is 


they are about to make arrangements to settle their old in- | 


debtedness ; their new accounts are paid promptly. The 
gentlemen whoare backing the new concern have the utmost 
confidence in the Grollmans, and there is no doubt of their 
future success. 

House & Davis Piano Company. 


The House & Davis Piano Company, a new incorporated 
company, with a capital stock of $30,000 fully paid in, has 
purchased the right, title and interest of the S. L. House 
Company. The new company have secured a factory at 
160, 162 and 164 West Van Buren street, between Desplaines 
and Halsted streets, with a capacity for 25 pianos per week, 
which they will take possession of April 1. They have al- 
ready arranged for several new styles of cases, which will 
contain great improvements over the old ones. With 
greatly improved actions and a much better finish, it is their 
purpose to make an instrument which will meet with the 
decided approval of every dealer in the land. 

The pianos will bear on the name board the new title of 
House & Davis, Chicago, and the plates will also be 
plainly marked the same way. 


The Kimball Exhibit. 

There has been considerable talk about the great pull 
that the W. W. Kimball Company have with the exposition 
authorities, but from the small amount of space which has 
been assigned them it would not seem that they had taken 
any advantage of their supposed influence. The fact is the 
company have made no effort to secure any more or any 
are thoroughly 


better space than their competitors, and 
assigned them, 


satisfied with the limited amount of space 





which only amounts to 340 square feet for each of their ex- 
hibits, 7. ¢., pianos and organs; and to emphazise it one 
must remember they make two sizes of grand and several 
upright pianos, and reed organs and pipe organs galore. 


Mr. N. J. Haines West. 


Mr. Thomas Floyd-Jones, the popular local manager for 
Haines Brothers, visited Detroit, Mich., lately, where he 
was met by Mr. N. J. Haines, the head of the house. Mr 
Floyd-Jones says he was astonished at the amount of busi- 





They have | 


This | 


ness the Detroit agent, Mr. Schwankovsky, was doing with 
| the Haines piano and at the enormous stock carried. Mr. 
| N. J. Haines on his return trip home was to visit their 
| Cleveland agent. 

Another Kansas City Store. 

| Mr. E. Stevens, who is said to be a wealthy gentleman of 
Kansas City, Mo., has opened a fine store on Walnut street, 
| in that place, and for his line of goods will carry the Rice- 
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WEGMAN & CO. 


MANUFACTURERS OF 


HIGH GRAUE PIANUS 
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sl to special im- 
provements in our 


Pianos, no other is as 
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with the patent tuning 

pin fastening, whereby 
the entire strain of the 
strings is on the full iron 
frame, which has been ap- 
proved of as being superior 
to any system to keep a 
piano in tune for an indefi- 
nite period of time. It also 
increases the durability of 
the instrument. 


[" is the only Piano made 


well adapted for any kind of 
climate, whether hot, cold 


or damp. 


Write for Catalogue. 
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SOON 
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Absolutely Satisfactory in Tone and Second to None in 
Workmanship and Material. 


EVERY INSTRUMENT WARRANTED FOR SIX YEARS. 


All Our Pianos have the Third Pedal and Muffler. 


Prices Moderate and Terms Reasonable, Illustrated Catalogue Mailed Free. 


Factory and Warerooms, Auburn, N. Y. 
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veffer pianos. It is said that Mr. Stevens 


t 


A Contemptible Stencil. 


t forms of stencilling a piano is by using 

like some celebrated maker as to deceive 
thinking it the original instrument. For 
house on the west side have a piano with 
Chase on the name board, so applied as 

with the A. B. Chase piano. No 

ly be considered honorable who stoops to 

and they should know from business 

hat in the long run they will suffer in reputa- 


| pocket from pursuing such a course 


A New Device. 
lever method of advertising has been 


our large houses. Fron the ‘‘ Tribune” 


Nordica’s Engagement. 


Donna or THE New ABBEY 
Her Triumen Av APoLLo 
CONCERT 
d to be the prima donna of the 
now being organized by Abbey and 
news will give pleasure to the singer's 


tl No artist holds a higher 


us country 
esteem than she, because she has all the 

he culture that make the great artist, and 
person that make the lovely woman. The 

1 given to her by the large audience at the 
onecert last night was all the proof needed of 
When she is not delighting the public with 

ce she lives in a pretty home in London, 

to aid her in her study, she has a new 

In a letter 
riend Mrs. Nordica wrote as follows : ‘‘ I must 
omfort I take with my Kimball piano. I do 


ch she uses in her practice. 


1g with it, and the longer I use it the better I 


© —— 
“Jim” the Pianist. 
Company received a letter a few days 
following 1s a copy 
1 bet will you please inform us which is con- 
yer, “ Padereucki” or your traveling man 


Yours truly, 


ves ‘* Jim” the cake 





Again the P. P. P. 

Mr. Charles H. MacDonald works night and day to de- 
vise ways to place the ‘‘ Popular Pease Piano” before the 
public. His latest hit is a small folder with a handsome 
lithograph of the best style of instrument in white enamel 
and gilt ; on the back page and on the front a little cupid, 
who has laid the horn on the top of the piano and is repre- 
sented as playing. The two inner pages contain a fac- 
simile letter in relation to the instrument, which 1s sure to 
be read by anyone who receives a copy of the brochure. 

Reed & Sons, Belt City. 

Messrs. Reed & Sons have finally, after due considera- 
tion of several places, located at Belt City, a new town 
about 3 miles this side of Aurora, Ill. It is close to the 
belt line railroad on the C. B. & Q. The factory is to be 
ready for occupancy on August 1, and will be 150x40, four 
stories high, in addition to which there will be two dry 
kilns, a machine room and boiler room, The plot will 
consist of 5 acres of land fronting the C. B. and Q. tracks 
and there will be a switch from the belt road at the rear of 
the factory. The deal will be worth a great deal of money, 
and being such a short distance from Chicago, can be vir- 
tually considered a Chicago plant. 


The workmen can live at Aurora, a lovely town close by, 


and as arrangements have been made with other concerns 


to locate at the same place there will undoubtedly be soon 
Messrs. Reed & Sons | 


a flourishing town right on the spot. 
will have a headquarters in Chicago, which will be looked 
after by Mr. A. H. Reed. Mr. J. W. Reed will look after 
the outside instruments, and Mr. Charles Stanley will have 
charge of the factory. Mr. Stanley has met with great suc- 
cess in developing the many new ideas of the Reeds and 
Messrs. Reed & Sons have 
Mr. Henry 


enjoys their full confidence. 
the papers all ready to form a stock company. 
Reed has gone to Florida for a month’s vacation. 


Mr. Teeple on Trade. 


Mr. F. W. Teeple, who 1s one of the Chicago Cottage 


Organ Company’s brightest travelers, has just returned | 


from an extensive Southern trip. Mr. Teeple says business 
in the South is booming, and that many concerns are begin- 
ning to appreciate that fact, judging from the many trav- 
elers from other music houses he met while there. 


An Important Correction. 


In last week's issue of THe Musicat Courier, on page 29, 


there was an article headed ‘‘ Medbury Gone,” which was | 


copied from the ‘‘ Iron Post,” of Escanaba, Mich. 
Mr. Medbury, who is now connected with the Smith & 





Nixon Company, of this city, called to-day on your repre- 
sentative and assures him that a retraction has already ap- 
peared in the ‘‘ Iron Post,” and that he has also received a 
letter of retraction and apology from the proprietors of said 
paper. Mr. Medbury’s wife is with him here, in the city of 
Chicago, and can be found at 5527 South Center avenue, of 
which premises he has become the owner. Mrs. Medbury 
was in this city on a visit when the slanderous article ap- 


| peared in the ‘ Iron Post,” and how such an article could 


ever have been published is more than either Mr. or Mrs. 
Medbury can understand. 

The paper containing the retraction and the letter of re- 
traction are both in Mr. Medbury’s possession and have 
been seen by many of my friends, and can be seen at any 
time by anyone interested in Mr. Medbury’s exoneration. 


| Naturally Mr. Medbury feels very much aggrieved at such 


an uncalled for and unjust accusation. 
Visitors Expected. 
Mr. Thomas F. Scanlan is expected in the city almost 


| any time now. 


Mr. H. B. Fischer, of the great Fischer house, is expected 


here on Tuesday next. 


Horace Lehr & Co. 


ARDLY a day passes that this firm does not 
receive letters from one or more dealers who, either 
upon the receipt of the sample sent them or from long ser- 
vice in their cause, express favorable opinions on the merits 
of the Lehr seven octave organs. 
The following are specimens 
NEWPORT, Me., March &, 189%. 
Vessrs. H. Lehr & Co., Easton, Pa 
Siks—The organ you sent me is one of the finest I ever examined 
Inclosed is check in pay 


I hope to make many Sales in this locality | 


ment. I shall want more organs soon. Yours truly 


JOUN STUART 


GREEN Bay, Wis., March 7, 189%. 
Messrs. H. Lehr & Co., Faston, Pa 
GENTLEMEN—We are hungry for more of v« beautiful organs 
Therefore please send us the one ordered some time ago as soon as 
possible and book us for two more of the same style 
Yours respectfully, G. & R. KUSTERMANN 


Kirsch, Meckel & Co., of Cleveland, wil 
warerooms, 342 Superior street, City Hall, on / 

M. C. Meservey, a practical piano man, has opened a piano, organ 
and musical merchandise business at Hartford, Conn., 119 Main street, 
calling it the Hartford Music Company. He starts in with the M 


Phail piano as a leader. 
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FAMOUS “GEHEMUN DER” SPECIALTIES 


SUPERIOR TO ALL OTHERS—SO CONCEDED. 


“GEMUNDER ART” VIOLINS. 


Standard of the World. 


Our Book, ‘‘AS OTHERS SEE US,” free upon application. 


“GEMUNDER” SOLO GUITARS. 


“GEMUNDER” SOLO BOWS. 


Used by the Leading Artists. 


“GEMUNDER” ITALIAN STRINGS. 


Sold by all Dealers who want the Best. 


“GEMUNDER" CONCERT STRINGS. 


The Strings for Tune. 


GERMAN “EXCELSIOR” VIOLINS. 


Price $50.00. Over 500 now in use. 





Mra. J. I HENNING, the well-known soloist and teacher, of 


Chicago, writes us March 1, 1893 


Having given your famous GeEMCNpDER Solo Guitars the most 
thorough trial, | take pleasure in giving them my professional in- 


dorsement as being the very best guitar now on the market. 


Finest Finish and Beautiful Tone. 


Have captivated all Guitar Players. 


“GEMUNDER” SOLO MANDOLINS. 


Our New Departure—A revelation. 


“GERMAN” IMPORTED VIOLINS. 


Made in Germany according to our order, 


GERMAN “CONCERT” VIOLINS. 


Price $100.00. 
Over 100 now in use. 


“GEMUNDER” VIOLIN CASES. 


Handsomest Cases 





Note--BEWARE OF IMITATIONS. 





‘* Wishing you all the success you deserve, 
‘I am, yours very sincerely, 
‘*jJ. E. HENNING.’ 





{CTIVE AGENTS WANTED IN ALL CITIES, 





Large Illustrated Catalogue on Application. 
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Address, 13 East 16th Street, 
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THE MANUFACTURE AND SALE OF 


OVER 54,000 PIANOS 


MUST MEAN SOMETHING. 





It will pay you to investigate the present high standing of the 


W 









Examine ; ENGL AN Investigation 
Paes P| AN S Solicited, 


+ IF YOU STOP TO THINK A MOMENT, + 
YOU MUST REALIZE 


THAT THE MANUFACTURE AND SALE OF 


OVER 5,000 PIANOS EACH YEAR 


Is an Index of Public Opinion. 























IT MEANS -That the NEW ENGLAND PIANO of to-day is demanding recognition from Artists and Critics of 
Note and from the Purchasing Public. 


IT MEANS '*” if you examine the NEW ENGLAND PIANOS you will find an exceptionally pure, sus- 
taining quality of Tone, combined with EXTRAORDINARY POWER, a wonderful capacity for 
STANDING IN TUNE, ABSOLUTE DURABILITY and the largest variety of new and original case 


designs which the market presents. 





We shall be pleased to hear from Reliable Dealers who are looking for a First-Class Piano at an Equitable Price 


NEW ENGLAND PIANO CO. 


Factories: George, Gerard and Howard Streets, BOSTON, MASS. (HIGHLANDS). 





(157 Tremont Street, BOSTON. (262 & 264 Wabash Avenue, CHICAGO. 
WAREROOMS : - WAREROOMS : - 
(98 Fifth Avenue, NEW YORK. ( 26, 28 & 30 O’Farrell Street, SAN FRANCISCO. 





THE MUSICAL COURIER. 








Kentucky Items. 


Confined to Mount Sterling. 


UTTON, SMITH & DURHAM is the name 
S of a new I 
sent the line of the Levassor Piano Company, of Cincinnati. 
The Knabe 
yl. W 
goods 
E. L 


Lexington, 


firm selling pianos and organs. They repre- 


is the leader. 
Baldwin & Co. line 
He has had serious sickness in his family of late 


Jones represents the D. H. 


Dawson & Son represent the Milward Company, of 


Ky., and this firm is the only sheet music and 


musical merchandise house in the vicinity 


Canaan Exhibitors. 
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xhibited at the World’s Columbian Exposition 

pl can h iti The fol 
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R.S. Willi 
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lerich Co 


ans made 


will be section llowing firms 


their instrument 1 the g1 
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mpany, pianos and organs, Bowmanvill 


ans, Goderich. 
* Siig & 


and 


Gor mpany, org 


exhibits from 
United States 


Of course, the Rich Vocalion 


Worcester, Mass., 


display, Section | 


will be seen in the 


regulat 


National Association of Piano Tuners. 

HERE was a large and enthusiastic meeting 

of the Piano Tt Royal Arcanum 

‘uesday evening, March l 
e-Presid« 


iners’ Association at 


Hall, 


the officers were 


54 Union square, on 7 
present excepting Vic 
Cook 

A communication 


illinois State As 


Todd, secretary 


from E. E 


sociation, asking co-operation 


putting notic in trade papers offering to assist dealers 


reco. stolen pianos was read 
that dealers send the 


association 1s 


trayed pianos and organs to the sec retary, 


the members to keep a sharp lookout for 


no reward, found to inform the sec- 


and if 

] to the dealer, pro- 
be willing to pay th 
necessary to carry the 


to covet 





work, 


present unable to supply the demand, for there are none of 
its members out of a job.” 

Applications for membership were received from the fol- 
O. E. J. Schweers, 83 East Fourth street, 
John Rennekamp, 442 Fiftieth street, 
Ross, 128 Palmetto Brook- 


lowing tuners 
New York city; 
Brooklyn; Calvin A. 
and J. J. Healy, Cohocton, N. Y. 

On motion of H. A. Booth a vote of thanks was tendered 
Tue MusicaL Courter for their many cour- 
tesies and kindness shown in behalf of the Tuners’ Asso- 
and it was resolved that ‘it of this 
meeting that THe Musicat Courier be henceforth recog- 
nized as the official organ of the National 


street, 
lyn, 


the editors of 


ciation, is the sense 
Association of 
Piano Tuners.” 

It was resolved that the association secure a suitable hall, 
arrange with first-class talent, and give a free public music 
recital in the near future for the purpose of creating further 
interest in the work of the association. 

It was also resolved that neatly printed circulars be at 
once printed and mailed to manufacturers, 
tuners, setting forth the purposes and giving therein a full 
idea of the objects in maintaining a tuners’ association 
called the attention of the members to a 

the association 
and introduced 


dealers and 


The secretary 
matter, which, in his judgment, would give 
a standing in the confidence of the public, 
the following, which was unanimously adopted 


WHEREAS, The matter of the appointment of a judge for the exam- 
the piano exhibit at the World’s Columbian Exposition is 
and 

the manufacturer 
justly served by the 


ination of 
now before the Executive Committee of Awards ; 
WHEREAS, We believe that the best interests of 
blic will be more thoroughly and 
presence of a practical tuner on that committee ; therefore be it 
Resolved J., That this association respectfully recommend to th« 
Committee of Awards, and respectfully request of them 
piano tuner on the committee of 


and the pu 


Executive 
the appointmen 
ym the pi 
ed Il, 


ation, 


t of a practical 
ano exhibit. 

hat a copy of these resolutions, peg rly certified by 

be transmitted tothe chairman of : utive Com- 

another 

RIER for publicat 


awards 
Resol 
the assoc » Exec 
forwarded to 
of that jour- 


mittee of Awards, and that certified copy be 


THE MusIcAL Co 


in the next 


C. M. HENRY, 


10n Issue ¢ 
President 
OUN FEA, Secretary 
A copy of these last resolutions was placed on file in the 
office of Hon. John Boyd Thacher, 


Committee on Awards 


chairman of the Execu- 


tive 


secretary and treasurer of the H. M. Brainard 


npany, of Cleveland, called here on Thursday to talk pianos 


Mr. W 


soston department, 


istrom, of the AZolian Organ and Music Company's 


took a look at these offices last week 


the Standard Action Company, of Cambridge- 
d A 


rt, Mass.—a young, vigorous concern—made a visit here on Friday 





Ann Arbor Organ Company. 

ERE is the correct status of the Ann Arbor 
H Organ Company in reference to the increase of its 
capital stock. The quotations are a part of a letter to THE 
Musicat Courier , 

‘ Our former capital stock, paid in, was $25,000. Owing 
to the rapid growth of out company in the past two years 
the stockholders decided at the annual meeting to increase 
this capital stock to $100,000 and to build a large addition 
to the factory.” 

New Style 120 Ann Arbor organ is an instrument that is 
judging from its attractive appear- 


bound to be a ‘‘ seller,” 


ance. 


The Briggs Perpetual Motion Article, 
Published in this number of THe Musicat Courier, contains 
only a suggestion of the completed mechanism which is to 
be shown in our next week’s issue. The present drawing 
is therefore almost superfluous, only giving an idea of how 
the parts already shown go together. 

If, however, the public will patiently wait one 
curiosity, morbid and otherwise, will be fully 
sriggs & Co. will be happy, 
not you feel satified with 


week 
longer, all 
satisfied and Messrs. C. C. 
learn whether 


doubtless, or 


their story. 








o. E. Dearborn and Geo. R. Fleming were in to see us last 








Scientific American 


CAVEATS, 
TRADE MARKS, 
DESIGN PATENTS, | 
COPYRIGHTS, etc 

For informetion and free Handbook write to 
UNN & ¢ %1 BROADWAY, NEw York. 
Oldest A _ S securing patents in America, 
Every patent taken out by us is brought before 
the public by a notice given free of charge in the 


Scientific American 


Largest circulation of any ues paper in the 
world. Splendidly illustrated. No intelli font 
man should be without it. Weekly, $3. Oa 
year; $1.i0six months. Address MUNN & CO. 
PUBLISHERS, 361 Broadway, New York City. 

















Unsurpassed for Fine Tone, Elegant Cases 





and Superiority of Action Work. 








TRYBER & SWEETLAND 


MANUFACTURERS, 


246, 248 & 250 W. Lake Street, 








CHICAGO, 


bashes 





























57 tle | 4, 
“4 aa Street. 
























4 HOUSE Co., 
Piano Manufacturers, 
125 and 127 South Clinton St., 





CHICAGO, ILL. 





NEW PATENT 


COLUMBIA coin 





Will fit any Violin from one-eighth size 
to largest Viola. Can be more quickly put 
on or taken off than any other. Neatest in 
appearance, strongest, and in every way 
the best Chin Rest. 

For sale by oy Music Dealers, or sent on 
recet pt of 81,25 


ELIAS HOWE CO. 
DAVENPORT & TREACY, 


Piano Plates 
PIANO HARDWARE, 


Avenue D and 11th Street, 
NEW YORK. 


88 Court St., 
«,» Boston, Mass. 








GROLLMAN MFG.CO., 


MANUFACTURERS OF 


PIANO STOOLS 
‘S4UVIS ONY 





Fifteenth and. Throop Sts., 
CMICAGO. 


CHIN REST. 


ALL KINDS OF 


MUSICAL 


FIRST-CLASS FIRM, 


maiied postpaid, 


H. BEHRENDT, 


Importer, Manufacturer and Seeeetne, 


160 Friedrich Str., BERLIN W., GERMANY. 


INSTRUMENTS. 


Send for Illustrated Catalogue, 


THE MUSICAL COURIER. 


MANUFACTORY OF | 





SCHILLER PIANOS 


ARE FAST 


BECOMING 


PAVORITES. 





WRITE FOR CATALOGUE TO 


- Schiller Piano Co., 


OREGON. ITs. 













Brass Band 
Instruments, String 
Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

&e. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins, The elegant 


to learn to ~'ay on yet manufactured. 


new patented Mandolin Banjo, as percut. The most 
beautiful finish, sweetest tone and easiest string instrument 
Patented May 3, 1887. 


90 & 72 Franklin St, siassce* New York City. 


AUCUST POLLMANN, 


eee 208 Rese instruments 
- , ees? 





MERRILL 
PIANOS. 


MERRILL PIANO CO, 


165 Tremont Street, Boston. 





: hp PREPARATION NOW: 


RostT'’s 


DIRECTORY 


- OF THE... 


MUSIC TRADE 


IN THE UNITED STATES, 
1so9os. 


LARGEST AND MOST COMPLETE LIST EVER 
PUBLISHED OF DEALERS, MANU- 
FACTURERS and AGENTS. 








A BOOK NECESSARY FOR EVERY PERSON 
ENGAGED IN THE MUSIC TRADE. 





H, A. ROST, Publisher. 





For advertising rates and further particulars address 


0. HAUTER, 
116 East 59th St., New York City 





ESTABLISHED 1863. 


N. ERLANDSEN, 


MANUFACTURER OF 


PIANO 
MAKERS’ 
TOOLS. 


Also a full line of Machinery and Tools 
for Action Makers and Key Makers. 





172 CENTRE STREET, NEW YORK. 


RICE MUSICAL STRING COMPANY, 


Manufacturers of All Kinds of 
« Musical Strings, « 


Nos. 157, 159 & 161 W. 29th Street, 
NEW YORK. 


WM. A. POND & (0, 


25 Union Square, New York City. 
NEW MUSIC FOR EASTER. 


EASTER SUNSHINE Gusenite or a 
By John B. Marsh, ° 50c 
SING YE CHRIST IS RISEN- Scprano or 
Tenor. By John B. Marsh, ° 50c. 


DAWN OF HOPE. Mezzo or Rerkone. By 
Mrs. Joseph Knapp, . ° 40c. 

CHRIST OUR PASSOVER (Bé) “No. 2- 
Solos and Chorus. By W. C. Williams, 30c. 

HE IS RISEN — Soprano and Quartet or 
Chorus. By Paul F Martens, . 20¢ 


ON THE FIRST DAY OF THE WEEK 
Solos and Chorus. By W. O. Wilkinson, 20c. 


ROSE AND THE LILY-—Soprano, € ontralto, 
Baritone and Chorus. By Geo. W. Warren, > 0c. 


CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a Strictly 
HIGH GRADE Organ. Ample territory 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 
E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A. 


JAMES CAMPION, 


312 East 95th Street, 
NEW YORK. 


Piano PANELS and Desks | 


Sawed, Engraved and Carved. | 











Turning, Scroll and Band Sawing 


HUNG 


11 and 78 





| 


High Grade. | 


Prices 
ene | 








University Place, 


Cor, 13th St., 


New York City, 


AN 


Sawing, Carving fi 
and | 
| Engraving Panels. 


| BERNARD N. SMITH 


| 10 Tremont Street, - 


Established 
1849, 


C.N.STIMPSON 
& C0, 


Manufacturers 


Carved Legs, 
TRUSSES, 
PILASTERS, &c., 


In White Wood, Ash, 
Oak, Black Walnut and 
Mahogany for 


Grand, Square and 
Upright Pianos, 


Westfield, Mass. 


Balduin 


PIANOS 


FOR CATALOGUES AND PRICES ADDRESS 


The Baldwin Piano Co.. 















| GILBERT AYE. and EDEN PARK ENTRANCE, 
| 


CINCINNATI, OHIO, U.S.A. 











Na ee SAI aed 
Oly yO] 
ay _; 
Naas 
PIANO ~)"/ OVARY 
WOOD WORKING «= 
PACTORY. 


Piano Legs, Trusses 
and Pilasters. 


SQUARE LEGS 
FOR REPAIRING 
OLD PIANOS. out sy 


eae () Stef7/ } 
< sy i We 
itr 


MUSIC TRADE 





514to 518 W. 2th St., 
NEW YORK. 








credit Ratings. 





THOMPSON REPORTING CO., 
BOSTON, MASS, 
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Pernicious Lezislation. 
MEETING was held at the Manufacturers’ 
Club on Friday afternoon to take action in opposing 
Legislature by Hon. John 


A 


the bill presented in the State 
H 


Fow, of Philadelphia, which reads as follows 


An act making it unlawful for any person, corporation or 


| 


covering the full value, had been made and a receipt in full 
given. 
Of course a lease of this kind would require in most cases 


a long explanation to convince the purchasers that they 
| 
| were not signing an agreement to pay about double the 
| amount asked, but except in the case of very great igno- 





copartnership to enter into any agreement with any other | 


take 
personal property sold or leased under the instalment 
least 60 of the 


person, corporation or copartnership to 


ipon which at cent. selling or leased 


value is paid, without first having issued a writ of replevin 


per 
for the same. 
Be House of 
Representatives that from 
y, 1894, 


or copartnership to enter 


it enacted by the Senate and the 
the first day of 


Section 1, 


and after 


it shall be unlawful for any person, corporation, 


into any agreement with any 


other person, corporation or copartnership to take posses- 


sion of personal property, sold or leased under the instal- 
ment plan of sale or leasing, upon which at least 60 per 
cent. of the selling value or leased value has been paid, 
of the 


red ° 
goods or 


having issued writ replevin from 


Common Pleas of the county 


without first 
Court of 
property may be 


where the 


Any person, corporation or copartnership violating the 
provisions of this act shall be liable to the or parties 
the the 
with an attorney’s fee 


Pleas of the 


party 


iwgrieved in double the amount of said value of 


goods or property so taken, together 


of $50 to be recovered in the Court of Common 


county where the contract or sale or leasing was made in an 


action of trespass. 


Se All acts inconsistent herewith are hereby re- 


vealed. 
The 
and 


introduction of such a bill caused a feeling of alarm 


indignation among those manufacturers and dealers 


large instalment business, especially in the case 


dealers in small merchandise, machines, or- 


xc, 
The expense of a writ of replevin is from $15 to $25, and 


sewing 


gans, 


the recovery of an article upon which a small balance is still 


due would, under this law, necessitate an outlay in very 


cases more profitable to waive than endure, and a pur- 
the obligation, or 


many 
chaser unscrupulous enough to deny 
through financial straits unequal to liquidate it, would re- 
tain unjustly goods not belonging to him, notwithstanding 
in the latter 
had been made, 


case arrangements agreeable to both parties 


and the 
not for the imperative demands of the law making 


returned were it 


»bliga- 


goods would be 
tory the writ of replevin with expenses thereby incurred. 
No dealer cares to place himself at the mercy of pettifoggers, 
who could easily arrange a course of action involving double 
the expense of the goods taken back, besides the lawyer’s 
had not 


been complied with, and the prescribed fee of $50 places a 


fee and costs, did it become known that the law 
premium on all such cases that can be discovered 

The adoption of this law will strike a hard blow at the 
instalment business as now conducted, and some modifica- 
tion in the leases will surely have to be made as a protection 
to the dealer. 

One way would be to make the leased price large enough 
to cover the actual value of the article sold, with enough 
added so that the actual value would be less than 60 per 
cent. of the leased value. This would insure the full pay- 
ment, or if any less than full payment was made be under 
the 60 per cent. prescribed by law as the purchaser's equity, 
and the goods could be taken without legal proceedings. 
the added price could be deducted—so 
—- in the lease—after a certain number of payments, 


A discount of 


possession of | 


plan | 


rance the word of a reputable dealer would be considc red 
sufficient evidence of fair dealing, and would be accepted. 
Among the piano and organ dealers—and it is not neces- 
sary to make an exception of them particularly—among all 
dealers the disposition is toward leniency, and the cases 
are rare when the utmost consideration is not bestowed 
upon purchasers suffering from illness or inability from any 
cause to meet their obligations, and it is only after the con- 
ditions seem hopeless that extreme measures are resorted 
to. One customer defrauded in any dissatisfied 
can doadealer more damage than can be estimated, and 
An honest, well-meaning cus- 
100 receive just treatment 


or way 
that is fully appreciated. 
tomer will in 99 cases out of 
from a reputable dealer. 

This new bill would seem like a scheme to furnish em- 
who are at the 
are that 


shysters, 


The 


ployment for young lawyers or 


present time subsisting on charity. chances 


| it will be killed. 


F, A. North & Co, 
As we are on the subject of instalments, the system em- 
ployed by F. A. North to keep in hand their collection 
seems about the most simple and at the same time effective 


| that has come under our observation. 


Jan- | 


At the time a lease is taken a card is also made out with 
name of customer, amount, number and time of payments, 
and placed in a pigeon hole corresponding with the day of 
the month the payment should be made. 


On the first of the month, for instance, all cards in pigeon | 


hole No. 1 taken out; those that marked for 


the collector are given to him to look after during the day ; 


are are 


the others are disposed of as the conditions specified on the 
card indicate. 

A customer tells the collector the amount due on the first 
will be paid on the 10th of the month. A memorandum to 
that effect is written on the back of the card, and when 
returned to the store is placed No. 10. 
When the 10th of the month comes this card, being with the 
others due that 
the collection clerk and receives 


in pigeon hole 


on day, 
attention. 
Once each month the cards are all balanced with the 
books, and errors or omissions are rectified. 


By this system the run of payments is thoroughly under 


the notice of the proprietors, and as the sales of this firm | 


are large each year a careful consideration of collections is 
essential. 
George R. Fleming & Co 
the 
in 


Some unexpected complications having come up, 
Fleming-Dearborn combination, which was announced 
last week’s issue of this paper, will probably not be con- 
summated. This will in no manner interfere with the ar- 
rangements Geo. R. Fleming & Co. are now making to in- 
crease their business. 

The lease for 1231 Chestnut street was signed by Mr. 
Fleming on Friday last, and the workmen are engaged in 
cutting archways between that and 1229, their present 
wareroom. 

These two stores will give a floor space as large as that 
of any wareroom in Philadelphia, and they are admirably 
located, with high ceilings, good light, and will be when 
the repairs are completed very handsome rooms. 

It may seem to many that Mr. Fleming is branching out 
somewhat rashly in acquiring this large double store, but the 
factis that there is no piano man on the row who has in 
the last two or three years built up a cleaner, more con- 
servative or more profitable business with the resources 
at his command than this same Geo. Fleming, and he is 
fully competent from every standpoint to swing this in- 
creased responsibility. 

The Behr pianos have made a strong, reliable leader, and, 
backed up by the Newby & Evans as the medium grade, 
have given them a pair of roadsters—to use a horsey phrase— 
that can travel all day and keep in line with anything. 
Then some low priced makes for bargains makes the line 
complete. 

The beauty of the whole scheme is that, with the excep- 


| tion of a very moderate increase in rent, expenses remain 


practically the same, as the force of employees is suf- 
ficiently large to handle additional business. 
The line of instruments will be anpmenees ay the ad- 


is again brought to the notice of | 


| hibited and without a tarnish on wire. 


dition, probably, of one or two other makes and ‘then the 
spring campaign will open. 


B. F. Owen. 

We have no definite information regarding the future 
plans of Mr. Ben. F. Owen, 6ut it would not surprise us if 
an arrangement would be perfected this week which will 
enable him to handle in Philadelphia the Hallet & Davis 
pianos and Kimball pianos and organs. 

What will be done with the Weber, Briggs and Starr pianos 
and the Newman Brothers organs is conjectural. 

Major Howes, of the Hallet & Davis Company, has been 
in the city for several days. 

James Bellak’s Sons. 

The Bellak boys have done a creditable piece of work in 
the little pamphlet just published, showing a partial list of 
purchasers of the Chickering pianos in and about Phila- 
delphia. 

The book is a handsome affair, very simple, but printed 
on elegant paper and tasty throughout. 

In addition to the purchasers of Chickering & Sons’ pianos 
is a listof eminent musicians who have publicly performed 
on these instruments. 

Charles H. Jarvis and Michael H. Cross, both Philadelphia 
musicians of prominence, have given their written testi- 
monials which are published in the book in full. 


The Vibraphone 

But very few would admit at first that an iron weight 
fastened to the back of the sounding board would materially 
affect the tone of the instrument, and consequently when 
C. J. Heppe & Son introduced for consideration the vibra- 
phone it was looked upon skeptically and as an innovation, 
surely nothing but an experiment at the best, something 
that would furnish a talking point perhaps in selling a 
piano, but as for adding brilliancy, mellowness or prolong- 
ing the tone, why, hardly. But that is just what it does, 
and testimonials are coming in fast from musicians, from 
dealers and from manufacturers who have used the vibra- 
phone, and admit all that is claimed for it. 

C. J. Heppe & Son have secured a concert opening for 
the Steck piano,and on April 7 Henry Albert Lange, of 
| Philadelphia, will perform on a Steck concert grand at the 
Police Benefit Fund Concert to be held in the Academy 
Music. 





ot 
Cunningham Piano Company. 

Since they have become manufacturers their own piano, 
the Cunningham, is taking precedence in the wareroom. 

The Conover has always been a leader with them, but 

we understand that they will abandon that now. 

The Schomacker Pianos at the World’s 

the Schomacker Piano Company, com- 


Fair. 





Colonel Gray, of 
municates as follows 

‘ The space allotted to our company is on Columbia ave- 
Liberal Arts Department, 20x24, 550 square 
a very desirable location. We intend to make a fine 
One large new 


nue, about 
feet ; 
exhibit 
| grand, one parlor grand, one baby grand, six (6) elegant 
upright pianos, and also the first gold string piano ever turned 
| out and which was exhibited at the Centennial, 1876, and 


about as follows: scale concert 


| which at that time attracted so much attention. 


‘‘ This square piano was built expressly to go to the Cen- 

| tennial Exhibition and is a highly finished inlaid case; it was 
sold for $1,400. This will go to the world’s fair at Chicago 

| in its original condition, with same gold strings as then ex- 
We will also exhibit 
other novelties in the way of patents, medals, models, &c.” 


The Trade. 


—J. G. Amsdell, a Detroit piano man, made a call here on Saturday. 


Mr. Frank Leland, of Worcester, dropped in on Friday. He was 


in town a day with Mrs. Leland. 
-Mr. John R. Henricks, of the Henricks Music Company, Pittsburg, 
called in to see us on Friday. 
—The new engine that is to go into the Smith & Barnes piano fac- 
tory is made in St. Louis. Mr. Barnes contracted for it there. 

The spectacle of 21 vans loaded with American organs would no 
doubt excite mixed feelings among people in the street, according as 
they saw in them so many instruments of torture or of pleasure. This 
was the sight offered not long since to the good folk of Boston, Mass., 
the ill affected among whom may have rejoiced at the fact, if they 
knew it, that the 176 organs from the famous factory of Mason & Ham- 
lin were all bound for England, to the order of Messrs. Metzler & Co. 
Joking apart, the procession was quite satisfactory evidence that 
English amateurs know a good instrument of the “free reed’’ class 





when it comes into their market.—London “‘ Magazine of Music. 





Story & Clark Organ Company. 
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CHICAGO. 
Largest Exclusive Organ Manufacturers in the World. 


FACTORIES: 








HIGH GRADE ORGANS ONLY. 


LONDON. 
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C. G. RODER, 


LEIPSIC, GERMANY, 


Music Engraving 
and Printing, 
Lithography and 
Typography, 


Begs to invite Music 
2 Houses to apply for 
Estimates of Manu- 
scripts to be engraved 
Most 


ESTABLISHED 1846. 


and printed. 
perfect and quickest 
execution; liberal 
conditions. 


LARGEST HOUSE for MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 





GEORGE ,G. SAXE. 


BSTEY ORGAN CO. 


ESTEY & SARE, 
Histey Organs and Estey Pianos, 


5 East Fourteenth Street, 


NEW YORE. 


F. MUEHLFELD & CO.,|- 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREETL 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 

















YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


LORING @ BLAKE ORGAN CO. 


OF WORCESTER, MASS., 





OOMPANY,T, 
——MANUFACTURERS OF—— 


THE NEEDHAM [ores ipa NEEDHAM ORCANS 


UNEXCELLED FOR LEAD THE WORLD FOR 
FINISH, DURABILITY AND TONE, QUALITY AND WORKMANSHIP, 





E. A. COLE, Secretary. CHAS. H. PARSONS, Presipent. 


HOME OFFICE, 292 BROADWAY, NEW YORK. 


FOREIGN AGENCIES: 


; AmBripGe, London NEW ZEALAND—Miner 


OSSMAN, St. Pons rsburg and church. 
INDIA—T. Bevan & Co.. Calcutta. 


BRAZIL—F. Ricnarps, Rio Janier 
(For American adére 


GREAT BRITAIN—Hener & Tompson, Christ- 


RUSSIA—Herman & Gr 
Warsaw. 

AUSTRALIA—Svtron Bros 

GERMANY —B6ume & Son, 


“THE HIGHEST TYPE.” . 


STA KO Ca 


MANUFACTURED BY 
CAPITAL, HIGH CLASS 


350,000.00.01 a4 O\ PIANO ONLY. 


171 and 173 SOUTH CANAL STREET, CHICAGO. 


SUMMIT MHEG. CO., 


MANUFACTURERS OF 
PIANO COVERS 
In Plush, Felt, Fleece, Gossamer and Rubber, 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 
NEW YORK, 


.. Melbourne. 


Gera- Reuss. 3s Home = Ome ceasabove.) 


Agen 





we STARCK be om i 


PRES T, 


ANDO 





Ret. Broadway and Fifth Ave., 





HUGO KRAEMER, Proprietor. 








Where they have been made for more than 20 Years. 


WENTWORTH 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 


PIANOS 


Ss. J. ALBRIGHT, 


DEALER IN FINE 


PIANO AND CABINET 


WOODS § VENEERS 


OF EVERY DESCRIPTION, 


204 CENTRE STREET, 
(Formerly oceu ee by NEW YORK. 


DaAnIg_s 





~ TO-DAY. 


Where we are not repre. 
sented. Catalogue, &c.,free 


AGENTS ~_ 
MILLER ORGAN C0, 


PA. 





LEBANON, 
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Wissner Pianos. 
HE front page of this paper shows a striking 
advertisement of the Wissner pianos, and states that 
these instruments are the phenomenal ‘ hit” in the trade, 


referring to recent tradeevents. Those who have followed 


mportant trade cycles will appreciate the statement and | 


readily acknowledge its truth, for three years ago the Wiss- 
ner piano was an unknown quantity, whereas to-day it is 
an instrument known to every intelligent, wide-awake 
piano man, if not through absolute contact, at least by rep- 
tation 
[hat the Wissner piano should be known to all such men 
oug! 
of the fact that the instruments could not be made 


thr 


individual contact was impossible up to date be- 
aus 


fast enough to fill orders. Some piano men look upon such 


tatements as music trade paper platitudes, but it is never- 
heless an absolute truth that Wissner pianos have been 
sold by than for 
making them permitted, with a due regard for the filling of 


orders 


the mannfacturer faster the facilities 


Hence the necessity for the new factory at Flatbush ave- 


ie and State street, which will soon be in running order, 

id which will enable the Wissner house to push out fifty 
pianos a week comfortably. The location is about forty min- 
ites’ run from Union square, and gives the visiting dealer a 
chance to see New York harbor as he crosses the great 
ridge to Brooklyn on the bridge cars 

The Wissner piano makes a particular claim of one funda- 
The 


working out, the solution, is a mere matter of detail. 


mental advantage, and that is the merit of its scale. 


Thousands of dollars may be expended on developing 


pianos and no success can be obtained if the scale is faulty, 
or defective, or not properly conceived. ‘The Wissner has 
rom the start overcome this difficulty by having a scale 


that permits of a natural development on the basis of its 


own merits. The tone, the secret of all piano construction, 


very ‘‘large,” ponderous and penetrating, and of a 


character such as salesmen can utilize to make an impres- 


The ¢ 


form with the taste of the 


ion with ase is gotten up on modern ideas to con- 


day. Put these things together 


and give the piano an agreeable touch and a quick 


response, and you have the rapid selling instrument for 
vhich dealers are looking 

Besides all this Wissner has in the person of Frank H. 
King an adviser who has made the wholesale piano trade 
the study of his life. Frank King is personally known to 
nearly every piano dealer in the United States, and in addi- 
tion has a strong personal following among the salesmen 
from Maine to Texas and from California through the 
Northwest to the Southeast, embracing the whole land. 
King has worked like a trooper for the Wissner, and is con- 


ship between him and the trade, for it will prove a money- 
maker for all those who handle it properly. 


p* 


made 


An Old Piano. 
OBABLY the oldest piano in the State is 
owned by Mr. Thomas Woodring of this city. 








It was 
about the year 1800, and has quite a history as the 
It 
planter of one of the Carolinas for his daughter, at a cost of 
$700, but 


story goes. was originally imported by a Southern 


before its arrival—ocean travel not being so rapid 
for 


her father’s 


it was intended 
She, 
It was sold to a man of the 


in those days—the daughter whom 


eloped and married against wishes. 
therefore, never got the piano, 
name of Jackson, of Virginia, and later by him brought to 
Galena, Ill. This man Jackson is said to have built and 
owned the house that was afterward presented to General 
Grant as a residence, the piano having been in that house, 
The Mrs. 
formerly of this city, about 20 or 25 years ago, she having 
obtained it from Mr. Jackson when a girl. The present 


piano was brought to Waverly by Wearne. 


owner obtained it from her about 10 years ago. 

A description of the piano itself may not be amiss, as 
It is of the 
square type, 5% feet in length, 2 feet 1 inch in width, and 
the 


compared with the pianos of the pfesent day. 


body about 10 inches in height, and standing on its 


legs 2 feet 9 inches in height. It has six legs, two behind 


and four in front. Between the two on each end is a 


drawer. The legs are of mahogany, and 34 inches in diam- 
They taper toward the bottom 
and are worked into a raised bead, the reverse of fluting, 


eter at the largest place. 


running lengthwise of the leg. The case is front round 


corner, the edges being inlaid and bordered with rosewood 
veneer on a mahogany body. There is a solid fluted brass 
molding extending around the front, just below the key- 
board, and has also brass rosettes above the base of each 
front leg. 

The piano apparently has most of its original strings— 
some brass and the others steel. The largest wound strings 
are but a trifle larger than the bass string of a violin. The 
wind of the string is long, more so than the spiral of a 
wood screw. The wrist plank and pin block are entirely 
of wood, with the exception of the pins that hold the end 
of the string and tuning pins. The keyboard is five and 
two-third octavos, with ivory keys on top. Above the key- 
board is a strip of satin wood, on which is inlaid a plate of 
curly maple, on which appears the maker’s name, some of 


| the letters being in very quaint Old English text, and reads 





as follows : ‘‘ Wm. Stodart, makers to their Majesties and 
the Royal Family, Golden Square, London.” 

By reference to Strauch Brothers’ ‘‘ History of the De- 
velopment of Piano Actions,” the Stodarts flourished as 
piano makers about the year 1800 and before. It is there- 
fore getting quite ancient. Mr. Woodring, its present 
owner, deals in musical instruments and considers this one 
quite a relic. 

The above article has been published in a large 
number of daily papers and periodicals, and shows 
that Strauch Brothers’ publication referred to has 
penetrated into realms far beyond the music trade. 


The A. B. Chase 


Octavo Pedal. 


T must be remembered that the new pat- 
ented attachment of the A. B. Chase upright piano, the 
Octavo Pedal (called by some Untsono, but by the company 








Octavo Pedal), is not a mere substitute for some already 
prevailing device, nor does it perform old functions known 
as operating in the mechanism of the piano; nor does it 
affect the mere technical part of the instrument. The 
Octavo Pedal is a distinctive and individual characteristic 
which amplifies the artistic scope of the instrument by giv- 
ing to the performer greater opportunities without the 
waste of any additional energy. 

With the use of this pedal the octave note above each 
note is actually brought into play and the tonal capacity of 
the instrument is doubled, while the player plays octave 


with a single finger. It ends the octave stretch. Pianists 


will at once appreciate what this signifies, particularly the | 


many whose defective methods, subsequently recognized 
by them, make it difficult for them to do octave passage 


| work with any kind of satisfaction. 
vinced that the piano will strengthen the bond of friend- | 


The the dealer and salesman the 


readier will he suceeed in having the advantages of the 
otavo pedal appreciated by the customer, and the more in- 


more intelligent 


| telligent the latter the quicker will he or she become at- 





' 


tracted to the improvement. 


It constitutes a distinct gain in the prestige of the A. B. | 


Chase piano. 


Other Rochester News. 


T a meeting of the directors of the Metcalf 
Piano Company, Rochester, held last week, Mr. Geo. 


A 


G. Foster was elected secretary in the place of Mr. H. W. 


Metcalf, retired. Mr. Metcalf will probably remain in 
Rochester in the piano business. 

J. O. Monteguani, formerly with the Marshall & Wendell 
Company, of Albany, with the A. B. Chase Company, and 
lately with the McCammon Piano Company, of Oneonta, 


| has been engaged by the Metcalf Piano Company as super- 


intendent, and will enter upon his duties next Monday. 

Messrs. Chase & Smith, of Syracuse, have purchased the 
stock and fixtures of Haines Brothers’ branch store at 57 
State street and are in possession, Mr. Smith having been 
in Rochester to adjust the details. It will be remembered 
that Mr. Foster, the new secretary of the Metcalf Piano 
Company, formerly had charge of the Haines’ business in 
Rochester. 


Many of those who appreciated his courtesy will regret to hear of 
the death from heart failure, caused by congestion of the liver, of Mr. 
J. W. Downer, who for many years was manager of Steinway Hall, 


London. The deceased was in his 5ith year. 


| tried a similar flutter. 


All Are Members. 
° BROOKLYN, N. Y., March 15, 1893. 
Editors Musical Courter, New York : 

Dear Sirs: Every tuner in the employ of Otto Wissner, 
of Brooklyn, N. Y., both in warerooms and outside, is a 
member of the National Piano Tuners’ Association, of New 
York, making eight all told. Respectfully, 

H. A. Boorn. 


A Modern Harpsichord. 

 fppsenry PLEYEL, WOLFF & CO., the cele- 

brated piano makers, have recently sent Mr. A. J. 
Hipkins, for the purpose of a lecture, a harpsichord made 
by them in recent years. The tone of the instrument is 
striking and pleasing, being, in some respects, an improve- 
ment upon that of the old harpsichord, so far as one can 
judge of the latter after the lapse of time. The instrument 
may be seen, we believe, at Messrs. Pleyel’s Bond street 
warerooms.—London ‘‘ Keyboard.” 








A Correction. 

HE article in “The News” a few days ago, 
stating that a new music house would be opened here 
on East Eighth street, was in error as to the name of the 
firm. The house will be a branch of R. Dorman & Co., of 
Nashville, and not of Smith & Nixon, as was stated. C. A. 
Hyde, representative of the latter house, being here to 
wind up the affairs of F. E. Swenson, was giving his 
friend, Mr. Dorman, the benefit of his ideas as to the inter- 
nal arrangements of the house here—hence the error.— 

Chattanooga ‘‘ News.” 

The Paris workmen engaged in the piano and organ trade have 
addressed to the Government a petition against the new tax of 10 frs 
on pianos. 

Mr. George Wood, of London, who died lately, has erroneously 
been described as an inventor of the three years’ hiresystem. The 
system, however, is a good deal older than Mr. Wood, but it was 
really adapted for pianos by Willert Beale. Mr. Wood was chief 
proprietor of the firm ot J. B. Cramer & Co., but he will best be 
collected as, in 1870, impresario of the Italian Opera, Drury Lane, the 


re- 


season during which.he, or rather the late Henry Jarrett, his manager, 
produced “Mignon,” “The Flying Dutchman,” * L’Oca del Cairo,” 
“Abu Hassan” and other works. Mr. Wood lost a vast amount of 
money over the season, but was wise enough at once to recognize the 
fact that Italian opera management is not fortheamateur. Curiously 
enough, his former partner, Mr. Frederick Beale, many years before 
In 1848, being then partner with J. B. Cramer, 
the pianist, and the late Mr. William Chappell, founder of the firm of 
J. B. Cramer & Co., Beale joined Persiani as director of the new 
Royal Italian Opera, which was opened by the “Old Guard” 
Mario, Persiani,Tamburini 
jamin Lumley at Her Majesty's “ 





(Grisi, 
, Ronconi, Alboni, and Costa) against Ben- 
Beale, like Wood, found 
one year of Italian operatic management amply sufficient. 


S*! 


vest in 


‘heatre. 


JESMAN having $5,000, or who can control that amount, to in- 
a wellestablished local business now on a paying basis, 
can learn something to his advantage by addressing in confidence 
P. T., care of THE MUSICAL COURIER 

ANTED 

and industrious, Permanent 

D. E., care THE MUSICAL COURIER 
ead qualified piano man, speaking English and German, desires 

position to represent firm at world's fair 


Best of 
Address H. D., care THE MUSICAL COURIER 
a A salesman who has acquaintance and experience, 
and can give good reference, to represent an old established 
medium priced piano to the trade. Good salary and permanent posi- 
tion toright man. “ Manufacturer,’’ care THE MUSICAL COURIER 
Ras BUSINESS OPENING- To a live man with from $6,000 to 
$10,000, who would like an established and profitable retail busi- 
Ad- 


Must be sober 
Address 


A piano tuner and first-class repairer. 
I i 


position and good. 


reterence 


ness in fine town in New York State. Investigation solicited 
dress ‘** Chance,’’ care THE MUSICAL COURIER. 
oo Agents to solicit orders for ‘** Hand's Harmony Chart,” 
improved edition, which will enable anyone tc produce all 
fundamental major and minor chords, or transpose any scale, on 
piano or organ, in fifteen minutes’ time without previous instruction 
in music. Sells in every house containing an instrument. Send §1. 
for sample and termsto Nin. S. Hand Company, 182 and 184 Wabash 
avenue, Chicago, II). 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 











MANUFACTURED BY 


| WATERLOO ORGAN CO,, Malerios, ¥.1 





| G2" We invite correspondence from Dealers in localities where 
we are not represented. 





Pr. Jd Cildemeester, for Many Years Managing Partner of Messrs. Chickering & Sons. 





Hilbemverster & Kroeger 





Henry Kroeger, for Twenty Years Superintendent of Factories of Messrs. Steinway & Sons. 








Second Avenue and Twenty-first Street, New York. 
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STRICH & ZEIDLER, 0 eeeeer nee ter tn 


PIANOS. 





<DD> 


THE ANDERSON PIANO « 
| | 


ANDERSON PIANO CO, suc" 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth 

Bana and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its compleieness is 
this line and music tor different instruments my house stands unapproached in thiscountry. Catalogues wil! 
be cheerfully turnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E. RittersHavsen (Berlin), Boehm System Flutes 
Corun-Mazzin, Paris, Celebrated Violins, Violas and "Cellos; Burret Paris (Evette & Schaeffer), Reed Instri 
ments. Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


CHASE, ROBERTS & CO., 


MANUFACTURERS OF 


PIANO VARNISHES 


Possesses every merit desired in a first- 
class instrument. 

















WITH THE NEW 


Sort STop. 


PIANOS. 


HIGH GRADE.—TWO SIZES.—TEN STYLES. 


WRITE FOR PRICES, 


PRESCOTT 


EXCEL IN 
TONE, TOUCH, DESIGN, 
DURABILITY AND WORKMANSHIP. 



























TERRITORY PROTECTED. 


. PRESCOTT PIANO CO. 








Brooxzrtyn, NN. WY. | 


ZManzwmibar Varnishes a Specialty. 


| 
1 | 
4 | 
B J 0 lj PETIT BIJOU PIANO CO., P| ANO 
10 East 15th Street, NEW YORK. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FOR UPRIGHT PIANOS. 


FORT LEE, NEW JERSEY 


RWTANNER & SON iy 


OVER 
100,000 PAIRS IN 
USE. 





It will pay you to handle them. 
A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 


















ALBANY, N.Y. 


Send for Catalogue. 


LEINS & CO. 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


Factory and Warerooms, - 357 WEST FORTIETH STREET, 


STEVENS & KLOCK ORGAN CO, 


MARIETTA, OHTO, 








Seven Octave Combination Pipe and Reed 
Organs in Piano Cases, finished 


in all fancy woods. 


ABSOLUTELY HIGH GRADE. 


OCTAVE 





ysl are 


& C0, Gi) Bee Be Borg 
175 &177 Hester Street, PIANOFORTE 


eiw'vone. __ AQTIONS 


KRAKAUER BROS, 
PIANOS. 


Factory and Warerooms: 159 and 161 E. 126th Street, NEW YORK. 
« « The ID)issenharter -¢ 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 

















¢ 














ws AVA 
MANUFACTURED (2y- mms RI FACTORY: 
a 204, 206, 208 E. 23d St. 
Harry Coleman, New York City. 
a aS 





ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 


These valuable works have been recently revised and enlarged by the author, and although the books have been 
increased one-fourth in size and more than doubled in value the price remains the same— 


ONE DOLLAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 


CAUTION.—Every Tutor written by Otto Langey in this country, and every one he has revised and written an 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness 





IF SO, TRY DIAMOND 
HARD OIL POLISH. 


DO YOUR PIANOS 
LOOK BLUE ? 





AT ONCE 
TERRITORY. 


First Premium, Connecticut APPLY FOR 






a x P 2. 
State Fair, 1890, 91 and '92. 40g 





% 
4 
% 


HARTFORD DIAMOND 











Catalogue on application. 














rouRs G. OConor 
IF : 
e FE Manufacturer 
Y OU — and Carver of 
PAY P 
4 
LYRES and 
> Dp 
PRICE. PILASTERS, 
J IN A VARIETY OF 
NO STYLES. 
: Exorbitant Orders from dealers prompt- 
t '™ ly attended to. 
oo PRICE. FACTORY: 


STYLE TRIUMPH—OUR LATEST. 


640 & 512 West 36th St, 


Bet. roth and 11th Aves., 
NEW YORK. 





Weaver Organ & Piano Co., York, Pa. 
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The Piano in Its Acoustic Properties. 


nan of Siegfried Hansing for the London 
n and Music Trade Review.” 
ntinued from Tur MusicaL Courter, January 78, 1893. 
see May 18, 1892. For second article see 
)2. For third arti le see November 9; 
For fourth article see November 30, 1892. For 
December 21, 1892. For sixth article 
see January 4,1893. For seventh article see January 
For eighth article see January 18, 1893. 
see January 25, For tenth 


sf article 


1802 
fifth article see 
st, sal 


for 


irlicle Sée 


Oo}. 
ninth article 189}. 
February 15, 1893. 


Cuar. VII.—Laws oF THE VIBRATING STRING.3 


LATH of wood one-quarter inch thick, 1 

A inch broad and 18 inches long, if fixed in a vice at 
one end, while the free end is pulled away from a position 
will resist this pull with a force appreciable to our 
This force we term the spring of the wood, and it 

wroceeds from the fixed end. ‘The more wecompel the free 

end of the lath to quit a position of rest, the greater will be 
If, after we have pulled 


ot rest, 


senses 


the power exerted by the spring. 
he free end of the lath as far from a position of rest as is 
possible without injuring its structure, we suddenly let go, 
the spring will cause the lath to fly back to a position of 
est ; and as soon as the lath has attained that position the 
power of the spring ceases, so that if the lath flies beyond 
the position of rest such movement is due to the energy or 
momentum which the lath has accumulated during its first 
movement. The extent of this energy or momentum can 
e best estimated by shooting an arrow into the air froma 
bow string. We cannot hurl an arrow by hand into the air 
to anything approaching the distance to which it will be 
propelled by the string ; and yet the full force exerted by 
our hand must be greater than that of the string, which we 
an without any supreme exertion stretch to such an ex- 
tent as to propel the arrow a considerable distance—much 
further than the strongest man could hurl it by hand. Now 
why cannot we hurl the arrow by hand as far as the bow 
string does? Simply because we cannot execute the same 
novement with the same velocity that the bow string does. 
Thus we see that the amount of energy or momentum de- 
eloped in any body depends upon the greater or lesser 
speed with which it moves. In the case of the lath fixed at 
one end, the energy resides 1n the outermost portion of its 
tree end 
If the lath by means of its energy passes beyond the point 
f rest, the force of its spring then comes into play and now 
counteracts the momentum. The latter removes the end 
f the lath from a position of rest, while the spring endeav- 
ors to bring it back again to that point; and as the spring 
nereases in power the more the end of the lath deviates 
from a position of rest, a time must come when these two 
forces will counteract each other and a cessation will take 
place in the motion—but outside the point of rest. This 
cessation of motion, can, however, only last for a moment, 
for the energy depends upon motion for its existence ; so 
that the instant a cessation of motion takes place, the en- 
ergy ceases toexist. As the power of the spring has now 
no opposing force to overcome, the lath is flung back toa 
position of rest, during which motion the energy is again 
called into being, and the lath flies past the position of 
est. Inthis way the lath is capable of keeping up these 
transverse vibrations until such time that both these forces 
lave mutually destroyed each other to such an extent that 


acessation of movement takes place in the position of rest 
of the lath, and movement can only be produced anew by 
the application of some external force. 

If the strength of the spring arises from the stiffness in- 
herent in the lath, the energy depends upon the flexibility 
of the lath—thus the more flexible the lath, the weaker will 
be its spring ; and the stiffer the lath, the less energy will 
it develop. Some physiologists term these transverse vi- 
brations of snch a lath, as well as those of a tuning fork, 
pendulous vibrations, because they are apparently similar 
to the swinging of a pendulum. Still we cannot make use 
of this term, on account of the confusion of idea generated 
thereby. Inthe case of pendulous vibrations—as for in- 
stance in the case of a clock—the motion of the pendulum 
may be as rapid as you please ; nevertheless, as these vi- 
brations do not cause any friction among the matter com- 
posing the body of the pendulum, they cannot cause it to 
produce a sound. Whereas, as I demonstrated in my first 
chapter, a tree, although swayed backward and forward 
very slowly by the wind, does give forth a sound produced 
by the friction which takes place in the material of which it 
is composed. 

In the transverse vibrations of apiano string we find, 
with very little difference, the same results as I have 
mentioned in the case of the lath ; and I shall now proceed 
to point out what I have as yet passed over. If we take a 
piano string between our finger and thumb, drawing it 
upwards away from a position of rest, we experience here 
again the force of the spring, which, however, differs from 
that exercised by the lath in that, in this case, it proceeds 
from the stretching of the string. A straight line drawn 
between two points must be shorter than any curved line 
which can be drawn between the same point. A piano 
string is already stretched very tightly between the two 
points of its attachment, and therefore it cannot supply from 
its own natural length the addition required to form the 
curved line ; hence, as soon as the string vibrates or quits 
its position of rest, the molecules of which the matter is 
composed must be extended in the direction of its length. 
Owing to this extension the string obtains its spring by 
which it is forced back to a position of rest directly it quits it, 


and the consequent results are the same as we have already | 


mentioned. By its extension and contraction, however, the 
string acquires a longitudinal vibration; and, as I have not 
yet referred to this vibration in the string, I should like 
here to comment upon some points connected with it. 

So far as I have considered the matter, it appears to me a 
necessary axiom that any body which produces sound must 
vibrate longitudinally ; or, as it might perhaps be bet- 
ter expressed, must extend and contract longitudinally, by 
which means the impulses taking place in the body can be 
further propagated. Hence we see the reason why no 
body can be made to give forth a sound unless it be in- 
ternally active, or the matter of which the body is com- 
posed be in a state of activity. A positive proof of this is 
to be foundin the action of the tuning fork ; for otherwise 
how could the impulses in the prong of the fork be com- 
municated by the handle to a wooden board, unless those 
impulses were communicated by means of longitudinal vi- 
bration in the handle ofthe fork? This fact renders nuga- 
tory any attempt to controvert my theory, which in sub- 
stance asserts that the sounds produced by any body do not 
proceed from vibrations, but from impulses, and that the 
intervals between the impulses determine the pitch of the 
tone. The spring of the string acts from the two fixed ends 
of the string, and the energy will be found—when the 
string forms a single wave—in the centre of gravity of the 
string, z. ¢., at its centre. 





When I pull a string by its centre from a position of rest 





| 
| 





I divide it into two definite half lengths, in which case each 
half length constitutes a half wave. The same thing hap- 
pens when the energy forces the string away from its posi- 
tion of rest, and then each wave in the string vibrates with 
two joined half waves. A body may also (as is the case 
with the tuning fork) vibrate with two separated half waves. 
When the wave is divided the energy produces an invisible 
node in the middle of the wave, and this node is a point of 
excitation, as distinguished from the two points of rest 
which the two ends constitute ; thus each wave now con- 
sists of two points of rest and one of excitation. That such 
a division as I. have above described does exist in the mid- 
dle of a wave (so that a division of the wave into two half 
waves does take place) may be very easily seen from the 
blow given by the hammer ona string. The blow of the 
hammer excites the molecules of which the string is com- 
posed, and the longitudinal vibrations of the excited mole- 
cules must proceed from the point at which the hammer 
strikes the string toward the two points of rest of the wave. 
This separation of the longitudinal vibration—or rather, it 
may be said, the procession of the impulses in the string in 
opposite directions—is equivalent to a division in the wave. 
(To be continued.) 
“ Crown” Pianos and Organs. 

A thing of beauty greets my eyes, 

A work of marvelous surprise ; 

An instrument of marked renown ; 

‘Tis Geo. P. Bent’s Piano ‘* Crown.” 





Its touch is firm, its movements free, 
Its tone a wondrous symphony, 

Its stock and skill form a combine 
Which stands the ravages of time. 


His Organs, too, are quite the best, 

And rule the market East and West. 
Who buys the ‘‘ Crown,” need not repent, 
If warranted by Geo. P. Bent. 








Tables of Importance. 


(COMPILED BY THE MUSICAL COURIER.) 
IMPORTS OF MUSICAI 

Month ending January 31, 1892. 
od = “= 31, 1893 
Seven months ending January 


INSTRUMENTS. 


‘BI, 1892 
31, 1893 


EXPORTS OF MUSICAL INSTRUMENTS. 


ALL 

OTHERS 

AND PARTS TOTALS 
OF, 


ORGANS PIANOS, 


No. Value. No. Value Value. Value. 


Month ending Jan- 
uary 31, 1892 

Month ending Jan- 
uary 31, 1 

Seven months end- 
ing January 31, 
1892 

Seven months end- 
ing January 431, 
ere 


FOR SPRUCE SOUNDING BOARD LUMBER 


IRVING SNELL, Little Falls, N. Y., 


Manufacturer of first quality quartered spruce for pianos, and also dimen 
sion lumber for violins and other instruments. 


MILLAS T. HARRISVILLE, N, Y. 


$15,979 | $104,324 


167,332 


1,145, $75,829 $12,526 


4,679 72,216 10,437 


8,059) 513,565 87,708 


8,369) 507543 1,556 95,169 











CROWN” 


PIANOS 4%» ORCANS, 


Made by and Sold to tne Trade oniy by 


GEO. P. BENT, 


323 to 333 So. Canal Street, 





CHICAGO. 


DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. 


CATALOGUE FRESE! 


323 TO 333 SO, CANAL STREET. 


a DENT, BENT. 


Be. “CROWN” 
Pianos and Organs. 


TRUE, BUT NOT STRANGE! that my business is —awe 
and from time to time I need piano and organ workmen, 
you want position, send ir address, on postal, “Ul what you 
ean do, salary wanted and give references. 

Gza. PF. > B23 Lo 833 St.,Chicago, Lil., (kstab, 1870}. 


ASE FOR IT AT ONCE! 


323° TO 333 SO, CANAL STREET. 














THE 





WESSELL, NICKEL& Gross 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEWS YoR FB. 


G. W. SHAVERS, SON & GD, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 















MUSICAL COURIER. 


FINEST TONE, 
BEST WORK AND 


EMERSON =r: 


(Established in 1849.) 6 OOO MADE 
O===aleed . AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and '!LLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


Sounding Boards, Wrest Planks, Etc. 
L. F. HEPBURN & CO., Room 79 Bible House, 


NEW YORK. 
Factories and Mills, Stratford and Oregon, Fulton Co., N. Y. 
SOLE ACENTS OF THE U.S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


t®@’ This Felt received the Highest Award at the Paris Exposition, 1889. 


















HALLET & DAVIS COS PIANOS. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel. Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FELTS. 


225 and 227 New Jersey R.R. Ave., 
NEWARK, N. J. 


HAMMACHER, SCHLEMMER & CO. 


IMPORTERS AND JOBBERS OF 


PIANO [MATERIALS AND [OOLS, 


209 BOWERY, NEW YORK. 
HIGH GRADE, 


WISSNER MODERATE PRICE. 
296 Fulton St., PIANOS. 


BROOKLYN, N. Y. 
HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE 


CORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. FE. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT. MASS. 


















The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New Illustrated and Descriptive 
Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert ** 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa. 


N. B.—Have you seen the E, J.Arsert Patented Tailpiece for the Violin? Send for descriptive circular. 








G”’ Strings. 





NEW YORK. 


LYON, POTTER & CO., Western Agents, 
174 and 176 Wabash Avenue, CHICAGO, ILI 
SHERMAN, CLAY & CO. Pacific Coast Agents, 
SAN FRANCISCO, CAL 
BOLLMAN BROS. & OO.. Southwestern Agts.. ST. LOUIS, MO 3 
M. STEINERT & SONS CO., New England Agents. 
NEW HAVEN, CONN 











WE LEAD THE TRADE. 


LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! 


DIALOGUE, 


EpNA ORGAN—“‘ Do you miss me at home ?”’ 


CusTOMER—‘‘ You are the one I long have sought 
And mourned because | found it not.” 


HIGH GRADE INSTRUMENTS ONLY. 


PIANO CASED ORGANS A SPECIALTY. 
MONROEVILLE, 


THE EDNA PIANO AND ORGAN CO., “°*oric. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 
Factories: St. Johnsville, N. ¥., on N. ¥. C. RR. ; Chicago Heights on East Ill, RR 
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A. P. ROTH, formerly with A. Dolge. FRED. ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department 
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_ CHICAGO MANUFACTURERS AND JOBBERS. 











AUGUSTUS N 


EWELL & CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS. 


93 to 113 RACINE AVE,, CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435. 





BAUER PIANOS. 


STRICTLY 


Dealers in want of a leader will do well to examine these instruments. 


on application, Correspondence invited. 


HIGHEST 


GRADE, 


Catalogu: 


JULIUS BAUER & CO., 


Warerooms: 226 & 228 Wabash Avenue, 
93, 95 and 97 East Indiana Street, 


Factory: 87, 89, 91, 


! Chicago 





Rice~Macy Piano Co, 


: INCORPORATED : 


Rice=MMacy 


AND 


‘Schaeffer 


Mo. 268 Wabash Avenue, 


Pianos, 


‘Chicago. 





HAMILTON 


ORGAN CO., 


Chicago, U. S.A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
86, 87 AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 


ADAM SCHAAF, 
Manufacturer of Pianos. 


Factory: 398 & 400 West Monroe St., 





OFFICE AND SALESROOM : 


276 West Madison Street, 
CHICAGO, ILL. 


C.A GEROLD, 


MANUFACTURER OF 


Grand and Upright 
PIANOS, 


63 & 65 N. Clark St., Chicag >, Ill. 


Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 
musical authorities on application. 


C HINZE PIANO CO., 


C, HINZE, President, 





MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


Office and Factory: 
104-108 W. Washington Street, 








THE LYON & HEALY | 
FACTORIES 

PRODUCE UPWARD 
OF 100,000 

MUSICAL INSTRU- 


ANNUALLY. 








NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in the 


market. 


JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms and 
examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORE. 





\ Lg / h, 


Se 











CHICAGO. ILL. 


SMITH & BARNES mT 000. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY: 
1st Superior Street, 
OEICAGO. 
SEND FOR OUR NEW CATALOGUE, 


KUSHsGE RTS 


MEpDIVM PRICE 


DIANOS 








B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL. 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS, 





STEGER & CO., 


Manufacturers of 


PIANOS, 


Containing the Techniphone Attachment. 
This attachment is undoubtedly the best thing ever 
introduced for the preservation of the pian« 

and for the benefit of the student 


FACTORIES AT COLUMBIA HEIGHTS. 


Office and Warerooms: 
Jackson Street and Wabash 
CHICAGO, TLL. 


All mail should be sent to the office. 


Cor. Ave.. 


Send for Catalogue. 


JOSEPH BOHMANN, 


Manufacturer of the Unsurpassed 


Bohmann Violins, Zithers, Guitars, 


MANDOLINS AND BANJOS, 


Which received the first prize at the Pari- Fxposition 
in 1889 Patentee of the celebrated 


VIOLIN HOLDER AND CHIN REST. 





Above cut shows the Violin Holder closed as the 
instrument lies in the case 

Is the only Chin Rest that will hold the Violin in the 
correct position without the aid of a tutor. Makes 
Violin playing easy. Is recommended by Theodore 
Thomas, A. Rosenbecker, Carl Troll and other great 
artists who would not be without them. For sale by 
all first-cla-s dealers, or sent on receip: of price, $2.50. 


Joseph Bohmann, 306 State St., Chicago, Ill. 





126- 130 N.Union St., Chicago, Ill. 


MANUFACTURERS 
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GEORGE HAGEMEYER & SONS, 











Mahogany Veneers are our specialty, We carry at all times 


MAHOGAN + ° a very large stock, probably the largest to be found anywhere in 


the trade, and we solicit a visit from buyers when in this market 


We carry also a full line of all other veneers, both sawed and 


Hardwood Lumber and Veneers, e000 wre reece e ne, 


YARDS: Foot of E. 10th & E. 11th Sts. 
OFFICE: Foot of E. 1 1th St., "+ NEW YORK. 











EXCELSIOR ORUM WORKS, HH COLBY PLANO CO. 


GRAND ano UPRIGHT PIANOS. 


Factories and Main Offices: ERIE, PA. 


CHICAGO; 327-329 WABASH AVENUE. 
TEE JUIsIUS N. BROWN CoO., WESTERN ACCENTS. 


7 osm 923 Locust Street, Philadelphia, Pa. THE ANN ARBOR ORCANS 


ARE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 





The only house making a specialty of Drums. 
Dealers will consult their interests by writing for prices. 


The best and cheapest goods on the market. 














HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich. 


THE SCHWANDER 
PIANOFORTE ACTIONS 


LEAD IN ALL vVOUNTRIES, 








(a The most perfect Action of the present time. 


HERRBURGER-SCHWANDER & SON, 


(ESTABLISHED FIFTY-FIVE YEARS.) 
NEW YORK AND PARIS. 





ies 2 
Brapsury Music Hatt, CHICAGO, ILL. | BROOKLYN, N. Y. Mamuractory, BW YORE Ee eet eee ee 
290 & 292 Fulton St., 210 State Street,| L171 Broadway, 125 to 135 Raymond St., | WILLIAM TONK & BRO 
Address all New York communications to the 2 | ' re bes 
BROOKLYN, N. Y. Manufactory, Brooklyn. BROOKLYN, N. Y. Sole Agents for United | 26 Warren St., New York. 





Statesand Canada, } 





“<<<. 
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pinay oe Se ee eS (ae A UERIGIS 7 
(an eee Bevin PIANO FORTE ACTION. 2 








NEAR GRAND JUNCTION 
RAILROAD. 


A Cambridgeport Mass: ede 
D BUT ONE GRADE AND THAT THE HIGHEST. THE KRELL PIANO CO., 


Manufacturers of strictly first-class 
ESTABLISHED 1857 


BOEDICKER PIANOS, «. o. sctvicker sons GRAND AND UPRIGHT PIANOS, 


East 42d Street. CINCINNATI, O. 


LUDWIG & & CO. 




















A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


COLUMBIAN PIANO AND ORGAN CO, 


Manufacturers of Fine Grade Organs, 


266 AND 268 WABASH AVENUE, 


FACTORY + | oe ne a eey crrana Crenstan. OCOHICAGO, ILL. 
TIPALDI BROS., 


The ONLY Importers of BLASIUS & SONS 
nero PIANO MANUFACTURERS 


MANDOLING ARERR 
6 MANDOLAS, | sess seen 


‘The C. S. STON E 
























FINEST GRADE UPRIGHT ** togerete 








Used by all eminent professionals. 


Fi ‘ i Catalogue sent on application. Pi CS ; 
Upright Piano Actions, 238 SIXTH AVENUE, | a pr EK oe r.|702- 704 East {48th Street, 


STATE 8T., CAMBRIDGEPORT. Mass. NEW YORK. witiwitie. mabe. NEW VORK. 


MANUFACTURERS OF 
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comm MARTIN GUITARS earn 


1833. Manufactured by C. F. Martin & Co. Mic 
1g" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .2 


























For over sixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, 
They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame Dr GONI | Mr. WM. SCHUBERT, | Mr. S. DE La COVA, | Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA Mr. FERRER, Mr. CHAS. Dre JANON, Mr. N. W. GOULD Mr. LUIS T. ROMERO, 
and many others, But deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not 
ly here in the United States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 





Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INS STRUMENTS, STRINGS, Etc., Etc., Etc. 


KURTZMANN) By oe OPULAR 
PIANOS. 


C. KURTZMANN & CO. 


MANUFACTURERS, 


526 to 636 NIAGARA ST., BUFFALO, I. Y. a MOLLER ate ORGANS. 
Sey AC w fy CE ax tig Reed Organs of Every Size for Parlor and Chapel. 

































WHOLESALE DEALER IN PIANOS. 


Our Organs ‘re unsurpassed in tone, style and workmanship, and are indorsed 
by leading Professors of Music. They are now in general use all through the United 
States, and have also been introduced in England and Australia. 

Few of the many Organs we have built are: The three manual forty-five sto 
Organ in Mt. Vernon Place M. E. Church, Washington, D. C., refer to Rev. Dr. J. 
Wigh tman; the Amity Baptirt Church Organ, New York City, refer to Rev. Leighton 

Wife 27 Grove street; Christ Lutheran Church, Baltimore, Rev. Zimmerman ; 
Mt Auburn M. E. Church, St. Louis, Richal B. Miller ; St. Mark's Church, Lincoln, 
Neb., D. F. Easterday ; St Mark's Church, Columbus; Ohio, W. W. Knoderer. 


Grand, Square and ve 


~PIANOS.> 













UNEXCELLED IN — ‘ . 
P a8 lity of Tone, Received Highest Award at the United States . Builders of the large three manual Pipe Organ in Bethlehem Lutheran Church, 

ower an inging Quality of Centennial Exhibition, 1876, Harrisburg, Pa., containing 40 stops and 2,000 pipes. References: Rev. Mr. Fishburn and L. H. Kinnard. 
Precision and Delicacy of Touch, And are admitted to be the most Celebrated In- Catalogue, Specifications, Drawings and all information regarding our instruments, free of charge. Address 

nalit struments of the Age. Guaranteed for Five Years. y 
And Every Quality Requisite in a te lilustrated Cablogue Seraichel on agefiention. M. P. MOLLER, Hagerstown, Md. 
Fl R ST Cc LA u Ss PIA Mw oO Prices reasonable. Terms favorable. 

5 i iti 3 iti . ver Medals, London, 188s. 
For Catalogue and Territory address Warerooms, 237 E. 23d Street. Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. TwoSilver Medals, London, 1885 













THE JOHN CHURCH CO., Factory, from 233 to 245 E. 23d St., New York. C 
General Factors, - - - CINCINNATI, O. & rs EV R E [ 
° J 


©. REINWARTH CONNOR . | : 
| | Board . 
PINSFORTE STRINGS, (PTA DTOS. eet i ee ne 






























386 and 388 Second Avenue, ee Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 
Between 22d and 23d Sts., NEW YORK. ‘ make mame ees 
1séth Strect and Southern ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 
JACOB DOLL sean 
MANUFACTURER OF — ' Navy Ton =z. M. SCHLEISSNER, 5 Manufacturer of all kinds of Art Embroideries and 
. ° PROPRIETOR OF THE Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Piano Cases, Strings and Trusses, Dealers admit that they are the best medium priced PHENIX NOVELTY CO. Covers. 
Pianos in America. (4 Send for Catalogue. * 2 Vulcanized Upright Storage Covers and In- 
SAWED AND ENGRAVED PANELS, N. B.—Pianos not shipped before being thoroughly 793 Broadway, New York. jon ze Bags a specialty. 
402, 404, 406 & 408 East 30th St, New York. | Tuned and Regulated. (One door from St. Denis Hotel.) . 7 
mene S$ Sample line of Piano Scarfs sent on approval if 
Branch: 124 Sansome St., San Francisco, Cal. Sdesired. Please state reference when ordering. 








 rentacinen -” Metcalf Piano Co., 


PIANO KEYS, ACTIONS ano HAMMERS, Rochester, N. Y. 


Ivory and Composition Covered Organ Keys. 


Te) ion: OFFICE AND FACTORY: 
Telegraph and R.R. Station : MANUFACTURERS OF 


ESSEX, CONN. ( IVORYTON, CONN. THE BOSTON PIANO. 


DO NOT CONFUSE THE Main Office and Works: WOOSTER, OHIO. 


SEVEN OCTAVE WRITE FOR CATALOGUE AND PRICES. 
LEHR PIANO STYLE ORGAN TAIB PIANO ACTION oO. 


WITH OTHER MAKES IMITATING IT, 























THE LEHR opened the way for Seven Octave Organs and is far ahead of the MANUFACTURERS OP 
procession in appearance, finish, tone and other improved qualities. 
More sold than all other makes combined. THE LEHR 1S THE STANDARD. GRAND AND UPRIGHT PIANO ACTIONS. 
Add for P nd N Catalogue, 
(ho eins 447, 449, 451, 453 and 455 West 26th Street, 








HoH. LEHR & CoO., Easton, Pa. NEW YORK. 
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ABRAHAM LINCOLN 








HALLETT & CUMSTON tees 


ONCE SAID: 


the people all the time, but you cannot fool all the people all of the time.” 


‘You can fool all the people some of the time_and some of 


This is the reason why so many dealers, after trying to sell inferior goods, 
have concluded to buy the old and reliable 
WHICH WAS FIRST MADE IN (838. 





WAaAREDROOMS : 


200 TREMONT STREET, BOSTON. 


Catalogue and Price List on Application. 
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Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., 
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New York. THE BEST PIANOS MANUFACTURED. 








AHLSTROM PIANOS. 


a % 
ESTABLISHED 1875. 


other make. 
Grade Instruments 


Reliable Agents Wanted for these incomparabie instrt nts, 


which possess many valuable improvements not found in Pianos of any 


Specially adapted as leaders, and sold exclusively as First 


C. A. AH LS’TROM, 


a MANUFACTURER, * 


Nos. 112, 114 and 116 East 2d St., Jamestown, N. Y. 





JARDINE & Son, 


ORGAN BUILDERS, 
$18 & 920 East 29th 8t., Now York, 


LIST OF OUR LARGEST 
GRAND ORGANS: 


Manufacturers and Dealers in 


1 Avenue Cathedral, N. Y., 


pote St. Ge mene Ch.. And Importers of 
Ky is Paul’s M E. Ch 
Ch. ; Fifth Avenue Pres 


FANCY woons, 








Brooklyn Taber- 
Philadel te A “Temi 'Ch: | $25 and 427 Rast Bighth St., Bast River, 
New Oreans and Pitsburg NEW YORK. 





sTULt2 & BAUER, 


MANUFACTURERS OF- 


Grand and Upright 


gg PIANOS. 


‘BROWN a! ON | ae 
Worcester. SIMPSEN | Shi i 
Bi MASS. a WO 


—> = =a J) 
ad 
REIT US HUE ae 


THE jEWEr? UPRIGHT PIAN PLANOS, 


Iliustrated Catalogue and Price List on Applicatien. 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB,) 


rs to F. FRICKINGER), Established in 1837, 
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(Successo 


MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


NASSAU, N. Y. 
ORGAN PIPvEs. 


Wood and Metal. ... . Flue and Reed..... Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. ‘ 


PIPBH ORGAN MATERIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 


SAMUEL PIERCE, . Established 1847, . READING, MASB. 























ISAAG |. COLE & SON 
VENEERS, 








— & PATTERSON, 


PLANO Ve PLATES, 


MARCY AVENUE AND HOPE STREET, BROOKLYN, N. ¥. 








Woods Brass Piano Stools, 


PIANO LAMPS, MUSIC RACKS, &. 


NEW STYLES. NEW PRICES. 


SEND FOR OUR NEW CATALOGUE. 


THE CHAS. PARKER CO,, 


CONN. 





MERIDEN, 





CHAS. P. BO WLBY, 


Manufacturer of the ebrate 


PRINCESS ORGANS, 


5, 6 and 7 Octaves, 
WASHINGTON, N. J. U. Ss. A 
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STEINWAY 


Grand and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component 
f their Pianofortes, exterior and interior (including the 
»f the full metal frames), in their own factories. 


parts o 
casting « 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON. W. 


BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
20-24, HAMBURG, CERMANY. 


EUROPEAN 


St. Pauli. Neue Rosen Strasse No. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





THE 


NEW YORKEz. 





BRIGGS PIANOS 


BOs TON. 


FIRST in 
i FIRST in Trade. 
FIRST 


in the Favor of the 
Public. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y 


SEND FOR ILLUSTRATED CATALOGUE. 


122 East 13th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


("SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 


CHICAGO COTTAGE ORGAN CO., Sole Factors, 


216 to 221 WABASH AVENUE, CHICAGO. 





New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. STARR & Co,, 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











